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ROYAL CHORAL SOCIETY. WORCESTER MUSICAL FESTIVAL, 
SEPTEMBER, 19 





Patron: His Majesty THE KING. — ae ; : Mr. IVOR ATKINS. 
Conductor: Sir Freperick Bripvce, M.V.O. SUNDAY, September 6.— Grand Opening Service, with Choru 
and Orchestra. 

fen hy aging ~ — TUESDAY, 8.—11.30, “ Elijah” ; 7.30, Elgar's “‘ Dream of Gerontius. 

Ther now VACANCIES in the CHOIR for SOPRANOS, Oo) Be : 
CONTRALTOS, TENORS and BASSES. Only those who have | WEDNESDAY, 9.11.30, Elgar's “The Kingdom"; New Worl 
—_ VERFUL VOICES, and FAI AL MUSIC A (Parry): Brat ms's Symphony in C minor. p.m., Public Hall. 

~ , will be accepted. The Secretary, Roy Miscellaneous Concert. 

Choral Society, Royal Albert Hall THURSDAY, 1 11.3 Stanford's ‘‘Stabat Mater”: Beethoven's 
. : : ‘iolin Concerto ; Davie s's “* Everyman ; 7-30, ““ Hymn of Faith 








ROYAL ACADEMY OF MUSIC, (Atkins) ; Bach's “Magnificat”; “Hymn of Praise 


TENTERDEN STREET. W FRIDAY, 11,--11. | The “ Messiah. 
: . hailed Princirats—Nicholls, Gleeson-White, Evans, Le Mar, Butt, Koenet 














eevee Mildred Jones, Dilys Jones, Coates, Elwes, Hyde, Greene, Clar! 
Instituted 1822. Incorporated by Royal Charter, 1830. Higley, Radford, Mischa Elmar ; 
Patron : Racious Majesty THE Kine. For further information, apply to Deight & ¢ wr E. J. Spark 
President: H.R.H. THe Duke or ConnauGurt, K.G. Worcester 
Pri : Sir A. C. Mackenzir, Mus.D., LL.D., F.R.A.M. : — a — <Sewmeie ee - 
BRISTOL TWELFTH MUSICAL FESTIVAL. 
The Academy offers to Pupils of both se xes an opportunity of receiving - 
a thorough education in Music in all its branches, under the most 
eminent Professors. 
MICHAELMAS TERM ¢ T rsday, September 24. Entrance kK 
Exa atl Monday, Sept E QUEEN 
SYLLABUS of METROPOLITAN EXAM. (L.R.A.M.)now ready, Watt 
Prospectus, Entrance Forms, and all! further information of — . 
. ae. a <a me horal Symphon 
F. W. RENAUT, Secretary. = in I eg. gr 
$wEy tT , . a " ToT? Mde to Welling 
THE ROYAL COLLEGE OF MUSIC, aati 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. y Squire, He 
Incorporated by Roya I Dilys Jone P 
** Initiative, London 1 160, Wester utt. Messrs. J 
Led ee , 1 Coates. M 
Patron: HIS MAJESTY THE KING. von gw cee roe 





President: H.R.H. THE PRINCE OF WALES, K.G. 
Director : 
Sir C. Huspert H. Parry, meen, C.V.O., D.C.L., M.A., Mus. Dox 
Hon. Sec.: Cartes Morvey, Esq. BIRMINGHAM AND MIDLAND INSTITUTE. 


he NEXT TERM will nmence Monday, September 28. ——— 

nce Examination, Thur y, September 24. | SCHOOL OF MUSIC. 
bus and official Entry Forms may be tained from ee 

FRANK POWNALL, Registrar. Visitor . Sir Epwas 

| Principal .. . Gra 1 NTOCK. 
THE ROYAL COLLEGE OF ORGANISTS. | _ Visiting Examiner’ H. Watroxo Davies, Mus. Doc. 
aie | SESSION 1907-1998. 

The next F.R.C.O. Examination 8. The Solo.| The Session consists of Autumn Term (September 16 to December 
piaying Tests are: Pre -), J. S. Bach 21), Winter Term (January 20 to April 11), Summer Term (April 27 to 
(Peters, == 2, p. 46; Novel lo & Cc rm ner & Co., | | June 27) acd . . . — . 
Vol. 2, & Breitko »pf & Hi arte l ,p. 1 9): Sonata No. 1 in F | Instruction in all branches of Mus - Students’ Choir and Orchestra, 
minor Kiendel ssohn + Sona 3 | Chamber Musi , Students’ Rehearsals, Concerts, and Opera. 
only), Merkel (Novello & Prospectus and further information may be obtained from 

The A.R.C. oO. Examinatior on Ju . The subject of the | ALFRED HAYES, Secretary. 
essay will be taken from page es 26 526 of English Music (1604— | — 
1904), Music Story Series - alter Scott iblishing Co., Ltd., > y 
1, Paternoster Buildings, E.C. ROYAL 


Kensington Gore, S.W. He As HARDING, Hon. Sec. | MANCHESTER COLLEGE OF MUSIC. 
UNIVERSITY OF DURHAM. | Patroness: Her Majesty QuEEN ALEXANDRA 


. . ° ° . . . reatdent ° 4 UT DSWORT > 
The Examinations for Degrees in Music are held in Durham in President: Sir W. H. Houtpswort, Bart. 
March (testamur only) and September. ee | Principal: Dr. Apo_ru Bropsky. 
F Tr partic ulars, with copies of former Examination Papers, apply 
Secretary of Examinations, University Offices, Durham. 


CUILDHALL SCHOOL OF MUSIC. 
W'tr.a three minutes of Ludgate Hill, Fleet Street, and 
tacncciars Station (District Railway). 




























, No. 8, Op. 178 (Passacaglia 
Co.) 
J 





Special Houses of Residence recommended for Students. 
Students are required to enter upon a complete course of Musical 


Instruction, and are not admitted for a shorter period than one year. 


fanaged by the Corporation of the City of Lond Fee for the year £30, payable in instalments of £10 at the beginning 
: WiiiiaMm H. CumMINGs, Mus D. Dub) FSA. a, R.A.M, | of each term. Special Fee for Wind Instrument Course, £15. 
ual tuition by eminent teachers at moderate fees. The Prospectus, with Scholarship information, Diploma Regulations, 
New Pupils can enter at any time. ; and Entry Forms, on application. 
rrizes, Meda and Scholarships, giving free and assisted STANLEY WITHERS, Registrar. 
tuition, competed ty annually. Subjects ois Piano, Singing, | 





Organ, Harmony, all Orchestral and Solo Instruments, Stage Training | 
in Elocution, Gesture, Fencing, and ( )pera. Lady Superintendent has 





IRIZES.—First, £1 1s. ; See ond, | 1os.6d. ; for TU NE 


charge of all ladies attending the School. Prospectus and form of to words “ The day is past and over. R.. be sent in 
entry free on applicationto  H. SAXE WYNDHAM, Secretary. | August 1, 1908 (Entrance Fee 6d., to cover expenses), to E, Wareham, 
Victoria Embankment E.C. Telep! No. 1943 Holborn. Mu Publisher, Miles Green, Audley, Staff 


I 








"2,01 
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LONDON. DEPARTMENT OF MUSIC. 


VICTORIA COLLEGE OF MUSIC, | UNIVERSITY COLLEGE, READING. 
(Under the direction of The Victoria College Corporation, Ltd.) 


TWO SCHOLARSHIPS in Music (Singing, Pianoforte, Violin 


INCORPORATED 1801 | Violoncello) will be offered for open competition in September, rq 
42, Berners Street, Oxrorp STREET, Lonpon, W. | Eac h scholarship will entitle the holder to free instruction in music at 
we) < the College for one year, with the probability of renewal for a secon 
H President: THe Most Hon. THe Marovuts or ANGLESEY. year. Successful candidates must follow a course of study approved | 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. | the Director of the Department of Music, Sir Walter Parratt. 
Chairman: J. M. BentLev, Mus. Doc. Cantab., Hon. F.R.A.M. U Further V3 - —~ may be had on application to the Registrar 
liversity College, ding. 
Hon. Director of Studies : ¢ uit SioLev, Mus. Doc. eescret ss 
Hon. Se Geo. A. Stanton, F.1.G.C.M. > 
' . THE 


tropolitan Examinations in all subjects, including the Diplomas of | DELLE SEDIE SCHOOL OF 
Dir C i by a. . “4: ~ for the Teacher's Professional SINGING, LT? 





Practical Examinations are now being held at the various Centres. Directors: Mr. Inco H. Simon, Mme. ELeanor CLEAVER-Simon 

G Silver, and Bronze Medals are offered for Competition Miss GertTRUDE GRISWOLD, 

I Secretaries required for towns not represented. Mrs. ]. EvGar RupGe, Managing Director, 

\ mmunicati to be addres usual to the Secretary, Central 12, Hill Road, St. John’s Wood, N.W. 
Office. 1 Burle h Street. Ser w. ° : 


INCORPORATED GUILD OF CHURCH P IANO PE DALS. 
MUSICIANS. EVERY ORGANIST 





Founded 188 Should investigate the ImporTANCE and SpeciaL ADVANTAGES of 
incorporated f ant to Act of Parliament XXX, and XXXL NORMAN & BEARD’'S Parent 
Victoria, Cap. caxzt., § 93 PNEUMATIC PEDAL ne 'T FOR THE 
P ent: Tue Very Re THE Dean or B TOL. PIAN( 
7 } 4 AS USED BY MANY WELL-KNOWN SOLO ORGANISTS. X 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL-| 4 : . 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS i London and at | Correct relative position of Keys and Pedals guaranteed. 
approved Provincial Centres in July. | Gives a Porte t Po uch and Repetition. 
sommes most delicate Piano, all parts of the Pianoforte 
COMPETITIONS FOR 1908 on being left ht perfectly free. 
A Silver M w varded for the best Short Ant with Bass Pedal s can be instantly removed. 
Ss | Does not alter the Piano Touch. 
Wat Metr f t t Setting of the Apostles’ Creed and | Every —_ hment made specially in our own Factory. 
Lord's Prayer (M h Organ A paniment) N.B.—The enormous demand for the Radiating and Concave Peda 
AS \ t € t ( Board, as ‘tea to their new Organ at the Royal (¢ olleg re of Organists, 
A Ss cM 1 ‘ M (Se 1 Pedal) itable for a | London, enables Norman & BEarp to offer a consid leral yle reduction in 
Conclu \ ary | price, full particulars of which can be obtained on application to— 
Al M t est rea for ing the Incorporated NORMAN & BEARD, Lrp., 
G Orcan Works, Ferpinanp Street, Lonpon, N.W. 
Telegrams—“ Vibrating, London.” Telephone—8o05 North. 


GUILD GAZETTE 
(QUA y TWworENce 


a | ON ROYAL ROADS. 


REGISTER OF ORGAN VAC ANCIES. 





Org: ts (Members) have the EE use of the Register of Vacant 
Appoint nts 
Calendar (gratis) and further information of Dr. LEWIS, Warden, : . . . 2 
as, Bernese Herest, | a. W. Pianists, like most other people, have been so often 
NATIONAI CONSERVATOIRE misled by so-called “roval roads” to success that 
INsT., 1 OF MUSIC, Lt INCOR., 1900. they are apt to fall into the mistake of supposing 
174, W r Street, W. iverpool: 5 ardman Street. 1] 
' eetits« Weis drains . vg onsen Yay Le" =| that all such roads are fallacies. Strict investigation 
LOCAL MUSICAL EXAMINATIONS (Jvcy and Serre — . . t “@ t j 
DIPLOMAS, ASSOCIATE, LICENTIATE, a | FELLOW, for | “ll, however, convince the most sceptical that in 
Orgar V Pianists, Violinists, and Bandmasters. |the matter of pianoforte technique the road to 
rO TEACHERS AND STUDENTS OF SINGING perfection, hitherto a dreary one, and on which the 


CHOIRMASTERS, I ; , 
traveller was prone to get disheartened or lost, has 


a - pf : a now been levelled, straightened and made easy 
PH ART OF VOICE-TRAINING |! 2 


“royal road,” as so many pupils term it, is the 


IELD HYDE’S Macdonald Smith System—‘“From Brain to Key- 
COURSE OF CORRESPONDENCE LESSONS board.” In the illustrated book “ Light on Pianoforte 
inthe ART OF TEACHING AS APPLIED TO VOCAL STUDY, | Playing,” which Mr. Macdonald Smith will send 
P ns in all the point f a vocal method, a : 4 . 
ethods of the best | free to any pianist, the principles of his successful 
\ . f many essful experience ‘ting 
The most rous niet rse of its kind everissued. Beside Postal Course are ¢ ‘plained. 
| irements and di ties are dealt 
I i the str ime tion fror . * 
hig . , | } ional Authoritie Comp.Lete Course or Lessons spy CORRESPONDENCE, 
' * Tourer Guineas (by Instalments if desired). 
tHE BECHSTEIN STUDIOS 
yo, Wigmore Street, London, W 
- : . ** PJANOFORTE PLAYING” and other Articles 
e} for ssociation (Lim.). 


NATIONAL COLLEGE OF MUSIC. PS 


tr D ' eM Warden: Dr. Trwpatt, A.T.C.L, | (Terms and Conditions for Personal Lessons (to Concert Players only) 
EXAM Di 


plomas a Certificates, |] on application. 
CHURCH ORGANISTS’ SOCIETY. 
New Guild for Catholic Organist ainsong, &« 








For Exams. for D mas, apply, Sec., 192 Sutherlan 


7 | M. MACDONALD SMITH, 19, BLoomssury Square, Lonpon, W.C. 








Their : 
shops an 
Europe. 

The m 
the posse 
entrusted 


HIGHE 


SOLE VI 


, 


140, | 


INSTI 


FOR 
E. J 


DEV 


I 


This c 
teachers, 
toires, se 
of gymna 
on a thor 
musical r 


T 


For ful 








WiihéA 


v™ 


THE MUSICAL TIMES.—JvuLy 1, 1908. 431 


A SPECIAL FEATURE | PROFESSIONAL NOTICES 


MISS DOROTHY PARKS (Soprano). 
Oratorios, Concerts, At Homes, &c. 


OF THE BUSINESS OF | he ve 2 has us Mm h beauty and purity of tone. Bromley 7 
acant dates, 14, ee ym Avenue, Brondesbury, N.W 


W. E. HILL & SONS) oe JESSE. HACKETT (Tenor). 


NEW SEVC{K VIOLIN METHOD. 
IS THE Pror. SEVCIK (Master of Kuspetix and Kocian) METHOD 
thoroughly taught by 
‘ I(- i V TC y -ROFESSOR KOENIG (of Pra; 
REPAIRING OF VIOLINS, VIOLAS, sented re RORES Of Pepe 
, y ~ 5 Y TO CLASSES and PRIVATE L ESSONS. For Particulars, apply to 
VIOLONCELLOS, AND BOWS. Prof. Herman Koenig, 38, Ainger Road, N.W. sit hiatal 


N ISS GERTRUDE MACAULEY (Contralto), 





} RETURNED from Canada, now Be IOKING ENG AG ! 
MENTS for Autumn. > rio, Concerts, Pupils received and 
jv 1. Address, Par t Mans ( lapha Park, S.W 


Their Staff of highly-skilled workmen, their Work- | 
shops and appliances, are without equal elsewhere in | 


MISS E STE L LA LINDEN > 


(SOPRANO) 


Europe. Of Crystal Pa lace, Queen's Hall, and Principal Choral Societies. 
London (Mr. ge), Bristol (Mr. Riseley), Sheffield (Dr. Coward) 
The most celebrated instruments, especially those in mere 7 hin MINGHAM PHILHARMON u, ery Sen : 
. ng ewe ng, and wa en rec i a eautil voice an 
»ossession of great players, have been frequently | true artistic feeli Birmingham Post Ms arch 
the f S F . 1 a “peepee ant dates, 18, Stanley Garde  uamene ary 'N. Ww. 


entrusted to them for repairs. MISS E T H E L. RADB U RN 


(SOPRANO). 





ESTIMATES FREE. Of the Crystal Palace, Queen's Hall, and Provincial Concerts. 
‘ Trained nd re mended by Sir CHARLES SANTLEY. 
: eT “OURS FOR V LIN, BOW, A} “ASE. ti ard W rks and Oratorios ; Ballads 
HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE 39, . arlsfield Road, Wandsworth Common, S. 'W. 


MAKING. 
; MISS [RENE SPONG 
W. E. HILL & SONS, (Pupil of, ont cooutes sein and 


SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, — Pupils, At Homes, &c. 
i i , Mus well Hill, N. 9, Fitzroy Sq., W.C. 


| Studios: 34, Princes Av 
140, NEW BOND STREET, LONDON, W. : de = - —. - — 
MISS EDITH CLEGG 





\UGUST Isr—15TH, 1908. (CONTRAI ro). 
For Or s and Concert 
INSTITUT JA(QQUES-DALCROZE atGENEVA | For terms address : 49, Fitzroy Road,, N.W. 


NORMAL COURSE FRANCIS GLYNN 
FOR THE DE\MONSTRATION AND STUD\ Oratorio, Cantata, Concerts. 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Teleg., ‘‘Glynn,” Stratton St. Margaret. 


E. JAQUES-DALCROZE'S | MR. SAMUEL MASTERS 


(TENOR). 


MET HOD + Jones Maccannes” at vue Crev Tauren 


The critic of M/usical Opinion writes: ‘‘ Mr. Samuel Masters was the 
d occasion toe xpi ress my 





At the time of his first coming ou 








tenor. 
opini n pretty Strongly as to his great merits as a concert singer, ana 
K now he has blossomed into a Handelian tenor of marked value " was 
pleased beyond measure by his delivery of the tw id difficult 
‘ “FIN ‘ airs which Hane assigned to the Jewish hero.”—A/usical Opinion, 
|) q C7 4 iT April, 1907. 
- - a a *. 4 
7 Engagements booked ude 
| y \rTy. oN 
mm" \IN\ \S | I( \ LIVERPOOL PHILHARMONIC SOCIETY, 
“ + a be Ww FEBRUARY 11, 1908. 
DEVELOPMENT OF THE RIIYTHMICAL, Address—21, Grange Road, Kingston-on-Thames 
MUSICAL, AND PLASTIC FEELING. eee eae 
eas ) : > we ; = 
This course, given by M. Jaques-Dalcroze and several MIR. ASHI sR [DGh MILLER 
teachers, is intended for professors of music at the conserva- as (TE = R) Hill. SW 
toires, secondary and primary schools, and also for masters Telepl oe Welaered my RB to." I 


of gymnastics and dancing who wish to base their instruction : a = ei - . 

on a thorough knowledge of the relations existing between | M R. ( I LA R | LES S / L N D | 4 hk ~~ 
musical rhythm and the movements of the body. (TENOR), 

—— On Tour in Australia and New Zealar RETURNS to ENGLAND 

Oct 


By S | m “OURS 60 2 cs ° 
PERM OR THE COURSE, 6 FRAN : All communi J. Godson, 47, Duke Street, St. James's 
aes = S.W. Teleph i 


i ard; Telegrams: Tenoreggia, London 
For full particulars, write to _ —— : : = 
Monsieur JAQUES-DALCROZE, MR. SAMUEL MANN 
(BASS-BARITONE). Of the Principal Northern Concerts. 


Rue de la Pelouse 6, 
‘ Oratorios, Concerts, &c. 
(seneva, Switzerland. Sefton House, Crosby Green, West Derby, Liverpool. 


s to R. 








‘amt? i 
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ROBIN OVERLEIGH MR. ARTHUR WALENN 
(BARITONE). 
20, Ashworth Mansions, Elgin Avenue, London, W. 


RECITAL, BECHSTEIN HALL, 
MAY 13, 19 ROYAL WINDSOR 
— GLEE SINGERS. 








THE TIMES. MR. WALTER CLAY MR. ABEL STARKEY 
May — | MR. DAVID HUMPHREYS MR. WALTER DODDS 
- * wails 2 ; (« f St. George's Chapel, Windsor Castle, and Eton College Cha 
Mr. Robin Overleigh, who gave a vocal recital yesterday | ae 
in Bechstein Hall, has a baritone voice of charming quality, | Address, Ane. STARKE ¥, 20, The Cloisters, Windsor Castle ; 
und he has evidently been well trained. . . . His old} w Principal Agents. 
French songs were phrased and delivered with distinct | °C ~ ~XT ~ . 
a oot : : esas 99 4 4 
musical ability ; Caccini’s ** Amarilli” was a good example | M ISS ELLEN CI 1 I LDS 
of sustained singing, and Carissimi’s ‘‘ Vittoria was (C ner wary mARI IST). See 
brilliantly sung... . Walford Davies’s ‘*‘ This ae nighte’ Successes, 1907: Associated Board R.A.M. and R.C.M. School 
’ } -xams. (March); Local Centre (November). 
was made duly impressive, however, and ‘*I love the jocund | "i terms, apply, 170, Belsize Road, N.W. ; or, Messrs. Pleyel, Wolf, 


dance” was so skilfully sung that it had to be repeated. A Lyon and Co., 79 and 80, Baker Street, Portman Square, W. 


couy 


and 


Parry were also given, and the singer made a distinct | , 


le of songs by A. H. Brewer, Blow’s ‘‘ Self-Banished,”’ | 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festival, 
yncerts, At Homes, &c. For terms, vacant dates, and further par. 


well-known songs by Bennett, Arthur Somervell, and | \ 


success. ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E, 
OLO BOYS.—MR. JAMES BATES (Director 
THE STANDARD. of the London College for Choristers, Author of Novello’s 
MI Primers—‘“‘ Voice Culture for Children "’) can recommend SOLO BOYS 
. + 19 and LEADING BOYS thoroughly trained, for Oratorios, Festival 
Praise is due to Mr. Robin Overleigh for presenting such Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 
an ° 1 . We, Telegrams :—*‘‘ Musicomane, London.” Telephone, 490, Mayfair. 
an unconventional programme at his recital in Bechstein 


Hall 


the inter 





ye standing — rnoon, and also for his ability in sustaining COM P¢ VS E : RS’ M SS. 


ge audience to the very end. He uses! pevisep and PREPARED FOR PRINTING; ADVICE GIVEN 





nis we I] trained | ritone ve ice elie clive ly and with a good as to most suitable publishers for various styles of composition 
method of production. rhe tone is even throughout its H. ELI lor Bu rTON, Hare wood,” Ardwick Road, 
ran and of a musical quality. . . . His singing of Caccini’s | Hampstead, N.W. (23 years reviser to Messrs. Novello & Co.) 


“e 


his phrasing artistic. His rendering - 3rahms’s songs was | 


1 
inval 
y D 
vonce 








rarilli ” and Carissimi’s ** Vittoria”’ was ssive : r . . 
4 anc arissim ria’’ was expressive, and DE. ALLISON instructed by Post Candidates 
who OB TAINED DEGREES OI “MUS.D. AND MUS.B., 


eftort, as they were given with the dignified inter- pe Oxford, Cambridge, Du London, 


- Durham Universities, 


d 
tation they need, and moreover it proved that he will be | Dipl mas of | L.C.M.. L-Mus.L.C.M., A.R.C.M., F.R.C.O., and 


1able in oratorio. He was successful in two new songs | l.R.A.M. Gold | Medals, | Silver Medals, | Scholarships, 
r. Herbert Brewer, su: P * Honours, and Pass Certificates (of the Colleges of Music) t >) 
.: . » 34 er of eight hundred. Dr. Allison is quite willing to teach 
ind style. desire to pass examinations. Harmony, Count 
alysis of Compositions by Post, to corre- 
ate anywhere. nal instruction in Theory, Singing, Organ, 


DAILY TELEGRAPH. and forte. Cambridge House, ¢ . Mehen Street, Manchester. 
May 14 PREYS ISION OF MUSICAL COMPOSITIONS. 
| 


g with considerable charm of | 








Dr. rton Allison, Mus. D., 68, Nelson Street, Manchester. 














. Overleigh, who has a good baritone voice, gave some | - 
sting old examples by Lully, Martini, and others, and | M R. E. H. BIBBY, Mus. Bac. Dunelm., L.R.A.M. 
is the end he was heard in some English songs, mostly | Special Postal Pre pe ation for Mus. Bac., R.C.O. Exams. 
r! His efforts went to show that he has in him the | (Theoretical portion) and L. ‘A. M. (Form and Teaching—Rudiments)} 
= aol d. canshle oh , | Also Theore rtions ‘all Exams. Address, c/o Forsyth Bros., 
e Spas - | Deansg 
B\ R.GEORGE R. CEILEY gives LESSONS in the 
4 traditional School of SINGING as taught by CHAS. LUNN 
PALL MAL L, GAZETTE. j and SiGNor CaTTANEo. ’ 
I | The late Chas. Lunn wrote: “I take a 
. ‘ . R. Ceiley owing to his clear perception, hig 


he afternoon Mr. Robin Overleigh gave a concert at | the skill in which mh, applies what I ha 
: * In that delicate ¢ 


hall with much success His baritone voice is | production, Mr. Ceiley is it 
ly pleasing in quality, and although towards the end Caythorpe 


conf gpa dgell <page adhe eon ye D&.CUTHBER r HARRIS, Mus. Doc. Dunelm, 
tigers: 1 .-. Ne ‘ ~ 4 ee oe mace the F.R.C.O., — wv of “‘Examination Questions and How to 
t with Walford Davies's charming ‘* Fear no more | Work them” (No ell »'s Primers, No. 70) prepares for all Musical 
ato the sun.” His programme was wide in its range ; | Exams, persor 1 by post. REC b nt SUCCESSES (Jan. to 
Nov., 1907): FIN. ‘L MUS. B. (3); FIRST MUS. B. (6); F.R.C.O., 
: . aes | Paper-w wag tyme O., Organ-work (7); A.R.C.O., Paper-work (7) 
arias, besides other English examples. A.R.C.O., Organ-work (4). Other successes in L.R.A.M. GOLD 
M 
| 





ult department of Voice 
f authorities. 
N 





ded Brahms’s *‘ Vier ernste Gesainge” and some early 


MEDAL L.A.M., &c., & 
a OXFORD MU S. BAC. EXAM., Nov. 1907.—Only two candidates 
| pe issed, and BOTH were ache y Dr. Harris. A pupil was awarded 
} Ol N A STANDARD AND MODERN | the “Cart Prize” for the highest number of marks in F.R.C.O. Exam. 
Moderate Terms. 52, Buckleigh Road, Streatham, S.W. Telephone: 
WoORKSs. | “487 Streatham. 


R. T. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER: 
g Ace or | POINT, &c., and PREPARES CANDIDATES for ARTS and 
( ert MUSICAL EXAMINATIONS by Post. Latest Successes: Mus. Bac., 
: Oxford an Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O. 
. I acare U ig Cate Valley. Jan. (1908), a pupil passed F.R.C.O. and won the “ Cart Prize.” 
Sheppard Street, Stoke-on-Trent. 








| 

| 

MR A. MONTGOMERY, Mus.B., Dunelm., 
LOBIN OVERLEIG L.R.A.M.. L.Mus.T.C.L., TEACHES HARMONY, 
ROBIN OVERLEIGH, COUNTERPOINT, &c., by POST. Preparation for Exams. Te 
ALDERCOMBE, CATERHAM VALLEY. moderate. FREE TRIAL LESSONS. “ Somerville,’ Gainsborot 
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R 
;, Roseleigh Avenue, Highbury, N., 
ri ANI IDAT ES for the various Theoretical Examinations. Music of | 
ption revised or arranged. LESSONS in COMPOSITION, 


any de 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc. Oxon., 


I R. C.O0., &c., COACHES for all Examinations, Practical and 


Theuretical, persona ally or by correspondence. Special Playing Courses, 
A.R.C.O ond F.R.C.O. pieces and tests. Special ‘‘ Exercise” Courses. 
Dr. Hull's Doctorate ‘‘ Exercise” was “specially commended” by the 
Profe: , Sir Hubert Parry. 
LAST FOUR YEARS’ SUCCESSES :—3 MUS. DOC., 24 MUS. 
BAC ; F.R.C.O. (Playing), 20 F.R.C.O. (Paper Work), 14 A.R.C.O. 
2 L.T.C.L. 


ng), 19 A.R.C.O. (Paper Work), 


address, Lovat Lodge, 


cP ay 
Hud ‘a rsfield. 


*rospectus, 

D*. F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. 

nto; gives LESSONS by Post, in HARMONY, COUNTER- 

POINT FUGUE, FORM and ANALYSIS, ACOUSTICS, 
ORCHESTRATION, 


prepares for Musical Examinations. 
es at all Musical Examinations 


Suc Mus. Cambridge 
7; A.R.C.M. (Theory, Sheen sition, and Piano 1ing), 1907, 
&c. ; F.R.C.O. and A.R.C.O., 1906 and 19007; L.R.A. ee oe 
Composition, and Band-Mastership), 19 - 
DURHAM, OXFORD, CAMBRIDGE, LONDON. 
MUS. DOC., DURHAM, OXFORD, and DUBLIN; 
ind A.Mus., L.C.M.; L.T.C.L., and A.T.C.L.; ASSO- 
TED BOARD Harmony an t it, 1907, “1906, &c. 
Also PERSONAL MSS. corrected for 
Analyses of Classical W« Terms moderate. 
106, Haverstock Hill, Lond« Telephone, 524 P.O., Hampstead. 


i’, KITSON (M.A., D.Mus. COACHES 
in the THEORY OF MUSIC by lence. Recent 
successes at Oxford and 


Durham: 11 Mus. B. ; 
A.R.C.O. (4), F.R.C.O. (5), AJR.C.M., L. 13, Victoria 
Road, Leicester. 


M*. EMIL 


«xc, and 
3ac., 


1 Teact 
R 





Conducting, 
MUS. BAC. 
: Sa BLIN; 





Txami 


N.W. 


1avIONS 
mn, 


Oxon.) 
Correspon 
Mus.D.; 25 
R.A. M. (3) 


KREUZ, of the Roys il Opera, “Covent 























arden, TRAINS VO A LISTS (Amateur and Professional) in 
he Wagnerian Drama, Op. ra, Oratorio and the 
rn dramatic Song-singing. | 
Ww f the casts zold ” and 
t performances of th Ring Niblung 
Opera, Covent Ga . Mr. Peter 
Mr. 1 s Meux ( , ) 
ra rly reh sing st di 
us s y Wagner ve proved 
1 s especially 1 city fa 
I can t oughly recor end you. 
‘ f Vocalists and Teachers 
s Park Terrace, Gloucester Gate, N.W. 
R. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- 
porated Guild of CI h Musicians, gives L ESSONS, Personally 
r by Post, in HARMONY and COUNTERPOINT. 42, Berners St., 
Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 
‘HARMONY. (2 vols.) ss. each, net. 
“ CoUNTERPOINT. net. 
*‘Dous_e Countt N »CaA S t 
} GUE I C 1 net 
‘ELEMENTS M 2s. t. 
DEv ELOPMENT OF ANGLICAN CuuRCH Music. 
» PR OUNCING V ABULARY M aL TERMS 
Decrs NARY OF Music ri t 
MATERIAL OF MELopy. ‘ 
The above, complete, will be forw lage paid) for 15s. 
D® me ARCH: ANT, Mus. D. _o. F.R.C.O. 
(Ar r of I nswers,” Novello's 
Primers, No 5), &ec., PRI P AR ES ( \NDIDATES for all Musical 
Examinations by Post. 10, Glebe Cr nt, Stirling, N.B. 


D*® ee oe MIDDLETON, Mus.D. a), 
P.RCO., LRAM.. AR-CM., makes a SPECIALITY 
COACHING for DEGREES L.R.A.M., 98, SEVEN ry. 
NINE SUCCESSES; A.R.C.\ 1897-19 TWO HUNDRED 
AND EIGHT SUCCESESS Equally results in R.C.O. 
and other Examinations 
Address, Thornleigh. 6 Elm Park Road, Finchley, N. 
M R. HERBERT C. MORRIS. B.A. Cantab., 
F.R.C.O., A.R.C.M L.RK A.M. (Organist of St. David's 
athedral), has VACANCY for RESIDENT PUPIL. Daily 
Services and Wir Organ. The ¢ St. David's, Pembrokeshire. 
D*; W. JOHN REYNOLDS, Mus.D. Lond., 
TEACHES the THEORY OF MUSIC by Correspondence. 
Recent successes. 30, Sandwell i, Handsworth, Birmingham. 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Examinations. Lessons personally or by corre- 
spondence. 25, Palliser Road, West Kensington, W. 


ALING VOCAL & MUSICAL 
< Mr. and Mrs. WALLIS A. WALLIS, 
Residence, with Tuition, m 


and Professors. 


1.S.M., 


ARTHUR S. HOLLOWAY, Mus.D. Oxon., | 
continues to PREPARE | 


(onkss* ONDENCE SCHOOL OF MUSIC, 
» LONDON. GRADUATED POSTAL LESSONS IN 
HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
| AND ANALYSIS, ORCHEST RATION, Etc. 

3ac., L.R.A.M., A.R.C.M., A.R.C.O., 
F.R.C.O., and other examin ations by experienced University Graduates 
in Music. Terms moderate. Prospectus, List of Su and full 
particulars free on application to the Secretary, 


Pupils aes for Mus. 


esses, 


| J. W. Stancey Suarp, 64, Imperial Buildings, Ludgate Circus, E.C. 


put lication. | 


also | 


ACADEMY, W. | 


«lerate terms. Introductions, Concerts, &c. ! 


all 


Lessons. 


COACHES for 


a | Sing ing 
1s. 6d. ; also Te Deum, 6d. 


AT Cdn 
MSS. 


post-free, 


TD®: TINDALL, 
Exams., by Post, Revises 


Cantata, ‘‘ Worship of the Image, 
For terms, &c., 192, Sutherland Avenue, W. 


M R. PERCY WOOD, F.R.C.O., teaches HAR- 
MONY, COUNTERPOINT, &c., by Post, and Prepares for 
COMPLETE COURSES for A.R.C.O. and F.R.C.O 


and Counterpoint tests by a com- 


Examinz atic ns. 





Special help given in the Harmony 
plete series of specimen workings. These model workir including 
ver Harm ny tests and 300 Counterpoint, are sent | with pupils 
corrected work. Particulars of System forwarded on application. 
RECENT SUCCESSES: 2 A.R.C.O., Jan., 1908; 2 A.R.C.O., Jan., 


7; A.R.C.M. (Theory), April, 1907; L.R.A.M. (Conductor), 


1% 
Jan., 1907; A.R.C.O July, 1906; A.R.C.O Jan., 1905 (Ad 
Correspondence Pupils). 

Inclusive terms for A.R.C.O., 1 Guine a for 10 Lessons ; for F.R.C.O., 
14 Guineas. Address, 8, Hz arley Road, Harlesden, London, N.W. 
N ISS IVORSON, A.R.A.M., A.R.C.M. Gold 

Medal), Pianist. COAC HING for Works and Songs. Reads 

MS. and Full Score. 7 Transp sition. Terms moderate. Studio: 
223, Oxford Street, W., an , Drewstead Road, Streatham. 


KING’S COLLEGE, CAMBRIDGE 


TRI AL 








CHORISTE RSHIPS \ OF VOICES to fill vacancies 
in the Ch ir Se will be held or Phursday, July . 

( lidates ave a good ear and g e 10uld 
stwe s of age. 

For p irs apply to the De 

Name e sent in by July 


INCOLN C ATHEDRAL tage! Cheir Schoo! 














under two Graduat iv arge a terr 
Examination in July to fill } a ancies [T'wo Schol & 
and £7 10s. a year, offered to Boys of special m a 
The Precentor 
SALISBURY CATHEDRAL  ( “HORISTE RS’ 
» SCHOOI THREE VACANCIES for next term. Boys are 
taken as Prot ers (Fees 4 ) for e ye t most, when th 
s ed. if their is satisfactory, to Choristershiy 1 
f fis. Ed preparatory for Pul Sch 
arships re un Thre nall offices 
v eav iolarships Excelle 
iut Excepti y sch ibrar 
ay ] ] y I l } I 
mn, The ¢ Salis y 
St, MICHAEL'S COLLEGE, TENBURY. 
e are VAC ANCIES for PROBATIONERS in the Choir 
gentlemen—age 11—are require Apply, Rev Tt 
Warder 
( ROVDON and nei; ghbou rhood.— BOY CHORIS- 
( h of SS. Michael ar All Angels. 


TERS WANTED, for 





a m .— ion uding st of P rivate Day Sct 1 Ed ation 
» Vacancies for Probationers. App the Organist. 
THERE will be VAC ARC [ES n fm ust In a 
( | he \ ys n ha voice 
from 9 to 11 Re lodging, and educati free. 
k velyn -¢c untess of Crav Ashdown Park, Shrivent 


HOIR SCHOOL (Country 





and t tir e views. 
sor i 1 ur 1 N mes of y 
ys may also be tered with a view t es later 
(stating some parti urs), ¢ 4, Shelley Gracechurch Street 
HESTER CATHEDRAL. —ALTO LAY-CLERK 
REQUIRED for the " ary Candidates must 
be not ut ve vears of age Anpli ti bo be made efore Tuly 20, 


luties, &c. 


Phe 


of testime 


Precentor, who will send particulars 


Cope only must 


LTO WANTED. 


£10 per year. Holy Trinity 








i Church, Gray's Inn Road. Apply, Organist 

YOUNG LADY 17, with a Soprano Voice, 
4 desires to have it Trair be for the Professi free f charge, anc 
for trainer to take half salary when trained until debt is paid off with 
interest. Apply, Miss F. Smith » Clayton, 19 Sh rewsbury Road 
sayswater. 

OSITIONS SEC U RE D for ORGANISTS and 

SINGERS ( 2 es United States. Write for Terms 
CHOIR EXCHANGE, 6, Fifth heonten New York. VAC ANCIES 
ALWAYS. London ent Mr. John Spink, 58, Cheapside, E.C 
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\ JANTED. — Experienced ORGANIST and | 


CHOIRMASTER, for the Presbyterian Church, Eastbourne 


(large 3-manual Organ). Apply efore July 7, stating salary and 
ialihcation witt opies of testimonials to the Hon. Secretary, 
Mr. Lindsay He age, ** Kingston,” Lewes Road, Eastbourne. 


re ind CHOIRMASTER, Mus. Bac., | 
\ 


vell. Cathedral and Parish € hurch 
Ltd., 160, Wardour St 


R Oo LM » ACAI desires APPOINTMENT at 
( 


()RGANIST experienced, good player aaa reverent | 
a P t ire 





APPOINT MI Ni. Catholi ccustomed 
! arists. Excellent reference ou Deputise during 
U Nov ( Lt War r Street, W. 
YOUNG MAN desires APFOINTMENT as 
ORGANIS1 \ ary) of Le ANI Ad » Bes 
Nov ( Lt \\ w St 


during Anges ED ORGANISI can DEPU TIZE | 


4 A I a at e or abroad. Address, 
Lt W ardour Street, W. 


On ANISI L.R.A.M.) can DEPUTIZE in 
, Address, D. M. C., Novello & 
Ww. 


ORG sANIST of a church at Cambridge with tine 

an, W to EXCHANGE DUTIES and 
RESIDI NCI g Au at se y resort. Apply 
M. T. H., N ( Lt 60, War Street, W. 


\ SSIS TANT MUSIC¢ Mi. AS rER, to teach Violin, 
1 t M " WANTED, for Rossa 

\ Apply, Rev. E. J. W. H ton, St. Edward's 

WAS TED, a WRITE R who can furnish good, 
: WORDS tt Addres H. Hare 


4 


_ NER (23), Gentlemanly, desires RE-ENGAGE 











IENI h t g and reg u a 
. ‘ | ( end I I e 
Wan TED Second-hand PIPE ORG. \N for 
P. 1 t B ett, , Oxford Street, 
. = RCH ORGANS (Second-hand). Inclusive 
| i ig nif » | particulars 
N x Lt Fe 1 Street, Chalk Farm, N.W. 
) I H M. ek 
pe k ORG ANS for SAL E Iwo manuals, 20 stops 
‘ payn urranged if 
\ U a stonena 
\\ I Stati I We 
(BGAN for SALE.—Two manuals, practically 
toy I & ¢ I Orga Builders, 
1S Ses ORGAN 125 guineas), | tops oO, 
wT I BABY GRAND H. |} t I 
' 
SEY VERAL ORGANS Iwo ils ubular 
‘ ) } , . nte voit e al 
Ww. | k Ss ( tr Org: 
W H M I 


Chamber 


Bed we . Ss s, Cambridge 


ORGANS New and Second Hand for SALE. 


fr 


p*! IAL AMERICAN ORGANS.—One- and Two- 


argain prices. A 7o-guinea Estrv for 

24 guine An A t ea Snell 2-Manua 
I k Water Engine } EY 

S ga Also severa urge Organs and 
Harn iu y | S K Alexandre, D i lrayser, &c., at 
ne-tt price I ment fully warrant Packing or 
inspecti ite I r iken 1 

ex ‘ g k Lion Street, H mn Estd. 1867 
Or tAN PRACTICE. —Three-manual Pipe Organ 
‘ | plete set plers ; W 
Hamilton Ey 41 

K I H SF fr Station) lelephone—693 


().P.C. QURGAN PEDALS for Pianos. We are 


i ’ fes yw n if 
uM.R.I rea Write, O.P.C. W ce cbs “Chor ns 
BkvAbwvuob GRAND PIANO in rosewood 

, t $ er ttle se a 1S 
w ! Ow ri in equence of 
kK. W es, He He 
PIANOFORTE |} SUSINESS for DISPOSAL old 
esta ) lu ( t Hir Agreement t v 
\ 4. C., 48, H Road, Herne Hill, S.1 





ECHSTEIN 


ntral positi there is ampl 
waiting r 1 
nishing tl 
ch are absolutely ir sive of electr 
u desire any further particulars, ag 


METHODIST 


VERY COMPOSER should send for DINHAM, 
BLYTH & CO.'S Specimens and i fi j 
graphing Songs, Anthems, Hymn Tunes, &c., from fifty Copies ang 

| upwards. 27, Fenchurch Street, London. 


TANTED. ALBUM 

(HatzFetp Edition, English words t 
y will answer purpose. Reply, 
High Street, Nottingham. 


STUDIO, close to St. George's Square, S.W., 
TO LET, by the hour, for _ us i 
idress, Music, Messrs. Novello & 


ONTAGUE BROTHERS 
TICKET AGENTS, Goldsmiths 


lelephone, 397 Dalston. Terms on applicatio 


HALL STUDIOS.—The port 
erected studios at 36-40, Wigmore Street are now rez ady, 
be hired by Music Teachers. They provid le the t 
London, each room having a Grand 
furnished, Electric lift, waiting lounge, ar 

‘or particulars apply to C. Bechstein, 
Street, London, W. 


RINSMEAD 
number of TEACHING STUDIOS : 


avendish Square, W., which we let 


al Profession. The Studios have 





PIANOS! PIANOS! Gra 


st (Quality only. Sp 


JOHN BRINSMEAD & 


0, 2 


THE OLD 


P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


rWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 

(ESTABLISHED 1841.) 


THI 


pleased to nsider MSs. 


CANTATAS, ANTHEMS, 
ORGAN MUSIC, 


FESTIVAL MUSIC FOR 


Music Editor, 2 ( 


NOVELLO’S MUSIC 


NEW NUMBERS. 


Score-Reading Exercises 

Method of S g an 
A Treatise on Strict ( ter} t (Ps 
Ditto, Part II soa 


2 itto, Part II 
. Ditto, Part III. 
3A. Ditto, Ditto (Sol-fa) ee 
S. 71 to 73 complete: in paper covers, 3s. 6d 
vards, 4s. 6d.) 
he Choirboy's Guide to the Cathe 





London: Nove.t.o anp Company, Limited. 


160, Wardour Street, W 


nd beupaesion on each floor. 
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(Ku. 70. Novello’s Music Primers and Educational Series. ) 
EXAMINATION QUESTIONS 


AND 


HOW TO WORK THEM 
CUTHBERT HARRIS, 


Mus. Doc. Dunelm., F.R.C.O. 
PREFACE. 

This Primer is intended more especially for those who purpose 
presen ting then selves for examination in the theory of music. 
While the sul jects dealt with mi ay be found in all examination 
schemes for musical degrees and diplomas, it is hoped that the 
following chapters may prove useful more especially tocandidates 
for the diplomas of the Roy al College of Organists. 

The object of this book is to stimul ate and cultiv ate method in 
answering exz amine ation questions. Considerable experience as 


an exé amin ation ‘‘coach” has proved the success of the method, 





herein followed, of dissecting the questions, and—by dividing 
the points for consideration under several heads—thus directing 
the student's attention to one point at a time. 





Price Two SHILLINGS. 


In Paper Boards, 2s. 6d. 





London: Nove.io Company, Limited. 
sy (Leicestershire): “ Your epee Ss are excellent 
ux (Isle of Wight): “‘ Our choir Ww: enjoy vour Anthems 
tcar (Devon): *‘ Have used y Anthes ms for years, and think shall 
ever Si y any others 
'weanist (New York) *My choir sing your Anthems with great 
she the t we do not sing ith pleasure 
€ poser 
f mus d it is so popular 
O peor have quite fallen i ve 
iding a rder for uantity 
eserve popul Compositions are 





NEW HARVEST 


1pOSsER (CALEB 


ANTHEMS, Etc. 


SI MPER 











The ( ** KIT RIRNIE scone ye 
will be pleased to send ( RMASTE FREE SpE n of either 
three he following Setheue r Service 
‘THOU PROVIDEST New d. 
Beautiful effects. richly harmoni powerful, and expressive 
SAGHIE® AT — - NC DIMITTIS, No. 10 sd. 

nt set Varied a ffective throuchout. 
*THE FLOORS SHALI BE FULI OF WHEAT. i1throoo 4d. 
*RLESS THE LORD. 13th rom 1. 
*FASY SERVICE TE DEUM in C. New. th roc Ll. 
NEW VOLUNTARY BO¢t mK, No. Just issued 1s. 6. net. 
Contains 17 Pieces on r ) Staves, w - ped. part indicated 
Books Nos. 6. 7, and 8 t 1 ached Editio 
*WHEN THOU HAST GATHERED THY CORN. ai 1000 «4d. 
*FOOD AND GLADNESS. 13th roc a‘ , 3d. 
*FIVF NEW HARVEST ( AROLS. Complete. 6th roc 2d 
*FESTAL CHANT TE DEUM No. Very effective. 8th 1000 2d 
*THY BASKET AND STORE. 12th rooo ; 4d 
*l WILL SING TO THE LorD. 13th1 4d 
*EnTrerR inTO His GATES. 1th ro 73d 
*OUR GRATEFUL HEARTS. Solos, Tri nd Quartette, &c. 4th rooo 4d. 
*THE FEAST OF HAR een 20th 1000 4d. 
Te Deum No. s. diti 4d. 
MAGNIFICAT AND N eady the 12th Edit. 4d. 
Sung Festival. 

New He Comm in At r. 4th Fdit. ad. 

*A Jovrul Ty HANKSGIVING. (Specimen Copy, 6d.) 7th 1000 1s. 6d. 
A New nema natate. Highly appreci 
Those marked * are also done in Tonic Sol-fa. 

London: Weekes & Co., 14. Hanover Street, Regent Street, W. 

Chicago, U.S.A.: CLayron F. Summy Co., 220, Wabash Avenue. 


Very Popular HARVEST ANTHEMS 


Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES of 
oe SIC Xi INSTRUMENTS on or about the 2oth of eve ry month. 
Sales of Musical I ib yraries, Music Plates, and Copyrights, Trade Stocks, 
Manufac turers’ Plant, &c., are held may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


as occasion 


THOUSAND. 
SLOW DANCE 


VOCAL SCORE. STAFF NOTATION. 
ReviseD Epition, including an INTERMEZZO o1 
to follow the Wedding Chorus. 


TH 


PASTORAL 


R 


A HARVEST 





| 
se 


ComposEeD BY EDWYN A. CLARE. 
*HE GIVES US FRUITFUL SEASONS. Already goth roce 4d 
*THE FRUIT OF THY WORKS. A favourite. 12th 1000 .. 4d 
*SING PRAISES. Recently published. oth tooo : . & 

An excellent Anthem, powerful, sonorous, and animated. 
PRAISE THE Lorvp, O JERUSALEM. 3sth roc : oo wh 
O Lorp, HOW MANIFOLD. 7th 10x 4d 
*THOU CROWNEST THE YEAR. 13th rom . 3d 
SinG UNTO GoD WITH THE VOICE OF THANKSGIVING. 16th 1000.. 4d 
How Great 1s His Goopness. 1th 1oce ' én . 3d. 
*THE EVES OF ALL WAIT UPON THEE. 42nd 1000 : , — Set 
Fear not, O LAND. 7th 1000 * .. 3d 
FavourITE MAGNIFICAT AND NUNC pDiIMITTIS IN D. 20th 1000 «4d 

Those marked * are also published in Tonic Sol-fa. 

London: Novetto anp Company, Limited, 160, Wardour Street, W. 


New York: Tue H. W. Gray Co., Sole Agents for the U.S.A. 


SUITABLE FOR USE IN PLACES OF WORSHIP 
W S BY 
EDWARD OXENFORD 
<p ) - y 
ALFRED R. GAUL 
ABLE | 
THANKSGIVING SERVICES. 

Vocal Score, pape ve s 1 pap S th, 4s. 
The ¢ ruses (only) Vocal S e, for M Societies 
paper cover, 1s. Wor Ss. pert 
I Sol-fa Ex Band P i 
London: Novetto anp Company, Limited. 


NEW AND IMPORT: ANT WORKS 


MIDLAND MUSIC PRESS. 
THE RECITAL ORGANIST 














ORIGINAL COMPOSITIONS FOR THE ORGAN, SUITABLI 
va. — oct oe 
Rev. T. HERBERT SPINNEY, 
.A. Oxon., F.R.C. 
B I 
- Preh ‘ Varshal Mart Wus. Bac. Dun 
. Offertoire in C ‘ H ackel, FRC 
Meditatior Montague H. WU f 
Book II. 
4. d 
g K 7 t n. 
5 g r Mu \a , 
I Il. 
7 , z €i 
ni Had 
Marche Joyeuse na 1ENNIA d 
I I\ ™ 
1 Mélodie Nuptia . Wolsten yee f Bac. ()xon 
11. Entwurf kerr r, Mus. Doc. ¢ n 
Processional Marcl alte» ne 
Each | k , and Six t 
Sreciat Orrer. enable anists to te the usef ss of 
Serie a copy of the four ks will be sent post-free for 4s. if pplica- 
tion be made direct to the Midland Music Press. This off | , 
only till the end of 
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JULY 1, 1908. 








THE MILTON TERCENTENARY. 
I. JoHN MILTon, FATHER OF THE POET. 
Poetry and Music! ‘These twin sisters have 


1appily joined hands in the immortal verse 


mus The muse of the great poet has been 
wooed and won by Lawes, Handel, Arne, and, in 
our own day, Hubert Parry, with results that are 
known and read of all men. There is yet another 
and important link which strengthens the tie 
between the author of ‘ Blest pair of Sirens’ and 


that ‘solemn music’ which his genius inspired. 
Was not the father of John Milton a highly- 
cultivated amateur musician? The answer to this 
question will presently be given: in the meantime 
there is full justification for special attention being 
called to the connection between Milton and 
Music in this tercentenary year of the poet’s birth. 

John Milton, senior, father of the poet, was born 
in the year 1562 or 1563. The place of his birth 
is not definitely known, but it was probably at the 
village of Stanton St. John, about five miles from 
Oxford, where his father, Richard Milton, was a 
prosperous yeoman who is stated to have been 
an under-ranger of Shotover Forest. ‘The circum- 
stances of Richard Milton may have been improved 
by his marriage with a lady supposed to have been 
named Haughton, whereby their son, John, was 





avi iad 


of Milton and the undying strains of masters of 





CHRIST’S COLLEGE, CAMBRIDGE: THE FIRST COURT. 
(Photograph by Mr. E. 


able to take the superior education afforded at 
Christ Church, Oxford, at which seat of learning 
(according to John Aubrey, the chief contemporary 
authority), John Milton, the elder, was a student. 
As Mr. G. E. P. Arkwright says : * ‘ Perhaps it was 
at Oxford that he received a gold medal and chain 
from a Polish prince in reward for an Zn Nomine 
of forty parts, as related by his grandson Phillips 
on the authority of the poet; this prince, it has 
been conjectured, may have been Albertus Alasco, 
vaiode or palatine of Siradia, in Poland, who visited 
Oxford in 1583, and was entertained by the 
University with “learned recreations.” ’ 

It has been suggested that Milton was a chorister 
at Christ Church, Oxford. Certain it is that he 
conformed to the doctrines of the Established 
‘cast out by his father, 
Roman Catholick, for abjuring the 
The disinherited youth then went 


Church for which he was 
a bigoted 
Popish tenets.’ 


» 


er 
=“ 


~ rr 





Clennett, Cambridge.) 


to London to seek his fortune. Arrived in the 
great city, he became apprenticed in 1595 to 
James Colborn, a member of the Worshipful 
Company of Scriveners. What was the occupation 
of a scrivener in the days of Good Queen Bess ? 
We will allow Sir John Hawkins to supply the 
answer. He says: ‘The word scrivener anciently 
|signified a mere copyist. Chaucer rebukes his 
amanuensis by the name of Adam Scrivenere. 
The writing of deeds and charters, making service- 
books and copying manuscripts, was one of the 
employments of the regular clergy. After the 
dissolution of religious houses, the business of a 
scrivener became a lay profession ; and a company 
of scriveners was incorporated, about which time 


*Grove's Dictionary of Music and Musician 


vol, iii., p. 210, a7. John Milton. 
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they betook themselves to the writing of wills, 
leases, and such other assurances as required but 


little skill in the law to prepare.’ Hawkins, in 
describing the business premises of a scrivener 
early in the 17th century, goes on to say: ‘The 


furniture of a scrivener’s shop was a sort of pew 
for the master, desks for the apprentices, and a 
bench for the clients to sit on till their turn came 
to be dispatched. The following jest may serve 
to explain the manner in which this business 
was carried on: A country fellow passing along 
Cheapside, stopped to look in at a scrivener’s 
shop, and seeing no wares exposed to sale, asked 
the apprentice, the only person in it, what they 
sold there ? “ Logge rheads,’ answered the lad. 
“By my troth,” says the countryman, “you must 
have a roaring trade then, for I see but one left in 
the shop.”’ And does not Shakespeare refer to 


scriveners in his ‘Taming of the Shrew’? He 
Says 

We'll pass the business privately and well : 

Send for your daughter by your servant here : 

My boy shall fetch the scrivener presently. 

In due time Milton started in business for 

himself, having been admitted a member of the 
Scriveners’ Company on February 27, 1339. As 


Dr. Garnett has said, ‘such a calling of a scrivener 


offered excellent opportunities for investments’ ;| 
but Milton combined strict integrity with frugality, | 


living the simple life, whereby he came to possess 
‘a plentiful estate.’ 
the house in Bread Street, Cheapside, destroyed by 
the Great Fire. ‘This habitation, where his genius 
son was born, being a shop, required a sign, as 
numbers to houses were then quite unknown. 
The musical scrivener chose the sign of ‘The 
Spread Eagle,’ either from the crest of such among 
the Miltons as had the right to bear arms, among 
whom he may have reckoned himself, or as the 
device of the Scriveners’ Company, of which, by- 
the-way, he became the Master in 1634. By his 
marriage with Sarah Jeffrey, about the year 1600, 
he had six children. John, the poet and the third 


One of his possessions was | 


| 
| 


of this sextet, grew up between Anne, several years | 


his senior, and a brother, Christopher, seven years 
younger than himself, who became a judge: the 
other three children died in infancy. Anne Milton 


| SOULE: 


married Edward Phillips, whose sons were Edward | 


and John Phillips, the authors. 

Having by assiduous attention to business made 
his fortune, John Milton the elder retired and 
settled at Horton, a village between Colnbrook 
and Datchet, situated in the _ south-eastern 
corner of Buckinghamshire. Here his wife died 
on April 3, 1637; and here also, under his father’s 
roof, John Milton the younger spent five of the 
happiest years of his life in serious study, and in 
writing ‘Comus,’ ‘Lycidas,’ ‘L’ Allegro,’ ‘il 
Penseroso,’ and his beautiful ‘Sonnet to a 
nightingale.’ In August, 1641, John Milton the 
elder removed to Reading, where he remained 
until the taking of that town by the forces of Lord 
Essex, in April, 1643. For the remaining four years 
of his life he resided with his poet-son in London, 


first at Aldersgate Street—a house to which he had 
removed in 1640, beyond the city wall and they 
suburban enough to allow the poet a garden- 
and afterwards at Barbican, in a house demolished 
by a railway company in 1864. Here the old 
gentleman, * being wholly retired to his rest and 
devotion, with the least trouble imaginable,’ died 
early in March, 1647, at the advanced age of 
eighty-four. He retained his faculties up to the 
last, and Aubrey tells us that he could read without 
spectacles, while his poet son became blind when 
he was only forty-four years of age. His remains, 
like those of his illustrious son, are buried in the 
chancel of St. Giles’s Church, Cripplegate, the 
burial entry reading : 


John Milton. 





Gentleman. 15. 


As a composer, the elder Milton’s chief claim to 
distinction is the fact that he was one of the 
‘ divers several aucthors’ who contributed to ‘ The 
Triumphs of Oriana,’ that wonderful collection of 
madrigals written in honour of Queen Elizabeth 
and printed in 1601. Milton set, for six voices, 
the madrigal ‘Fair Orian in the morn’ (which 
forms one of the extra supplements to the present 
issue of THE Musica Timks). Its quaint words, 
by an anonymous author, may be quoted : 


Fair Orian in the morn 
Before the day was born, 
With velvet steps on ground, 
Which made nor print nor sound, 
Would see her Nymphs abed. 
What lives those ladies led ! 
The roses blushing said, — 
*O stay, thou shepherd’s maid :’ 
And on a sudden all, 
They rose and heard her call. 
Then sang those Shepherds and Nymphs 
of Diana : 
* Long live fair Oriana.’ 


He also contributed to an important collection 
of music dedicated to ‘The High and Mightie 
Charles, Prince of Great Brittaine’ and entitled : 


THE TEARES OR | LAMENTACIONS OF | A SORROWFVLL 
Composed with Musicall Ayresand Songs, both | for 
Voyces and diuers Instruments. | Set foorth by Sir William 
Leighton Knight, one of his | Majesties Honourable Band of 
Gentleman Pensioners. | And all Psalmes that consist of so 
many feete as the fiftieth Psalme, will goe to | the foure partes 
for Consort. 
London | Printed by William Stansby. 1614. 

The four pieces composed by Milton and contained 
in this folio volume are : 


‘Thou God of might hast chastened me.’ A Consort 
Song. (Voice parts only printed by Burney in his ‘ History 
of Music,’ iii., 139. In so doing he ignored the instrumental 
accompaniments, ‘ which,’ as Mr. Arkwright says, ‘ are the 
most important part of the composition. ’) 

Songs of 5 parts for Voyces. 

*O Lord, behold my Miseries.’ 

‘O had I wings like to a dove.’ (Printed by Hawkins in 
his ‘ History of Music,’ Novello edition, p. 502.) 

* If that a sinner’s sighes.’ 
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THE CHAPEL, CHRISTS COLLEGE, CAMBRIDGE. 
fge). 


Ravenscroft’s | appeared (melody only) in the Scottish Psalter of 
‘Psalter’ (1621), one named ‘Norwich’ and the|1615. There it is named ‘ The Stilt,’ and forms 
other the well-known common-metre tune ‘ York,’| No. 7 of ‘The xii. Common Tunes, to the which 
so first designated by Ravenscroft. As John|all Psalmes of eight syllables in the first line, and 
against ‘York’ in|/sixe in the next may be sung.’ Why the tune 
was originally called ‘The Stilt’ does not appear 
Sir John Hawkins (writing «va 
’ was so well known that ‘ within 


Milton harmonized two tunes for 


Milton’s name is_ placed 
Ravenscroft’s Psalter, it has been too readily} 
assumed that he comfosed the tune, whereas he}to be known. 


only harmonized it. Asa matter of fact, ‘York’ first | 1760) says ‘ York 
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memory half the nurses in England were used to 
sing it by way of lullaby ; and the chimes of many 
country churches have played it six or eight times 
in four and twenty hours from time immemorial.’ 

lhe British Museum possesses six other com 
MSS. 29,372—29,377), by John 
Milton, the titles of which are subjoined : 


positions (Add. 


** When David heard that Absolon was slaine’ 


? 5). 
*O woe is me for thee, my brother Jonathan’ (7 5). 
**T am the resurrection and the Life’ (@ 5). 
* How doth the holy City remaine solitary’ (:? 6). 
‘She weepeth continually ’ (¢ 6). 
* Precamur sancte Domine’ (: 6). 
I en | ed by Mr. G, E. P. Arkwrig 1 his ‘ The Old 
I Edi N xii. (Joseph Willia 1900.) This volume 
ns reprints 1 1 ¢ f mig V1 beh my 
O il gs I at a sinne g om Leighton’s 
I l (1614) fer abov 


At Christ Church, Oxford, there are an anthem 
for four voices, entitled ‘ If ye love me,’ and five 
Fancies, three in five and two in six parts. The 
Dean of Christ Church, who has kindly examined 
these Milton MSS. for the purposes of this article, 
writes concerning them: ‘ The anthem “If ye love 
me” is a short composition in four parts, and is in 
There are no other words but those 
which stand at the beginning, “If ye love me.” 
We have the parts of the “ Fancies” perfect. In 
the book they are ascribed to “ Mr. Melton.” In 
the case of four of them there is nothing to show 
that they are not instrumental. But the tenor part 
has the following very curious words written out in 
full in connection with the first of the six-part 
compositions, and this is not called in the MS. a 
‘Fancy,” but an “In te nomine ” 


full score. 





II THE MILTON 


Curist’s COLLEGE, CAMBRIDGE. 


EXHIBITION AT 


Re-founded in 1505 by Lady Margaret Beaufort, 
Countess of Richmond, mother of King Henry 
the Seventh, Christ’s College, Cambridge, can 
claim many distinguished a/wmni—such as Henry 
More, Francis (uarles, John Cleveland, Leland 
(the antiquary), William Paley, Charles |arwin, 


Charles Stuart Calverley, John Robert Seeley, 
William Robertson Smith, and the hero of the 
hour, John Milton. On the north side of the 


first court is the Chapel (see the illustration 
139). Anoriel in the south wall opens 

room in the Master’s Lodge, called 
the Prayer Room, which enabled the Foundress 
to hear the chapel service without leaving her 


| ouse 


into l 


** If that a siner siges, sent from a soule oprest 

Maye pearce the firmement and mount the Throane 

Wheare greate Jehovah sittes, the God of rest 

Then heare O Lord the sad tune of my mone. 

O gratious God whose goodness gives mee light 

Receave my teares and prayeres in Thy sight.” 
To the Dean’s communication may be added that, 
while the above words éegiz the same as Milton’s 
setting of ‘If that a sinner’s sigh’ in Leighton’s 
‘ Teares,’ they differ after the first line ; moreover, 
they do not agree with the text of ‘If that a sinner’s 
sighs,’ given in Byrd’s ‘Psalmes’ (1588) and 
Dowland’s ‘A Pilgrimes Solace’ (1612). 

With filial affection John Milton, the poet, 
pays a high tribute to his father’s gifts in his 
‘Ad Patrem,’ a Latin poem of 120 lines. ‘The 
portion (lines 56-66) which specially refers to 
the musicianship of the elder Milton, is thus 
given, in an English translation, by Burney 
(‘ History of Music,’ iii., 135 ) : 

Nor blame, Oh much lov’d fire! the sacred Nine, 
Who thee have honour’d with such gifts divine ; 
Who taught thee how to charm the list’ning throng, 
With all the sweetness of a siren’s song ; 
Blending such tones as ev’ry breast inflame, 
And made thee heir to great Arion’s fame. 

By blood united, and by kindred arts, 
On each Apollo his refulgence darts : 
To thee points out the magic pow’r of sound ; 
To me, the mazes of poetic ground ; 
And foster’d thus, by his parental care, 
We equal seem Divinity to share. 


The subjoined facsimile of a signature of John 
Milton, the scrivener, is from a legal document, 
dated March 4, 1602, and preserved in the British 
Museum (Lansdowne MS. 241, f. 58 4). 


As far back as the year 1530 the College 
accounts contain references to the repairs of an 
organ in the Chapel. Nearly two hundred years 
later, in 1706, Father Smith erected a two-manual 
organ of ten stops, according to the following 
specification : 

GREAT ORGAN (8 stops). 


Open diapason. Fifteenth. 


Stopped diapason. Sesquialtera. 
Principal. Cornet. 
Twelfth. Trumpet. 


CHOIR ORGAN (2 stops). 
Stopped diapason. Principal. 





Compass : GG, short octaves, to C* 
Two diagonal bellows. 
from the Ms. 
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Dr. J. Hopkins (now in the possession of 
the ; resent writer), and contains the following 
note him : 

The organ in this Chapel stands in an organ chamber 
built on the north side, near to the altar, and elevated | 
consi/crably above the floor of the Chapel. The chamber is | 
desig with much judgment. It is not made to fit the| 
organ ‘ike a great coat, but allows some space between the | 
wall and the case down both sides ; and the ceiling slopes | 
up slightly from back to front. The front is parallel with 
the side of the Chapel. 

In ‘The Organ: its history and construction,’ 
Rimbault, writing in 1855, says, sw voce Father 
Smit ‘The last three organs remain in nearly 
their original state; they have been disused for 
more than half a century,’ the reference being 
to instruments in the Chapels of Pembroke, 
Emmanuel, and Christ’s Colleges, Cambridge. 
Professor Darwin, in his biography of his 
distinguished father (Chapter v., ‘Cambridge life’ : 
1828-1831) says: ‘I have heard my father tell how 
at evening chapel the Dean used to read alternate 
verses of the Psalms, without making even a 
pretence of waiting for the congregation to take | 
their share. And when the Lesson was a lengthy | 





one, he would rise and go on with the Canticles 
after the scholar had read fifteen or twenty verses.’ 


A writer in Zhe Parish Choir, under date of 
March 14, 1848, gives a hardly less deplorable 
account of the services at Christ’s College. He 


says: ‘There is some talk of reviving the choral 
service in this chapel, but I do not think any steps 
have been taken at present. Of the organ, very 
little more than the case remains. There is an 
endowment for a choir, but it is at present 
perverted to other uses, which is the case also 
at Emmanuel.’ Now all this is changed, and the 
services are models of what they should be. 
Among former organists of the College, who have 
helped to improve the services musically, have 
been Dr. Hugh Blair and Dr. H. P. Allen, while 
the present holder of the office, Mr. J. F. Chubb, 
worthily carries on the traditions of recent years. 

To return to John Milton, the poet. Born 
on December 9, 1608, at the sign of ‘The Spread 
Eagle,’ Bread Street, London, where his father 
carried on the business of a scrivener, he was 
admitted a pensioner of Christ’s College, February 
12, 1624, according to the Admission Book, of 
which a facsimile of the entry is subjoined : 








TEED fm lent Generated 
* ode Se ee . 
is ; 7 


ge 20 


Qe 






































+ 

















Reproduced, by permission, from the Catalogue of the Milton 7 


He resided in the College apparently without a 
break until he was admitted to the M.A. degree, 
on July 3, 1632. ‘The Master (Dr. John Peile, 
author of the ‘History of Christ’s College’), in 
his Preface to the Milton Exhibition Catalogue, 
says: ‘Tradition assigns to him rooms on the first 
floor of the staircase N on the left side of the First 
Court as you enter by the great gateway.’ (See 
the illustration on p. 437.) ‘lo quote further from 
the Master’s foreword: ‘Each year we hold our 
domestic commemoration of all our benefactors 
and worthies. ‘This year [1908] gives us an 
opportunity, which we welcome, not only of 
dwelling upon our connexion with John Milton 

“for we were nursed upon the self same hill ”—but 
of asking others to join us in a commemoration of 


ercentenary Exhibition at Christ's College, Cambridge, 1008. 


one whose pre-eminence among those reared in 
this College can be questioned in favour of none 
save perhaps of Charles Darwin. We ask all to 
enjoy with us the sight of portraits, of books, of 
other objects which have interest by their relation 
to Milton.’ The Master’s invitation is one that 
should be accepted by those who would enjoy a 
quiet hour among the rich store of Miltoniana 
gathered together within the College walls. 

The Exhibition—which will remain open till the 
11th of this month—is admirably displayed in the 
College Library. It consists of a large collection 
of books, some manuscripts, and many portraits of 
the poet, including the boy-portrait by Cornelius 
Janssen, the Dutch painter, a photograph of which 
forms one of our extra supplements. Even relics 
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find a place—Milton’s pen-case and snuff-box ! 
With regard to the books exhibited, the Camdridg: 
Review of June 10 (the ‘May Week’ number) may 
be quoted : 

First the ‘Comus’ of last year, in the new Cambridge 
ype, with the two sorts of ‘h’ used indiscriminately ; the 
productions of the Astolat, Essex House, Doves and 
Ashendene presses ; the Cambridge reproduction of the MS. 
of the Minor Poems ; the large ‘ Paradise Lost,’ with Strang’s 
illustrations ; the six Turner illustrations in Sir E. Brydges’s 
the Blake illustrations of 1827, and those of 
the adaptation of ‘Comus’ in 1791, and 
its performance in 1787 and 1774; and the bibliographically 
interesting Baskerville editions of 1758-60. 


edition of 1835; 
Bartolozzi in 1792; 


A most interesting case contains Bentley’s edition of 
* Paradise Lost,’ together with the answers and criticisms it 
aroused in 1732 and 1733; and then the long series from 
the 14th back to the first edition of the poem, of this latter 
six states of the title-page are shown. There is the first 


edition of ‘ Paradise Regained’ (1671) ; the collected poems | 


of 1645, the ‘ Lycidas,’ in the Cambridge collection of 
memorial verses on the death of Edward King in 1638, 
together with the little piece of corrected proof found by 
Mr. Burrell in a binding in the University Library —‘ Comus,’ 
printed in 1637, though it was written and acted three vears 
earlier ; and finally the anonymous lines in the second folio 
of Shakespeare. As to the prose works, the collection is 
equally complete, containing the editiones princifes of all 
the famous tracts; the ‘ Pro populo Anglicano Defensio,’ 
original book; the ‘Iconoclastes,’ the 
* Areopagitica,’ and the ‘ Doctrine and Discipline of 


with Salmasius’s 
Divorce.’ 


The same article thus refers to the splendid 
collection of portraits exhibited : 


Mention has already been made of the Janssen portrait 
of the poet at the age of ten. Of the Onslow portrait, repre- 


senting Milton at the age of an undergraduate, there are | 


many prints, and particular mention must be made of a 
miniature exhibited by Mr. Shipley, which probably served 
as Houbraken’s model, for the engraver was not able to 
come to England, and there is no record that the Onslow 
portrait ever went to Amsterdam. Then there is Marshall’s 
portrait, confessedly a bad likeness, in the 1645 edition of 
the poems, Milton was naturally dissatisfied with it, as his 
Greek epigram beneath it shows ; and then the Faithorne 
engraving of 1670, representing the poet in mature age ; the 
Bayfordbury portrait, formerly in the hands of Tonson, the 
printer. Of particular interest is Dr. Williamson’s collection 
of pretended portraits, mostly without the vaguest resemblance 
to the true type. Among them there is a new portrait, now 
in Dr. Williamson’s possession, which may, perhaps, lay 
greater claim than the rest to authenticity, for the mother of 
its late owner was a Miss Woodcock, of the family from 
If its genuineness could 
be proved it would be of great value as representing the 


which Milton took his second wife. 


poet at a time of life (about 48) wholly unrepresented by | 


any other portrait. 


Of supreme musical importance in this inter- 
esting Exhibition is a MS. volume, lent by the 
Rev. Dr. H. R. Cooper Smith, rector of Tilehurst, 
near Reading. It contains 200 songs composed 
by Henry Lawes, including those of ‘ Comus,’ 


all of them, on the authority of Mr. Barclay Squire, 
handwriting of the composer. 


} 


being in the The 


“Comus’ songs are headed: ‘The 5 songs 
following were sett for A Maske presented at 
Ludlo Castle before ye Earle of Bridgwater, 
Lorde President of ye Marches. October, 1 34.’ 

To a song ‘Come from the dungeon to the 
throne’ is appended the following note : 

This songe was sung in A play cald ye Royall Slave, 
written by Mr. William Cartwright, presented by the 
Scollers of Christ Church in Oxford before their Majestyes, 
16306. 


The next song, ‘ Dispaires Banquet—Com heavye 
soules,’ has a note which reads : 

this Songe was sunge in A play cald ye pasions written by 
Mr. William Strowd, presented by ye Schollers of Christ- 
church before their Majestyes, 1636 
A pencil note to the song ‘Will you know my 
mistris face ?’ states : 


| Mr. Gretorex (séc) has added 5 parts to this and the same 
was done at the Ancient Concert as a Madrigal for 6 voices 
on the 6th night under the Direction of Lord Chesterfield 
Wednesday March 11th, 18or. 

| Mr. Barclay Squire is of opinion that these songs 
| of Henry Lawes are copies made by him for his 
|own use, and that he had them bound up together: 
some of them are printed in 17th century collec- 
tions of songs, such as Lawes’s ‘Ayres and 
Dialogues,’ &c. In regard to the history of this 
Lawes MS. volume, its present owner, the Rev. 
Dr. H. R. Cooper Smith, informs us that it once 
belonged to William Gostling, the antiquary, whose 
book-plate is in the book. ‘From him,’ he says, 
\‘I believe it passed either to Dr. William or 
| Dr. Philip Hayes, and was sold at Dr. Hayes’s 
death in 1797. (You will find an allusion to 
it in Todd’s edition of ‘‘Comus,” 1808.) I believe 
it was purchased at Dr. P. Hayes’s sale by my 
| great-grandfather, Robert Smith, of St. Paul’s 
|Churchyard. At any rate, he has made a note in 
|the volume to the effect that Dr. Hayes valued it 
‘at £50. It was in Robert Smith’s possession in 
| 1802: his book-plate is in it, and that of his friend 
Stephen Groombridge. Robert Smith died in 
1810, and through various members of my family 
the volume came into my possession in 1882.’ 
The book was exhibited at the Loan Collection, 
Inventions Exhibition, Royal Albert Hall, in 
1885, but received too late to be catalogued: 
it was also shown at the Musicians’ Company’s 
Exhibition, held at Fishmongers’ Hall in 1904. 

In close proximity to the above mentioned 
volume is ‘The Bridgewater Manuscript of Comus,’ 
lent by the Earl of Ellesmere and sazd to be in the 
handwriting of Henry Lawes. Other MSS. are the 
autograph full score of Sir Hubert Parry’s ‘ Blest 
pair of Sirens,’ lent by Trinity College, and bearing 
the superscription: ‘Finished, Jan. 7, 1887. 
Written at Wilton and in London. C. Hubert 
H. Parry ’—a masterpiece that has lost none of its 
popularity since its production by the Bach Choir, 
for which organization it was written, on May 17, 
1887. In the same case is the autograph score of 
Sir Charles Stanford’s Symphony No. 5, in I) major 
(Op. 56), ‘ L’ Allegro ed il Penseroso,’ completed in 
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; . . . | 
1894, and dedicated ‘to the Philharmonic | 


June, 

Soci and its conductor Sir A. C. Mackenzie,’ 
the work being first performed at the Philharmonic 
Society’s concert of March 20, 1895. 


[he printed music includes Dr. Arne’s ‘ Musick 


in the Masque of ‘Comus,’ brought out at Drury 
Lane Theatre in 1738, lent by Mr. Edward J. 
Dent. and entitled : 


The | Musick j in the | Masque | of | Comus. 
Vritten by Milton. | As it was Perform’d at the 





yeatre-Royal in Drury-Lane. 
AUGUSTINE ARNE. | Ofera prima. 
London; | Printed by William Smith, 
yrelli’s Head, near St. Clement’s Church in the 
Strand ; and sold | by the Author, at his Lodgings, 

Mr. West’s, a Frame-Maker, in Duke-street, 
by Lincoln’s- | Inn-Fields; and at the Musick- 
Shops in London and Westminster. 


Composed by | 
OMAS 
at 


There is also a pasticcio ‘Comus,’ consisting of 
by Arne and Handel with additions by 

Dr. Mann lends an original word-book of 
‘Samson’ (London: 1743), ‘set to music by 
George Frederick Handel,’ and there is a 
Cambridge printed libretto of the same oratorio 
dated 1782. Another feature of musical interest is 
the copy of Dr. Johnson’s ‘Lives of the poets,’ 
which the great lexicographer presented to the 
gifted daughter of Dr. Charles Burney, and bearing 
the inscription : ‘ To Miss Frances Burney from the 
author.’ 

It only remains to be said that the catalogue of 
this excellent Milton Exhibition at Christ’s College, 
Cambridge, has been most attractively got up. Its 
chief contributors are Dr. G. C. Williamson, who 
treats of the portraits and the early editions of the 
poems, and Mr. Charles Sayle, who has furnished 
an appendix on the various editions of the poet’s 
works and on books about Milton to be found at 
Cambridge. Various well-produced portraits and 
facsimiles add to the value of a publication which 
is worthy of the event which has called it forth, an 
Exhibition upon the success of which all concerned 
in its promotion are to be warmly congratulated. 

To Mr. Passmore Edwards, the thanks of 
the writer are specially due for his kindness in| 
permitting his boy-portrait of John Milton, the 
poet, to be photographed expressly for this article 
and, in all probability, for the first time. 

Milton and the musical settings of his poems | 


music 
Bishop. 





will form the next instalment of these papers 
during this tercentenary year of the _ poet’s 
birth. 

F. G. E. 


Why ts it that people with imperfect acquire- 
ments are often so much more enthusiastic than 
thos ~S1R GEORGE GROVE. 

(Written, in pencil, on the back of his copy of the word-book 
of the Crystal Palace Saturday Concert, December 12, 1863.) 


who know more ? 


| (1) the alphabetical name ; 


THE EVOLUTION OF 


SIGNATURES. 


CLEF 


The growth of the stave and the evolution of 
clef signatures are matters which do not appear to 
have greatly attracted the attention of the average 
musician. In regard to the evolution of those 
eccentric signs which indicate clefs, I know of 
nothing that either adequately, or even inadequately, 
deals with the subject. Dictionaries of music and 
text-books tell us, all too briefly, that the wild 
convolution which marks the G clef is merely a 
corruption of a Gothic letter @ ; and that probably 
the other signs are similarly derived from the letters 
F and C. But, so far as I am aware, no attempt 
has hitherto been made scientifically to trace the 
stages of their evolution. 

In the first place, let me totally deny that the 
sign 6 is derived from a Gothic @ ; moreover, it 
is absolutely certain that the present forms of the 
bass and tenor clef signatures do not readily 
suggest their real origin. 

An examination of old music reveals the fact that 
the G clef was not greatly in use before the 15th 
and 16th centuries. The C clef is that most 
frequently found, this being followed by the F clef, 
both singly and in conjunction with it. The reason 
for the general use of the C clef in early music is 
naturally due to the fact that at the birth of the 
stave the C line was the original single line drawn 
above the words to be vocalised, and used as a 
point from whence, in regard to interval, the other 
notes were calculated. Other stave lines followed 
in due course. Now that the bass and treble 
clefs are mainly used, strangely enough the C clef 
line is the one that isso oftenabsent. Early vocal 
music—especially that of the Church, where the 
range was limited—frequently extended to no more 
than four lines : ‘ Summer is i cumen in,’ exceptional 
in many ways, is noted on a six-line stave. In this 
class of early music the C clef was placed on any 
line in order to avoid leger-lines, then almost 
unknown. 

When instrumental music, other than that 
written in viol or lute tablature, began to be 
in written evidence, two separate staves were 
employed. Virginal music was noted on two 
staves of six lines each, the G clef being placed 
on the third line counting upwards, and the F 
clef on the third line counting downwards. ‘Thus 
the tenor C line was repeated. Down to the end 
of the 17th century this pair of six-line staves was 


in use for all harpsichord and spinet music, 
including the little book of Henry Purcell’s 
‘Lessons’ issued in 1696. ‘These details, and 


some others, regarding the Gamut cannot well be 
avoided in any explanation of the evolution of 
clef signatures. 

The Gamut assigned to every note a particular 
name, or rather a combined designation, viz. : 
(2) the vocal sound for 
it ; and (3) its relative pitch. Thus are derived such 
nomenclature as ‘F, fa, ut’; ‘A, la, mi, re’; ‘G, 
sol, re, ut.’ These somewhat weird names were 
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sufficient to identify any particular note and its 
pitch, so far as pitch was a settled matter, and 
therefore it was natural that as only a section of 
the great stave was used, one particular note of 
the Gamut should be so placed as to identify note 


and pitch, from which other notes could be 
reckoned. By common usage ‘G, sol, re, ut’ was 
employed on the treble stave, and this by 


abbreviation became G. s, and was placed on its 
particular line. From the combination of these 
two letters, gradually corrupted by careless tran- 


scription, the present sign ( was evolved. 


As the Gamut nomenclature fell into disuse 
the added ‘ Sol, re, ut’ appended to the G became 
unknown, with the result that the s sign became 
more or less a wild scribble. It must be remem- 
bered, however, that in a few early instances the G 
alone was used, and also that where the letter s 
was employed it was generally in its long-shaped 
form, which even in comparatively recent times was 
used by ladies who retained the old-fashioned style 
of handwriting. 

The following how the 


will show 


present sign has been evolved : 


facsimiles 








Figure 1. From a MS., circa 1570, formerly in the 


present writer’s possession, and afterwards in that of the late | 
Mr. T. W. Taphouse, of Oxford, and sold at the sale of his 


library. This sign and its variations appear throughout the 


MS. 
Figure 2. From ‘Parthenia.’ 1611. Engraved. 
Figure 3. From a facsimile of an undated manuscript 


given in William Shield’s ‘ Thorough Bass. 





Figure 4. From Thomas Morley’s ‘Plaine and Easie 
Introduction to the Skill of Musick.’ 1597 and 1608. 
Figure 5. 


From ‘The Dancing Master.’ 1690. 


Figure 6. The ordinary sign used in typography during 
the 17th century. 
Figure 7. 


From ‘ The Dancing Master.’ 1716. 


Figure 8. From Bowman’s ‘Songs for one, two, and 
three voices,’ Oxford, 1678. Engraved. 

723, 
The sign is very carelessly written through- 


Figure 9. From a manuscript, dated 1 in the possession 
of the writer. 


out. 

Figure 10. From a manuscript, dated 1764, in the 
possession of the writer. 

Figure 11. From another manuscript dated 1738, also in 
the possession of the writer. 
From ‘ The German Erato or a collection of 
Berlin, 1800. Printed movable 


Figure 12. 
favourite songs.’ from 


type. 


In figures 8, 9, and 1o the small head of the 
letter G is on the line, while the long s, indicating 
‘sol,’ is carried with the tail of the g upwards. 
In figure 1o the head is filled in throughout. 
The MS. shows that the significance of the sign 
was gradually passing away. In figure 11 the s is 
used in the ordinary form, and not, as in the other 
examples, in the long-shaped form. Figure 12 is a 
curious German survival found in several works at 
the beginning of the roth century. 

Consideration of the evolution of the C and 
F clef signs must be deferred to a future article. 


FRANK KIpsoN. 
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Occasional Wotes. 





To interest his singers at rehearsals should be the 
aim every choral conductor. Time devoted to 
deepening the impressions of the inner meaning of the 
music studied is well spent. The history and poetic 
import of a work and the idiom of its composer are 
amony the features that should be pointed out and 
emphasised. This can be done during intervals 
which, while resting the voices, will result in a more 
intelligent grasp of the music and at the same time 
afford a pleasant relief from the more technical aspect 
of the practice. Moreover, such ‘little talks,’ if 
brightly and unpedantically expressed, will act as a 
loadstone to the rehearsals, so much so as to cause 
each singer to say: ‘I would not miss the practice for 
anything, if I could possibly help it.’ What better 
investment could be offered to a conductor ? 

The above remarks —the practical outcome of long 
experience—are prompted by the receipt of a 


Cambridge booklet, daintily bound in the light blue 
colour of the University and published by Messrs. 
Bowes & Bowes. Its title is ‘John Sebastian Bach’s 
Mass in B minor, in Cambridge, 1908,’ while its 
fifty-six pages consist of the three following papers : 
i., by Mr. Sedley Taylor, 
‘On the circumstances under which Bach composed his 
B minor Mass.’ 
ii, by Dr. Alan Gray, 
‘On the structure of that work.’ 
iii., by Mr. Sedley Taylor, 
‘On the revival of Bach’s choral works after nearly a 
century of apparent extinction.’ 


These three papers—‘ little talks ’—were read at a 
meeting of the Cambridge University Musical Society 
of which Dr. Alan Gray is the conductor) on the day 
previous to the first complete performance of Bach’s 
masterpiece by the Society (March 10, 1908). All 
of them are commendably short and are brightly 
written ; even the second, which is of an analytical 
nature, is free from ponderous periods of technical 
terminology. Here we have just the kind of thing 
which a choir should know in order to get at the 
inner meaning of a work, and infuse it with that life 
which the dry bones of mere technicalities can 
never give. 


In the third paper, Mr. Sedley Taylor—one of the 
oldest and most highly esteemed amateurs of the 
University—in referring to the progress of Bach’s 
music in England, omits to mention, doubtless 
unintentionally, the name of Samuel Wesley, one of the 
earliest pioneers of the great Cantor’s works in this 
country. As was pointed out in the articles on Bach’s 
‘Music in England’ (THE MUSICAL TIMES, September- 
December, 1896), Wesley publicly performed one of the 
motets nearly a hundred years ago. The reference 
may be repeated, as reprinted in this journal from the 
newspapers of the day : 

1809. ‘New Rooms, Hanover Square. Mr. Samuel 
Wesley’s J/usical Morning Party on Saturday next, June 3, 
when will be performed several compositions of Sebastian 
3ach, among which a grand sacred Motetto for five voices.’ 
This Motetto would be ‘Jesu, meine Freude’ (‘ Jesu, 
Priceless Treasure,’ in Messrs. Novello’s Octavo Edition). 
The work was thus sung in England not so very long after 
it had been published (in 1803) by Messrs. Breitkopf and 
Hartel, at Leipzig. This was probably the earliest perform- 
ance of Bach’s vocal music in England, although Dr. 
Gauntlett claimed that honour at one of his musical lectures 
given at the London Institution nearly thirty years later. 








Mr. Taylor refers to an ‘unfortunately short-lived, 
little Bach Society’ at Cambridge which had a brief 
existence in his undergraduate days more than fifty 
years ago. He says that the Society 

Executed one probably unprecedented feat—the perform- 
ance at a single concert of /ows of his [Bach’s] concertos for 
two, or for three, pianofortes. Among the playing members 
of this Society of enthusiasts were, besides those already 
named [Rev. J. R. Lunn, Rev. H. T. Armfield, and 
Mr. Taylor himself], Mr. Pendlebury, Fellow of St. John’s, 
to whom we owe the admirable library of full-scores at the 
Fitzwilliam Museum, Mr. Percy Bunting, now Editor of the 
Contemporary Review, and Mr. C. J. E. Smith, of St. John’s, 
colloquially known as ‘ Pianoforte Smith,’ who was after- 
wards a clerical Fellow of his College and promoted the 
cause of good music as an assistant-master at Eton and 
Rugby. ; 


In amplification of Mr. Taylor’s autobiographical 
note, we are able to say that the concert above referred 
to was noticed in THE MUSICAL TIMES of October, 
1857, in the following words : 

CAMBRIDGE. On Thursday, September 8, a private 
performance of some of the finest works of the great John 
Sebastian Bach was given by the Amateur Bach Society in 
this University. 


The Jusical World of September 26, 1857, gives the 
programme in an account of the concert : 


CAMBRIDGE. On Thursday evening the Amateur Bach 
Society, in this University, gave a private performance of 
some of the works of the great master, which seemed to 
afford great pleasure to a somewhat numerous audience. 
The following was the programme : 

Part I.—Concerto in C major for three pianofortes and 
orchestra ; Toccata, with fugue in C minor, pianoforte ; 
Tenor solo and chorus from the ‘ Passionsmusik’ ; 
Concerto in C minor for two pianofortes and orchestra. 

Part II.—Concerto in D minor for three pianofortes and 


orchestra ; Solo (tenor) from the ‘ Kirchen Cantata’ ; 
Concerto in C major for two pianofortes and orchestra. 


What a splendid programme! But why is there not 
more information available concerning this Cambridge 
Bach Society of half-a-century ago? In the forth- 
coming volume of the new edition of ‘Grove’ the 
subject may, perhaps, be referred to under ‘ University 
Musical Societies.’ In the meantime we hope that 
Mr. Sedley Taylor and any other surviving members 
of that Bachist fraternity at the University will not 
fail to give the fullest particulars of this early and 
praiseworthy effort to propagate the music of John 
Sebastian Bach at Cambridge. 


Dr. W. H. Cummings has been presented with an 
illuminated album and an address, together with a 
cheque for 500 guineas, which has been subscribed 
to in order to defray in part the heavy costs incurred 
by him in defending a recent action in the law courts. 
The ceremony took place at the Mansion House 
on June 23, under the presidency of the Lord Mayor, 
who spoke in highly appreciative terms of the splendid 
work that Dr. Cummings had done at the Guildhall 
School of Music. Owing to the regretted absence, 
through illness, of Sir Frederick Bridge, the presen- 
tation of the album and address—which contained the 
signatures of the subscribers to the testimonial 
was made by Professor Prout, and the cheque was 
handed to Dr. Cummings by Sir Walter Parratt. 
In the evening of the same day a banquet in honour 
of the esteemed Principal of the Guildhall School of 
Music was held at De Keyser’s Royal Hotel, 
Professor Prout in the chair, and passed off most 
successfully. 
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In our May issue we referred to the strange impasse | Mr. William Cowan, of Edinburgh, writes as follows 
connected with the Lower Rhenish Musical Festival, | on the article ‘ Psalter’ in the new edition of * Grove’s 
due to be held at Diisseldorf at Whitsuntide last ;| Dictionary of Music and Musicians,’ vol. iii: ‘ The 
how the Municipal conductor, Prof. Julius Buths,| fourth volume of the new edition of “ Grove's 
resigned because the Town Council insisted upon | Dictionary” contains at the end a number of “Addenda 





arranging the programme and selecting the artists 
without allowing him, the festival conductor, to have 
any voice in these vital matters ; and how Prof. Buths’s 


choir, in supporting him, refused, under these circum- | 


stances, to take part in any festival. What is the 
result? No festival was held this year. 


_et Corrigenda for vol. iii.” It is satisfactory to find 
| that these include a large proportion of the corrections 
noted by me in THE MusicaL TIMEs for July last, 
‘There are several minor inaccuracies and inadequate 
| statements to which I called attention, and of which 


Thus the} no notice has been taken, but apart from these the 


first break since 1859 was made in the sequence of | following errors still remain uncorrected : 


these famous music-makings. Started in 1818, 
under Burgmiiller, at Diisseldorf, and brought b 
Mendelssohn to their most brilliant period in the 
thirties and forties of last century, these festivals had, 
on more than one occasion, to be discontinued fro /em., 
the longest break commencing with the troublous 


P. 834, col. 2.—The date of the 1556 book is on the first 
| oF principal title-page. 
| P. 835, col. 2.—Tunes from the French psalter added in 
| 1560. The 130th should be omitted, having appeard in 1556, 
| The six tunes from the French are the 5oth, 121st, 124th, 


revolutionary year of 1848, after which they were not | 127th and 129th set to the same psalms in both books, and 


resumed until 1851 at Aachen (Aix la Chapelle) under 
Lindpaintner. 


It is doubtful if, after this year’s fiasco, these 
festivals will ever again be revived, for there can be 
little doubt that in the Regierungsbezirk of Diisseldorf, 
the most densely populated district of the Continent, 
they have lost their vazson détre. Towns such as 
Elberfeld, Barmen, Duisburg, 


and to its festivals as musical events of the first rank, 
have all grown into big and prosperous hives of 
industry, and moreover they are well able to hold 
their own in musical matters against the pleasant 
garden city. ‘ Festival’ concerts and ‘ Festival’ 
operatic performances are taking place in bewildering 
profusion all over Germany, wherever town councils 
are awake to the importance of such entertainments, 
magnets wherewith to draw strangers to their 
cities and money into the pockets of the citizens. How 
can Dusseldorf fail to suffer when so many counter- 
attractions are offered elsewhere? Besides, the sub- 
scription concerts given annually by the local 
Musikverein are, or were, under the direction of 
Prof. Buths, on a sufficiently elaborate scale, the 
performances of adequate excellence, and the soloists 


as 


| 


Dortmund, Essen, | 
Crefeld, Gladbach, and others, which used to look up to 
neighbouring Diisseldorf as an important Art centre | 





of the requisite distinction to lift them to the level 
and to give them the dignity of ‘ festival’ performances. 
Little wonder that under these conditions the thrifty | 
burghers declined to pay greatly increased prices for 
the pleasure of hearing a somewhat larger orchestra. | 
If the Lower Rhenish Festivals are doomed, another | 
link with the great musical past of Germany will be 
severed. The last pleasant incident in connection 
with their long and glorious history may prove to be 
embodied in the news that the Diisseldorf Town 
Council have unanimously decided to grant their late 
conductor, Prof. Buths, the pension which it was 
feared he had forfeited by his resignation at a crucial 
moment. This is only a just recognition of services 
so unsparingly rendered to the cause of music in 
Dusseldorf by Prof. Buths. 


The custom of London music publishers collecting 
music for their customers from different firms often 
produces amusing results in the matter of titles. The 
following from a type-written list of pieces has been 
brought under our notice : 





. | 
Lonely up here over the mountains. Anthem. 


\ pleasant perversion of ‘Lovely appear over the 
mountain.’ | 





| the French 107th set to the English 120th. 

P. 837, col. 1.—In the comparison of the contents of the 
1562 book with previous editions, the 1558 edition is still 
ignored. The nine tunes which are stated to have appeared 
in 1560 and 1561, and the four in 1560 only, are all contained 
in the 1558 edition. 

P. 841, col. 1.—The enumeration of the settings Ly the 
various composers in Este’s 1592 edition not fully corrected, 
Sixteen only are by Farmer, and six are by Dowland. 

P. 843, col. 2.—Enumeration of contributions by new 
composers not fully corrected. The correct numbers by 
Milton, J. Tomkins and Ravenscroft are as already given by 
me. 

P. 845, col. 2.—The statement that Playford’s 1677 book 
**contains the whole of the Church Tunes” remains uncor- 
rected. The correction made in the sentence following the 
title leaves it both ungrammatical and inconsequent.’ 


Generous, indeed, are the benefactions which, by 
his will, the late Jacques Blumenthal made to the 
cause of music. These amount to the munificent sum 
of £10,000, in addition to the copyrights of and 
interests in his compositions, which include such 
popular songs as ‘The Message,’ ‘The Requital,’ 
* My Queen,’ and ‘Sunshine and Rain.’ The following 
are the bequests to music : 


£2,000 to the Royal Academy of Music, to institute and 


| found two open scholarships for instruction of two pupils 


of the said Academy whose principal study is musical 
composition, to be competed for as the Council of the said 
Academy shall decide. 

£3,000 to the Royal College of Music upon trust, to found 
an open full maintenance scholarship (7.e., a scholarship 
which, in addition to providing instruction, contributes to 
the maintenance of the holder) for the instruction of a pupil 
whose principal study is musical composition. 

£2,000 to the Royal Society of Musicians for charitable 
purposes in connection therewith. 

£500 to the Royal Normal College and Academy of Music, 
Norwood. 

£500 to the Society of British and Foreign Musicians for 
the Widows’ and Orphans’ Fund. 

£2,000 further to the Royal Society of Musicians of 
Great Britain for the Widows’ and Orphans’ Fund, these 
last two legacies being payable only if the residue of his 
estate exceeds £6,000. 

To the Royal Society of Musicians the testator left all his 
copyrights and interests in published compositions. 


The net personality of Mr. Blumenthal’s estate has 
been valued at a trifle over £62,000. 
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The records in our present and recent issues bear 
witness to the fact that the Competition Festival 
movement continues to grow and prosper. It attracts 
into fold many persons of high social position 
who see in it a happy means of bridging chasms and 
binding together all classes of the community, and 
of providing dwellers in the countryside with a 
pleasant recreation spiced with a sporting flavour. 
Musicians too are drawn to the movement because 
they realise that it makes for the educational progress 
both of executants and audiences. In order to maintain 


and deserve this interest and support, the promoters of 
the movement have to keep constantly in mind that it 
is strictly an educational propaganda. It is not 
merely a means of discovering prize-winners, but 
has its greatest concern with those who unfortunately 
are not successful. 





The desire to have a share in the movement is 
spreading even to the far north of Scotland. Aberdeen, 
among its other valuable musical assets, has the 
advantage of the influence of Prof. Sandford Terry, an 


old St. Paul’s Cathedral chorister, who has crowned a | 


successful career in the educational world by securing 
the Chair of History at Aberdeen University. 
Prof. Terry has deeply interested himself in the 
musical doings of his adopted city, and after studying 
the aims, methods and results of the competition 
movement in England, he has been filled with a desire 


to establish a centre in Aberdeen to serve the needs | 


of that corner of Scotland. At his instigation, and 
backed by Mr. Collingwood and others, a meeting 
was held at the Marischal College on June 13 in 
order to discuss his proposition and ways and means 


of carrying it out. After acutely analysing the situation | 


as to chora! music in and about the granite city, 
Prof. Terry strongly advocated a trial of a competitive 
festival, and although, naturally, in such an environ- 
ment there were some criticisms of a cautious and 
dubious nature, the influential audience he addressed 
was disposed to consent to adopt the proposed 
scheme. 

fulfilment. 





An important series of South African Musical 
Festivals, under the sole direction of Mr. Albert 
Archdeacon, will be given during the next two months, 
the places, dates, and conductors being as follows : 

Cape Town. Five Concerts, July 6 to 14. Orchestra 
and chorus—the latter consisting of the combined choral 
societies of the city, numbering 430 voices—under the 
conductorship of Dr. T. Barrow Dowling. 


Durban. Two concerts, July 20 and 21. Conductor, 
Mr. J. F. Proudman. 

Maritzburg. July 22. 

East London. Two concerts, July 24and 25. Conductor, 
Mr. W. J. Chapman. 

Port Elizabeth. Two concerts, July 28 and 29. Conductor, 


Mr. Horace Barton. 

Grahamstown. July 30. Conductor, Mr. W. Deane. 

Bloemfontein. Two concerts, August 3 and 4. Conductor, 
Mr. George Deale. 

Kimberley. Two concerts, August 10 and 11. 
Mr. A. H. Ashworth. 


Conductor, 


The works to be performed are ‘The Creation,’ 
‘St. Paul,’ ‘Walpurgis Night,’ ‘ King Olaf,’ ‘ Hiawatha,’ 
and ‘Stabat Mater’ (Rossini). Miss Perceval Allen, 
Mr. William Green, and Mr. Albert Archdeacon 
himself are the solo vocalists. They sailed on June 20, 
and expect to return home on September 5. May all 
success attend these musical festivals in a country 
which a few years ago was ravaged by war, but is 
now enjoying the blessings of peace. 


May all success attend its initiation and | 


The enormous price, 44,777, recently realised at 
Christie’s for a portrait painted by Gainsborough has 
been one of the sensations of the present season. A 
London newspaper, in describing the picture, said : 

It was a portrait of the artist’s youngest daughter, Mary, 

who married Johann Christian Fischer, the celebrated 
hautboy. 
Now, it has frequently happened that a bride has been 
led to the altar by a boy, but it evidently fell to the lot 
of Miss Mary Gainsborough to meet her matrimonial 
fate (and mate) at the hands of a hautboy. But then, 
are not young ladies often wedded to their musical 
instruments ? 


Typographical humours are indeed prolific this 
month, newspapers in town and country contributing 
curious Cuttings carrying conviction that compositors 
are not always the offenders. The first is from a 
programme of a London concert, placed above the 
name of a pianist : 


** Sonate E” Mina 
** Allegro moderato ” Andant 
** Rondo” Haydn 


|One question naturally suggests itself in trying to 
|elucidate the above, especially in these days of the 
ascendancy of women: Can the ‘Allegro moderato’ 
be assigned to a descendant of the great Italian 
poet? In that case should not the name read 


‘Ann Dante’? 


This from a provincial journal : 


Brahms’s trio for female voices was accompanied by two 
hours and a half. 


The above accompaniment curiosity recalls a certain 
concert incident : 

She (vocalist): I shall sing my song in German ; I hope 
you won’t mind. 

He (accompanist) : Not in the least ; so long as you don’t 
| object to my playing the accompaniment in English. 





The reporter of a competition festival held in the 
north of England made some original remarks in 
recording the performances of the solo vocalists. His 
béte noire seems to have been the ‘libretto,’ judging by 
the following extracts from his critical observations: 


Miss ——. Good voice, some artistic feeling and 
expression. The libretto appeared to be where the mistakes 
were made. 

Miss ——. Very good voice, libretto again. Fine voice, 


and any amount of quality, but libretto swallowed every- 
thing. 
In addition to the lady competitors handicapped by 
the ‘libretto, a mere man was likewise afflicted, 
perchance through swallowing it. The dire results are 
thus recorded : 

Mr. Nice quality of tone. In the first piece 
suffered from libretto, and the intonation soon got all wrong. 
He sang against the piano. 


No wonder, poor fellow ! 


Messrs. William E. Hili & Sons have recently been 
granted Royal Warrants of Appointment as Violin and Bow 
Makers to H.M. The King of Italy, and H.M. The King 
of Portugal. The honour conferred thereby on English 
violin-making is great, and in the case of Italy, it comes from 
the land which gave birth to the immortal Stradivari. 





Mr. J. F. Proudman has been appointed conductor of the 
Durban Musical Association, Natal. 
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Church and 


Organ Music. 


“LONDON CHURCHES ; 


The fascination of London ! Whocan resist or limit 
the charm of its magic spell? Not the least attractive 
features of the great and ever-growing metropolis are 
its churches, whether regarded from the point of view 
of history, architecture, or music. A hearty welcome 
is therefore accorded to the two attractive volumes 
bearing the above title and published by Mr. T. 
Werner Laurie. Their author, Mr. T. Francis 
Bumpus, is favourably known in connection with 
similar books on ‘The Cathedrals of England and 
Wales, ‘The glories of Northern France, ‘The 
Cathedrals and Churches of Northern Italy,’ and 
‘The Cathedrals and Churches of North Germany.’ 
In these interesting contributions to ecclesiological 
literature and in the volumes’- under _ notice, 





'HE CHURCH OF ST. LAWRENCE JE 

(From ‘ London Churches ancient and mode 
Mr. Bumpus’s main thesis is architecture, but his 
pages are from time to time pleasantly seasoned 
with musical references to the churches of London, 
and, it may be added, to those of London beyond | 
the border. 

The first of these (in vol. i.) is to the 
Church, with an account of the famous 
between Father Smith and Renatus Harris for the 
building of the organ in that ancient and legal 
sanctuary. It is doubtful, however, if the present 
organ ‘retains all the original pipes in the great and 
choir organs’ ; and the reference to the quarter-tones 
in this instrument should be in the past, not the 
present tense, as the extra notes were removed many 
years St. Helen’s Church, Bishopsgate, near 
where Shakespeare lived, contains fine monuments to 
Sir John Crosbie and Sir Thomas Gresham, two well- 
known city worthies of olden times, and here the 
Gresham Prize compositions were annually sung in 


Temple 
contest 


ago. 


ANCIENT AND MODERN.’ 


the thirties and forties of the last century. The church 
of St. Andrew Undershaft is noted as being that at 
which Dr. John Worgan, the contemporary of Handel, 
was organist, and the instrument formerly therein 
gave rise to two of the ‘Queries about St. ’aul’s 
organ’ asked in the Broadside (c. 1696) preserved 
in the British Museum. Here they are: 


viii.—-Whether there been’t organs in the City, lowder, 
sweeter, and of more variety than St. Paul’s (which cost not 
more than one-third of the Price) and particularly, whether 
Smith at the Temple has not outdone Smith of St. Paul's, 
And whether St. Andrew Undershaft has not outdone them 
both ? 

ix.—Whether the Open Diapason of metal that speaks on 
the lower set of keys at St. Andrew Undershaft be not « Stop 





WRY. INTERIOR, LOOKING 


rn. By kind permission of the publisher.) 


WEST. 


of extraordinary Use and Variety, and such as_ neither 
St. Paul’s has, or can have ? 


There were formerly—perchance there are now- 
several lady organists of city churches. One of these, 
Miss Letitia Rist, of All Hallows’, Barking, in the 
middle of the last century, was a benevolent lady 
who gave practical proof of her kindness to animals. 

She used in frosty weather to collect ashes from the 
neighbouring houses and scatter them on Tower Hill, which, 
from its steepness, at all times tested the strength of the 
horses drawing up heavy loads from the wharves, and 
especially so during the winter months when the stones were 
slippery, and many a good horse was thus saved from falling. 
From many a sturdy carter might have been heard the 
words : ‘ Thank you, ma’am,’ as he and his horse passed in 
safety over the frosty ground. 


Mr. Bumpus makes more than one reference to 
those beautiful and magnificent old organ cases, many 
of which have been ruthlessly demolished. The organ 
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at S James’s, Viccadilly—of which Raphael 
Court le, composer of the tune ‘St. James,’ was once 
organ ‘is in two oaken cases standing one before 
the ot the organist’s place being between them. 
The g:eat case is in the florid style of the period of its 
origi onstruction (Louis Quatorze . The carving 
of famces, angels, cherubs’ heads, &c., with which it is 
adort strikingly mark by their great beauty the 
master hand of Gibbons.’ At St. Lawrence Jewry (in 
Gresham Street)—of which John Robinson was at one 
time organist—Renatus Harris’s organ, built in 1685, 
the birth-year of Bach and Handel, ‘ happily retains 
its pl upon a screen richly carved in dark oak at 
the t end of the church.’ Important additions 
were made to the instrument in 1710 and 1725, and 
about thirty years ago it was completely restored. 
The handsome case, designed by Wren and carved by 
Grinling Gibbons, has of necessity been added to by 


the side cases with ‘ towers’ and ‘ flats’ but in perfect 
keeping with the original work. (See the illustration 








doorway after ascending the flight of steps within the 
vestibule, bursts upon him like some wondrous vision.’ 
Were this church in some French or Italian city, 
how English people would rave about it, and yet many 
Londoners even have never crossed its threshold. 
Space will only permit us to make a_ passing 
reference to the second volume, which includes 
musical references to St. Luke’s, Old Street (of which 
Henry Smart was organist), and the modern churches 
of St. Andrew’s, Wells Street, All Saints’, Margaret 
Street, St. Paul’s, Knightsbridge, and St. Matthias, 
Stoke Newington (of which Dr. W. H. Monk was 
organist from 1852 till his death in 1889), all five of 
these being noted for their musical services, Anglican 
or Gregorian. Mention is made of the burial places, 
in the old churches, of departed worthies. In this 
connection, to the list of celebrities buried in St. Paul’s, 
Covent Garden—which includes Sir Peter Lely, 


Grinling Gibbons, and John Weldon, the composer 
should be added that of Dr. Arne ; it is also worthy 


Veal 





ST. 


(From 


opposite.) Another fine old organ case in St. Stephen’s 
Church, Walbrook, of the instrument built in 1765 
by England—not Byfield, as stated by Mr. Bumpus 
—has also happily been retained. (See the illustra- 
tion above.) Mr. Bumpus regards this building 


as ‘internally the most original and beautiful of the 
and 


fifty parochial churches rebuilt by Wren,’ 
pronounces it a masterpiece. He adds: ‘the 
ensemble, as the visitor enters by the western 


PROPOSED MEMORIAI 


At an influential meeting held at the Town Hall, Hove, 
on May 30, and presided over by the Rev. Walter Marshall, 
it was unanimously resolved to raise a memorial to the late 
Dr. Sawyer, as a mark of personal love and in recognition 
of his devoted services as organist of St. Patrick’s Church, 
Hove, and also in appreciation of his high abilities as a 
musician, and of his efforts for the spread of all that is best 
in the Art. The form of the memorial will depend to a large 
extent upon the amount subscribed, but it is hoped to found 


STEPHEN’S CHURCH, WALBROOK. 


* Lendon Churches ancient and modern. 


INTERIOR, LOOKING WEST. 
f the publisher.) 


By kind peritission « 


of mention that in the year 1453, John Dunstable, 
master of astronomy and music, was buried in the 
crypt of St. Stephen’s, Walbrook, and that a tablet 
to his memory is now placed in the church. 

The subject is of absorbing interest, but sufficient 
has been said to induce many readers to turn to 
Mr. Bumpus’s informing pages, which are made 
additionally attractive by the excellent photographs 
which illustrate this pair of readable volumes. 


rO DR. F. J. SAWYER. 
an annual prize at the Royal College of Organists, with 
which Dr. Sawyer was so closely associated, and to place 
some suitable memorial in St. Patrick’s, Hove, the church 
in which, as organist, he served with marked distinction for 
more than thirty years. 

Subscriptions will be gratefully received and acknowledged 
by the honorary secretaries of the ‘Dr. F. J. Sawyer 
Memorial Fund,’ 13, Cambridge Road, Hove, Sussex. 








THE MUSICAL TIMES.—Juty 1, 1908. 





THE PAN-ANGLICAN CONGRESS. 

This important Congress was opened by a special 
intercessory service at Westminster Abbey on June 15, 
at which the vocal music included Stainer’s arrange- 
inent of the J/¢serere, mez Deus, sung in procession, 
and S. S. Wesley’s anthem ‘O Lord, my God’ 
Solomon’s Prayer). Sir Frederick Bridge played as 
opening voluntary the Zargo from Dvorak’s Symphony 
‘From the New World, and at the conclusion of the 
service 5. S. Wesley’s Choral Song. 

The concluding service at St. Paul’s Cathedral, on 
St. John the Baptist’s Day (June 24), was of a most 
imposing, impressive, and inspiring nature. Thanks- 


giving was its dominant note, and the music fully | 


reflected the spirit which pervaded the densely 
crowded cathedral. The Choir, where some 300 
bishops were seated, furnished a coup d@’a’t/ unique in 
the history of the Anglican Communion. 

Above the stalls on the north side and in the arch 
next to the organ, a temporary platform had been 
erected to accommodate a full orchestra, which 
previous to the service played the symphony to 
Mendelssohn’s ‘ Hymn of Praise.’ The Litany was 
sung in procession to the five-part setting by Tallis 
unaccompanied). The opening and closing choruses 
of the ‘Hymn of Praise’ furnished the music for the 
anthem, sung while a large number of the Bishops 
placed on the Altar thankofferings entrusted to them 
Sir George Martin’s fine Ze Deum, composed for 
Queen Victoria’s Diamond Jubilee (1897), was also 
sung; and the hymns were ‘Great Lord of wisdom, 
life and light’ (written specially for the Congress by 
Mr. A. L. Francis and sung to Sullivan’s tune 
* Bishopgarth’), ‘Now thank we all our God,’ and 
‘Praise, my soul, the King of heaven.’ All these 
thrilling outbursts of praise were accompanied by the 
orchestra, who played at the end of the service Elgar’s 
‘Imperial March.’ Sir George Martin conducted, and 
Mr. Charles Macpherson presided at the organ. 

Criticism of such a service would be quite out of 
place ; suffice it to say that on this memorable occasion 
the rendering of the music was most thrilling and 
devotional in its glorious outpouring of perfect praise, 
and that it fully maintained the splendid traditions 
that are so worthily associated with the great cathedral 
in the greatest city of the world. 


SIR FREDERICK BRIDGE’S CANADIAN VISIT. 

Sir Frederick Bridge has returned home from his 
successful tour in Canada, skilfully organized by 
Dr. Charles Harriss, having been everywhere most 
cordially received. He lectured upon and conducted 
performances of English Church Music, beginning 
at Montreal on April 27, and subsequently at Ottawa, 
Toronto, Belleville, St. Catherine’s, Woodstock, 
Hamilton, London, Brantford, Winnipeg, Regina, 
Moosejaw, Calgary and Vancouver. 

Thus he covered the Dominion from east to west, 
or, as he has said, ‘1 journeyed, and lectured, and 
conducted, and played the organ all the way to 
Vancouver and back, and at Toronto I delivered my 
lecture from the pulpit of the cathedral’! Moreover, 
he held several conferences in the interests of the 
examinations of the Royal College of Organists ; 
received the degree, honoris causd, of Doctor of 
Music from the University of Toronto; visited 
Conservatoires ; heard his ‘Flag of England’ well 
sung by the inmates of an Asylum for the Blind ; 
made the acquaintance of the Indians ; saw some of 
the wonderful sights of nature ; was most hospitably 
entertained ; and altogether he had ‘a real good 
time.’ In Mr. Albert Archdeacon the Westminster 


Abbey organist had a most genial companion and 








valuable colleague, who efficiently discharged the duaj 
duties of manager and solo vocalist. 

For the purpose of illustrating his lectures, Siz 
Frederick had made a selection of anthems ang 
services typifying five centuries of English church 
music. This selection, published by Messrs. ™ ovelly 
in two volumes, was made to suit the capacities of 
large or small choirs. In regard to its performance, 
by fifty different choirs, he says: ‘It is a remarkable 
fact that of all the music I sent out for the choirs to 
rehearse for these illustrations, everything was 
sung with one exception. Even this had been 
rehearsed, but there was not time for its performance. 
The choirs sang beautifully, especially in the cathedral 
at Toronto under Dr. Ham, where the performance 
was quite equal to any cathedral performance in 
England.’ Again: ‘Canadian church choirs have a 
high standard of ability, and I was surprised to find 
how very good they are all round. As regards their 
singing, the people in the western part of Canada 
remind me of those in the North of England. They 
have a great deal of “ go,” more, I think, than I found 
in the Eastern Provinces. Musically, as well as 
commercially, there is a great future for Canada.’ 

Apart from the value of a record of something 
attempted, something done by these well-equipped 
singers of the daughter country across the Atlantic, 
it may not be without interest to give a complete list 
of the contents of the two volumes of English church 
music sung during Sir Frederick Bridge’s memorable 
visit to the Dominion : 


Book A.—For large choirs. 


O come, ye servants of the Lord . o 2 
If ye love Me , Tallis 
Hide not Thou Thy face Farrant 
Jesu, the very thought of Thee Dering 
Hosanna to the Son of David ++) 
Concluding A wren = a ae 

- : Gibbons 

(Sung at the Gibbons Festival, 1907) 

O all you creatures (Hymn). ; a 
Let my prayer come up e* -- | Purcell 
O sing unto the Lord.. 
Cry aloud and shout Croft 
O clap your hands Greene 


Turn Thy face from my sins ed Attwood 
If4~we believe that Jesus died : . Goss 
From all that dwell below the skies Fs 
Blessed be the God and Father 
The Wilderness 


Walmis 


) 
S. S. Wesley 
j 


Vagni/icat in B flat.. - , Smart 
O that I knew where I might find Him Sterndale Bennett 
Unto Thee have I cried we , .. GJ. Elvey 
Awake, awake, put on thy strength Stainer 
Who is like unto Thee ’ - -. Sullivan 
Lord of Life r - Vackenzie 
I was glad when they said unto me -. Hubert Parry 
(Coronation Anthem sung at the Corona- 
tion of King Edward VII.) 


Kings shall see and arise... 
(Homage Anthem sung at the Coronation 
of King Edward VII.) Bridge 
He giveth His beloved sleep a 
Crossing the bar 


Book B.—For smaller choirs. 

O come, ye servants of the Lord . a. Te 
If ye love Me . Tallis 
Lord, for Thy tender mercies’ sake Farrant 
Blessed be the Lord God of Israel .. \ 
Threefold Amen , 

(Sung at the Coronation of King Gibtons 

Edward VII.) | 

O all you creatures (Hymn) , 
Let my prayer come up --lp of 
Reme Fv not, Lord, ae offences — Purcell 
Cry aloud and shout : Croft 
Turn Thy face from my sins we Attwood 
O Saviour of the world “ ‘ o. Goss 
From all that dwell below the skies T. A. Walmisiles 


Blessed be the God and Father 


4 : S. S. Wes 
Lord of all power and might j Wesley 


How goodly are Thy tents Ouseley 
Awake, awake, put on thy strength Stainer 
O love the Lore os - - Sullivan 
Holiest, breathe an evening blessing Vartin 
Ze Deum in B flat .. ee in Stanford 
Kings shall see and arise : 
(Homage Anthem sung at the Coronation Ni 
" . > Bridge 
of King Edward VII.) . 


Crossing the bar 
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Dr. H. A. Harding, of Bedford, has been appointed 
honorary secretary of the Royal College of Organists, 
in succession to the late Dr. F. J. Sawyer. We hope 
to give a portrait and an account of Dr. Harding’s 
career in an early issue of this journal in connection 
with illustrated article on ‘A visit to Bedford’ ; 
in the meantime the College is to be congratulated 
upo! aving secured so able and so suitable a 
musician to fill an important office. 

The value of choir schools as educational centres has 
again een demonstrated at St. Michael’s College, Tenbury, 
that splendid foundation due to the munificence of Sir 
Frederick Ouseley. We are glad to hear of the recent 
success of two of the choristers—one has obtained a| 
scholarship of £50 per annum at Malvern College, and the 


other has secured a scholarship of a similar amount at 
Durham, thereby showing that in spite of time devoted 
to the excellent musical education the Tenbury boys receive, 
they need not suffer in their classical and mathematical work. 
The genial Warden (the Rev. John Hampton) of the College 
is to be warmly congratulated, as are also the two choristers, 
on results which are gratifying to all concerned. 


Mr. T. Tertius Noble is giving the second half of an 
interesting series of ten organ recitals at York Minster 
during the present month. In a preface to the booklet 
containing the complete programmes, the Dean of York 
says: ‘Mr. Noble’s object in giving this very attractive 
series of Organ Recitals, in addition to his many duties, 
is not merely to gratify the lovers of good music, but also to 
assist in raising additional support for the Church Services 
Fund.’ It is pleasant to find that more than one fourth of 
the fifty-eight pieces played by Mr. Noble are by English 
composers ; indeed, one whole programme, that of June 18, 






was entirely devoted to native works. Here it is: 
Toccata and Fugue in F minor .. Nobl 
Evening Song ‘ , on Ba 
Concert fantasia on the tune ‘ Hanover’ Les 
Prelude and Angels’ farewell (‘ The Dream of Gerontius’) E/gar. 
Overture in C minor .. - Holl 
Requiem -Eternam Harwood 


Selections from Gounod’s oratorio ‘The Redemption’ 
were performed at Winchester Cathedral on May 21. The 
choruses were sustained by the Cathedral Oratorio Choir, 
formed in 1902, and the orchestra consisted of members of 
the Church Orchestral Society and local players, both 
professional and amateur. Members of the cathedral 
choir—Messrs. Hone, Tyack and Whitwam, and the 
choristers—sang the solos, and Dr. E. T. Sweeting, organist 
and music-master of Winchester College, presided at the 
organ. The oratorio was conducted by the cathedral 
organist, Dr. William Prendergast, whose Magnificat in C, 
with orchestral accompaniment, opened the service. 


At the church of St. Andrew-the-Great, Cambridge, on 
Sunday evening, May 31, Dr. A. Herbert Brewer’s sacred 
cantata ‘ Emmaus’ was sung, with orchestral accompaniment, 
by an augmented choir of fifty voices. The orchestra was 
led by Mr. R. L. Eber, of Christ’s College, and Mr. J. F. 
Chubb, organist of Christ’s College, presided at the organ. 
The soloists were Mrs. G. E. Green and Mr. Joseph Reed, 
and Mr. Joseph Hill, organist of the church, conducted an 
impressive performance of the Gloucester organist’s devotional 
music. 


At a ‘Choir Festival’ held at the Church of the Good 
Shepherd, Lee, on June 18, S. S. Wesley’s anthem 
‘ Ascribe unto the Lord’ and a selection from Mendelssohn’s 
‘Elijah’ were sung, and the instrumental pieces included an 
‘ Adagio religioso’ for violoncello and organ, by Borch, and 
Elgar’s ‘ Sursum Corda’ for string quartet and organ. Mr. 
R. W. Browne is the organist and choirmaster of the church. 





| ORGAN RECITALS. 
| Dr. M. J. Monk, Truro Cathedral—Sonata in C minor, 
| James Lyon. 

Dr. William Prendergast, Winchester 
| Larghetto, allegretto, and fugue in D, Du/uis. 

Dr. W. Phillips, St. Barnabas, Pimlico.—Chanson d’éte, 
| Lemare. 

Mr. G. J. 
| song, Hodlins. 
Mr. Henry Riding, Chigwell Church—Romance, MWeft/ov. 
| Mr. Percy W. Taylor, St. Andrew-the-Great, Cambridge 
| Chorale, with variations, in A, Smart. 
| Mr. T. Westlake-Morgan,; Christ Church, Lee Park 
| Fantasia in C minor (Op. 36), Hesse. 

Mr. Arthur G. Charles, St. Katharine Cree Church- 

Fanfare, Lemmens. 

Mr. H. Newboult, Wesley Church, Pretoria—Sonata in 

| A minor, G/adstone. 


Cathedral— 


Burnett, St. John’s, Victoria, B.C.—Spring 


Mr. C. T. Crouch, All Saints’, Hatcham Park—-Adagio 
|in D, Z. 7. Hopkins. 
Mr. Matthew Kingston, St. Lawrence Jewry—Allegro 


vivace in A, A/orandi. 

Mr. W. Silkstone Dobson, Christ Church, Southport 
Sonata in the style of Handel, Wolstenholme. 

Mr. H. G. Ley, Parish Church, Bushey—Phantasie and 
fugue on ‘ Wachet auf,’ M/ax Reger. 

Mr. Caradog Roberts, Bethlehem Congregational Church, 
Rhos (opening of new organ built by Messrs. Norman 
& Beard)—Fantasia on the tune ‘O Sanctissima,’ /.zx. 

Mr. Hubert W. Hunt, St. Michael's, Basingstoke 
—Moderato con moto, in A minor, Smart. 

Mr. E. Cuthbert Nunn, St. Peter-upon-Cornhill 
and Fugue in C minor, Samue/ Wesley. 


Prelude 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 

Mr. Arthur C. Baynham, St. Saviour’s Parish Church, 
Arklow, and private organist to the Earl of Carysfort. 

Mr. James Black, Canal Street United Free Church, 
Paisley. 

Mr. Edward A. Coombs, Christ Church, Beckenham. 

Mr. Thomas H. Hill, St. Barnabas’ Church, Dover. 

Mr. W. A. Soyer, Sevenoaks Parish Church. 

Mr. Robert Tinniswood, St. Stephen’s Church, Canonbury. 

Mr. A. W. Wilford, King Street Wesleyan Church, Derby. 





| Mr. J. C. Flinn (alto), St. Anne’s Church, Soho. 


THE NATIONAL EISTEDDFOD OF WALES. 
A QUAINT AND PICTURESQUE CEREMONY. 

As an important and indispensable preliminary to 
the Royal National Eisteddfod to be held in London 
during the month of June, 1909, the Gorsedd met in 
the gardens of the Inner Temple on June 10, when the 
necessary Proclamation of the Eisteddfod was made 
|with all due significance and solemnity amidst 
| appropriate surroundings. 
| From some interesting particulars supplied to the 
| Press on that picturesque occasion, we learn that the 
| Welsh word ‘ Eisteddfod’ means a Session, implying 
la Session of ‘ Bards.’ The word ‘ Bardd’ in Welsh, 
| however, means, in the first place, a poet, because in 
ancient times almost all knowledge was imparted in 
metrical form : but a ‘Bard’ is not necessarily a poet ; 
the term includes also persons who are religious and 
moral teachers, and others who are interested in 
sciences and arts. At an Eisteddfod prizes are offered 
for compositions in poetry, literature, arts and crafts, 
'and the list of subjects in which prizes are given is, 
according to an old custom, proclaimed publicly at 
least ‘one year and a day’ before the Eisteddfod 
is held. This Proclamation (called in Welsh 
‘Cyhoeddiad’) must be made in a meeting of the 
Bards, which is called the ‘ Gorsedd of Bards of the 
Isle of Britain’ (Gorsedd Beirdd Ynys Prydain). 

It is known historically that the Eisteddfod was 
held in Wales before the Norman Conquest, and it 
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has been held from time to time ever since. The 
* Gorsedd,’ #.c., the ‘overseat’ or throne, is the term 
used to describe the association or community which 
fixes the place of the National Eisteddfod, and, 
through its committees, many of the details of its 
meetings. The Ceremony of the Gorsedd is described 
in writings of the 16th century, and appears to be 
referred to in writings by bards of two or three 
centuries earlier. ‘l'radition, however, ascribes to it a 
far earlier origin. It is customary to hold the Gorsedd 
meetings in some open and conspicuous spot covered 
by green turf. A circle of stones, twelve or nineteen in 
number, is made. Outside this circle three other 
stones are placed in position, over which, from the 
centre of the circle, the rising sun could be seen on 
the solstices and the equinox. The meetings must be 
held in the open air and by day, ‘in the Face of the 
Sun the Eye of Light’ (‘Yn Ngwyneb Haul, Llygad 
Goleuni’), as the motto expresses it. Only under rare 
circumstances can a meeting of Gorsedd be held 
under a roof, and then in a Church or within a Court of 
Justice. 

In the centre of the circle a large stone, supported 
by three others, is placed. This is called the ‘Maen 
Llog or Logan Stone.’ From it the Proclamation 
and other speeches are made. The Bards, accom- 
panied by the chief persons of the district in which 
they meet, form a procession to the circle. They are 
divided into three orders: Bards, Druid bards and 
the Ovate bards. These are poets, teachers of religion 
and morals, and persons interested in literature, 
science and art. According to their Order, Bards 
are robed in different colours: the Poet-bards in 
light blue, the colour of the sky, as an emblem of the 
celestial origin of poetry ; the Druid-bards, in white, 
the colour of light, denoting the purity of religion and 
morals ; and the Ovate-bards in green, as of living 
vegetation, an emblem of growth and progress. ‘The 
three Orders are equal in degree, though differing 
in function; the officials being only chief among their 
peers. When necessary their functions are inter- 
changeable: a provision against the extinction of the 
Institution. 

Upon the large stone in the centre of the circle the 
President or ‘ Arch-druid’ stands surrounded by the 
chief officers of the Gorsedd. At each of the stones 
of the circle stand one or more of the Bards, each in 
the colour of his Order. The Arch-druid wears with 
his white robe a crown of oak-leaves and acorns, and 
a great necklet or ‘torque’ of gold. ‘The proceedings 
are opened by the sound of the trumpet (Corn Gwlad). 
The Gorsedd prayer is then recited, a composition 
thought to be, in its present form, of the 15th century. 
It is attributed to the bard Talhaiarn, and runs as 
follows in the variant now used : 


GWEDDI’R ORSEDD (Tue Gorsepp PRAYER). 

Dyro Dduw dy Nawdd ; 

Ag yn Nawdd, Nerth ; 

Ag yn Nerth, Deall ; 

Ag yn Neall, Gwybod ; 

Ac yngwybod, Gwybod y Cyfiawn ; 

Ag yngwybod y Cyfiawn, ei Garu ; 

Ag o garu, Caru pob Hanfod ; 

Ag ymhob Hanfod, Caru Duw. 

Duw a phob Daioni. 
Translation, 
Grant, O God, Thy Protection ; 
(nd in Protection, Strength ; 
And in Strength, Understanding ; 
And in Understanding, Knowledge ; 
And in Knowledge, the Knowledge of Justice ; 
And in the knowledge of Justice, the Love of it ; 
And in that Love, the Love of all Existences ; 
And in the Love of all Existences, the Love of God. 
God and all Goodness. 


In ancient times the Bards were received with gifts 
which are described as from ‘tilth, fold, and wood 
covert’ (fo ar ac o- fuarth, ac o ygoedwal’): 
or, otherwise expressed, ‘corn, milk and honey’ (‘ yd. 
a blith a mel’). These are now symbolized by the 
presentation tothe Arch-druid of the Horn of Welcome 
(Corn Hirlas), a great horn fitted upon a dragon-stand 
of silver-gilt decorated with gems and enamels. 
designed and executed by Mr. W. Goscombe John, 
A.R.A. The Corn /firlas is offered ceremonially to 
the Arch-druid by ladies representing the district, 
Another offering is made by ladies, a bouquet of 
plants, trefoil, vervain, corn and mistletoe, symbolical 
of the Gorseddic seasons. Near the central stone is 
the Gorsedd Banner, and there are exhibited models 
of a form of inscribed roll and a wooden book (‘ Llyfr 
pren’) inscribed with a kind of rune (Coe/éren y 
Beirdd) said to have been used by bards of old. . 

In ancient times the Bardic circle was sacred 
against armed force, and a ceremony symbolizing a 
truce is carried out. The Arch-druid holds a sword 
half-sheathed ; the attendant Bards touch it on the 
hilt and scabbard. The Arch-druid cries aloud three 
times ‘A oes Heddwch’ (Is it Peace ?), and is three 
times answered by all ‘ Heddwch’ (It is Peace). The 
sword is then completely sheathed. The sword now 
used is of great size and elaborate workmanship, 
designed, partly executed and presented by Sir 
Hubert von Herkomer, R.A. A harper is always 
present at the Gorsedd, and accompanies the singer of 
*Penillion. These are stanzas, partly impromptu, 
adapted to difficult strains of music, of which the 
singer, Eos Dar, is master. The harp should be of 
the old Welsh triple-row construction ( 7¢/yn deires). 

Many opinions are held as to the age and origin of 
the Gorsedd and its ceremonies, some considering its 
institution ‘to be extremely ancient, while others 
consider its present form to have been fixed in the 
Tudor period. The Gorsedd may be looked upon as 
a survival of the traditional Round Table of King 
Arthur, which in its turn embodied some similar 
institution previously existing among Britons of earlier 
times’ Whatever its age or origin, it is an institution 
around which the natives of Wales, irrespective of 
class, rally, and which plays a most important part in 
the encouragement of learning and culture in that 
country. Their Gracious Majesties King Edward VII. 
and Queen Alexandra are members of the Gorsedd 
Circle, as indeed are representatives of every class of 
the commonwealth, even to the delver in the mines 
and the shepherd of the mountains. 

As an ancient institution promoting the culture 
of literature, science and art, especially music—one 
that is open to all, and as a rallying point for the 
patriotism of all classes—the Eisteddfod is worthy of 
support by the sons and daughters of the Cymru and 
by all well-wishers of the Principality. 


An interesting concert was given by the Windsor and 
Walkerville Choral Society in Currey Hall, Windsor, Ontario, 
on May 15. The programme, which was of a very varied 
character, consisted in the first part of sacred music, 
selections from Handel’s ‘Samson,’ Haydn’s ‘ Creation,’ 
Sullivan’s ‘ Prodigal Son,’ the choral epilogue from the 
‘Golden Legend’ and Gounod’s ‘ By Babylon’s wave’; the 
second part was secular, and included music by Sullivan, 
Roland Rogers and others, and the march and chorus from 
‘Tannhauser.’ The choir, conducted by Mr. H. Whorlow Bull, 
sang with much spirit, a part-song by Coombs, ‘A June day,’ 
for ladies’ voices being given with great delicacy of expression. 
A small string orchestra assisted, and the solo vocalists were 
Miss Elizabeth Emery, Miss Winifred Parker, Mr. W. 
Kitching, Dr. L. D. Hogan and Mr. H. Whorlow Bull. 


The concert was a fitting pendant to the performance of the 





‘Hymn of Praise’ given by the Society earlier in the year. 
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ELGAR’S NEW CHORAL WORKS. 

There eet music (Op. §3, No. 1). Words by Tennyson. 
Dedicated to Canon Gorton. 

Deep my soul (Op. 53, No. 2). Words by Byron. 
Dedicated to Julia A. Worthington. 

O wi est wind (Op. 53, No. 3). Words by Shelley. 
Dedicated to W. G. McNaught, Mus. Doc. 

Owl. n epitaph) (Op. 53, No. 4). Words anonymous. 
Dedicated to Pietro D’Alba. 

The etlle (for men’s voices, T.T.B.B.) Words by Bret 
Harte. Dedicated to Henry C. Embleton. 


Sir Edward Elgar has already produced many 
beautiful part-songs, but he has never been so happily 
inspired as in the case of the first number of his 
recently published Opus 53, composed during the past 
winter in Rome. It is indeed a wonderful piece of 
music, the like of which, for dreamy aloofness, 
gossamer lightness and delicacy, and poetry of the 
highest type it would be difficult to find. The words 


There is sweet music here that softer falls 
Than petals from blown roses on the grass, 


will be readily recognized as the first stanza of the| 


choric song in Tennyson’s ‘Lotos eaters.’ The 
composer seems to have assimilated the poet’s ideas 


absolutely, and become so fully imbued with their spirit | 


that his strains give the impression of a_ perfect 
translation into the language of music. Though laid out 
for eight voices, the piece contains very little genuine 
eight-part writing. At the outset the two sections, 
male and female, of the choir are employed in 
antiphonal style, the one answering the other as the 
first six lines of the poem are unfolded. Soon the 
music becomes more complicated, though the com- 
poser’s art is so hidden in the spontaneousness of 
conception that his means to an end may easily be 
overlooked while effects both rich and rare follow one 
another. Of these not the least striking are due to a 
circumstance which will attract some attention and 
may at first sight startle the majority of choral singers, 
viz, two key-signatures! The keys of A flat for the 
female and G for the male voices are used simul- 
taneously throughout the piece. That this odd- 
looking device is adopted for the sake of convenience 
and not with the set purpose of ‘doing something out 
of the common,’ or throwing extra difficulties in the 
singers’ path, need scarcely be insisted upon. The 
juxtaposition of the two keys causes delightful 
surprises. For instance, when, after the first eight-bar 
phrase sung by tenors and basses in the key of G, the 
sopranos and altos float in, almost imperceptibly, with 
gently ascending A flat chords, while the tenors and 
basses softly sustain a low G in octaves, the effect is 
magical. 
leads into the final cadence consisting of the two key- 
chords sung to the word ‘sleep’ by the two sections 
of the choir alternately. To the male voices is 
assigned the last word, a merest whisper, JAAP, the 
piece thus ending in the key (G) in which it began. 

A tragic note is struck in the second number of the 
set, ‘Deep in my soul.’ The gloom of despair over- 
clouding Byron’s poem has strongly appealed to the 
composer, and a deeply affecting musical setting is 
the result. The piece—set in the key of E flat 
—is partly of the nature of a solo for the basses of the 
choir, accompanied by short detached phrases for the 
other voices sung fff or ff. To the basses is given 


a broad, melancholy but dignified canfadile melody | 


that suggests the moaning of an anguished mind. 
After rising to a short climax in seven parts at the 
words ‘ Save when to thine my heart responsive swells,’ 


This device is repeated near the end, and | 


the first section, in E flat, ends with the canfadile 
strain, again, though differently, accompanied. 
The second verse or contrasted section (in E) opens 
solenne with a monotone unison passage for sopranos 
and basses, above which the contraltos give forth Af 
short quaver-triplet phrases, the cold, dismal effect 
| being heightened by the resultant harmony. A short 
passage in canonic imitation—sad in expression, but 
of affecting melodic beauty—concludes the section, 
but not before the contraltos have once more uttered 
pp their vague, weird quaver-phrase referred to above. 
For the sake of form as well as greater effect the 
| composer repeats the poet’s first verse with its setting. 
Yet the repetition is more than that. The expression 
is greatly intensified by partly assigning the ‘solo’ 
melody to the basses in octaves (thus reaching the 
low B natural—ad /7+.—below the staves !), by raising 
the seven-part climax in pitch, and increasing the 
melodic and harmonic interest. A powerful emotional 
appeal is thus made by this broad, though short 
culmination. While the basses sustain the low D sharp 
enharmonic E flat) in octaves, the other voices, 
with short phrases, Af and es¢/n/o, conclude a piece 


remarkable for unconventionality and nobility of 
pathos. 
Of a vastly different type is the third number. For 


his text Elgar has gone to the last stanza of Shelley’s 
|‘ Ode to the west wind,’ except that he has used the 
opening lines of the poem, ‘O wild west wind,’ for an 
introductory invocation. ‘The piece—like its prede- 
|cessor in the key of E flat—answers more nearly to 
| the definition of a part-song, as generally understood, 
| than any other of the set. Harmony and counterpoint 
jare of equal importance throughout, and productive of 





many fine effects. The broad Invocation, ~oéc/mente, 
is in seven and eight parts, and leads to a long- 
sustained discord of rugged grandeur. The expression 





|marks appertaining to it may be quoted as a 
|sample of what the composer exacts from his 
|singers. Here they are: s/ oa fF. This 


|sort of thing is not perfectly acquired all at once. It 
|}is doubtful if a piece of similar size and scope exists 
|which is so abundantly—if not superabundantly 

| provided with words of expression. The speed is fast : 
|‘ With the greatest animation, but without hurry,’ and 


|the music palpitates with life and freedom. The 
|breathless energy of its onward-rushing melodies 
is largely due to a copious use of triplets, very 
|frequently combined with even notes ‘three 
|against two.’ The first broad climax occurs at the 


|words ‘ Be thou, spirit fierce, my spirit, where the 
| voices, molto allargando, rise to fff, after which the 
|music presses forward, sempre con ardore, with 
|exhilarating impetuosity. With degrees of animation 
|and expression it reaches a tender lyrical passage of 
|comparative simplicity and insinuating melodic 
| warmth at the words ‘O wind, if winter comes, can 
|spring be far behind ?’—a fine outburst of deep 
| feeling. After an unexpected transition to D major 
| 

| 

| 


}and an abrupt return to E flat for the cadence passage, 
| the close is reached with a few weighty, stirring chords 
in seven- and eight-part harmony. 
The last piece in this set (Opus. 53), 
an epitaph,’ almost baffles description. 
anonymous) are as strange as the music. Why 
‘Owls’? and why ‘An epitaph’? There are no 
references to Minerva’s sacred birds anywhere in the 
poem. But the scene is evidently laid in a forest, at 
night. The poet muses on the vanity of things 
mundane : they are as ‘nothing.’ He hears the dead 
leaves fall, and a wounded ‘ wild thing’ mourning in 
the night, and how it ‘Cries in its dread, till it lies 
dead, at the foot of the tree.’ Finally, a ‘bier, spread 
| with a pall, is now at the foot of the tree.’ And, as an 


| 


{answer to his reiterated ‘ What is that?’ comes ever 


entitled ‘ Owls, 
The words 





THE MUSICAL TIMES.—Jvty 1, 1908. 


454 





the ‘owlish’ cry of ‘nothing.’ Little need be said in the 
way of analysis. Each of the three verses opens with 
the question ‘ What is that?’ assigned to tenors and — 
basses. The answer, ‘ Nothing,’ is given by sopranos the best in Germany, gave two concerts at Queen's 
and contraltos, a pause on the first syllable of the word | Hall on June 1 and 5. They arrived in England 
giving the effect of a prolonged sigh. A few solemn | #bout a week before the date of their first London 
bars in funeral march rhythm follow, and include a| Concert, but they had previously sung with much 
strange, chromatically descending and weirdly | Success at Manchester. The Choir was founded in 
harmonized passage for the upper voices in close | !542,and by means of over five hundred concerts they 
harmony, above a sustained note for the basses | have been able to hand over to charities the large sum 
which may suggest half-stifled sobs or even soft |f £25,000. They came to this country in 1853, 1854, 


THE COLOGNE MANNERGESANGVEREIN. 


This famous male-voice Choir, reputed to be one of 





sardonic laughter. A sad, two-bar phrase in unison 
for the four voices is assigned to the same words, 
‘All that can be is said, in each of the three 
verses. In fact, the music is virtually identical 
in them, except for a subtle change of key from E flat 
to E natural for the second verse, the substitution of a 
long, wailing ‘ Ah!’ for ‘ Nothing,’ and the broadening 
out of the Funeral March phrase, its effect being 
intensified by means of longer notes, additional 
rallentandos, &c., in the last verse. The piece ends 
with tenors and basses asking ‘ Is it—w/a? ?’ sung fA, 
and sopranos and contraltos insisting for the last time 
on the inexorable, terrible answer, ‘ Nothing,’ uttered 
Pppp, a merest breath on the air. 


‘The Reveille,’ a lengthy piece for male voices, is | 


issued, like many of Elgar’s smaller compositions, 
without any Ofus number. It is a rugged, virile 


setting of Bret Harte’s poem dealing with the call to choirs in the north 


arms of the American North in the cause of anti- | 
slavery. To suggest ‘the tramp of thousands, and of | 
arméd men the hum,’ as well as ‘the quick alarming | 
drum,’ great and masterly use is made of a rhythmical 
staccato quaver figure, occasionally for the basses 
alone, in monotoned bare fourths, while to the tenors 
f7) is given the reiterated ‘Come, come.’ In setting 
the appeal, ‘Come, Freemen, come ! ere your heritage 
be wasted,’ the composer, in a melodious strain, 
boldly harmonized, works up to the first broad climax. | 
In a martial piece of this description, dissonances | 
to suggest strife and death are naturally expected, | 
wherefore no surprise is experienced at the words 
‘ Better there in death united than in life a recreant,’ 
where against the 7 quaver ‘drum tapping’ of the| 
basses on A flat, D flat, A flat, the tenors, with | 
their utmost force and in sustained notes, ejaculate | 
‘Come’ ona chord written for the singers’ convenience | 
as that of A major. The music, full of light and | 
shade, of dramatic intensity and emotional fervour, | 
waxes to intense excitement as in the final lines we | 
hear how 

A trumpet voice, proclaiming, | 

Said, ‘ My chosen people, come !’ 

Then the drum, Lo! was dumb, 

For the great heart of the nation, 

Throbbing, answered, ‘ Lord, we come !’ 


These lines are treated with great breadth. The first 
‘come’ is assigned to the upper F and D flat of| 
the voices, the simple major third, vociferated //, | 
ringing out like a veritable trumpet call. A climax of | 
rare dignity is reached at the words ‘For the great | 
heart of the nation,’ &c. The passage, forcefully 
harmonized, is to be sung con tutta forza, Lento; 
molto espress. e sostenuto, the first tenors having to 
a tack ///, their high B natural, while the second 
basses ad /7). descend to the B flat below the stave. 
The syncopation of the inner parts beating against the 
second basses’ regular downward steps will prove a 
notable point in an outburst of real grandeur. The 
final words ‘Lord, we come’ are treated with the 
requisite devotional calm, the piece ending Aianissimo, 
impressive to the last. 





A. J. J. 


1857 and 1883, and their visit on the present occasion 
was prompted by the tour in Germany made in 1906 
xy a Yorkshire Choir, under the direction of 
Dr. Coward. 

The Cologne Choir consists of about 150 gentlemen 
of the educated classes. The balance of tone is 
excellent : the best voices are by no means monopolised 
by the outside parts, as is often the case with choirs of 
this constitution. The first tenors, although they use 
‘falsetto’ for the very high pitches, are not altos such 
as are often found in English male-voice choirs, but they 
have the power to produce a light, fluent quality of 
tone in the high B flat region, and their voices, 


|although not particularly sweet, are fairly blendful. 


The basses display some richness and some deep 
resonant low notes, but with vivid recollections of 
recent performances by some of the finest male-voice 
of England, loyalty impels us 
to record that we are not outclassed in this department. 
Although the tone generally of the Cologne singers is 
round, to an English ear there is just a suspicion 
of a ring which we define by the word ‘ metallic.’ But 
when all is said, it is abundantly clear that the Choiris 
splendidly equipped and musically capable of per- 
forming with dramatic and thrilling expression, and 
with the most subtle rhythmic and tonal refinement. 

The following were the choral pieces in the two 
London programmes : 


First Concert. 


‘Vom Rhein ‘ Var Brr 

* Der traumende See \ 

Rétornell a oe ° Schumann. 
Minnesinger .. - | 

Totenvolk (the Phantom Host) . Hegar. 


Serenade (with Soprano Solo) 


ss . : . Gounod. 
Glockentiirmers Téchterlein (with Soprano Solo) 7 I 


Reinthaler. 





Wiegenlied Brahms-Zander. 

Im Winter ‘ = Ayremser. 
iebc im Grab 

Liebchen im Grabe ) ne o n 0s Olliauvunisie 

Der Leierman: j 


Seconp Concert. 


Pilgrims’ Chorus (* Tannhauser *) Wagner. 
Friithlingsnahen ’ A reutser. 
Rudolf von Werdenberg Hegar. 
Morgenlied .. . ‘ Riets. 
Der Heini von Steier(with Soprano, Baritone, & Violin) 7éd/ner. 
Robin Adair , cu ‘ 

Home. sweet home | arranged by Schwarts. 
‘Nun leb’ wohl, du kleine Gasse’ .. Silcher. 
Weihnachtsglocken Schwarts. 
Zwiegesang A’remser. 


The technique displayed was conclusive proof not 
only of the ability and sensitiveness of the choralists, 
but of the masterful skill of their exceedingly able 
conductor, Prof. Joseph Schwartz. Special and 
attractive features of the execution were the oneness 
of the vowel production, and the compact unity of 
the rhythmic attack. The tonal attack was exact, and 
therefore we were at once presented with a complete 
resonant chord, and had not to await the clearing off of 
a preliminary haze. This unstinted praise can be 
awarded to the performance of nearly every choral 
piece presented at the two concerts. 

Miss Angéle Vidron, of the Opera at Cologne, sang 
solos with much grace and charm, and Mr. Willy Hess 
contributed some violin solos. 


W. G. McN 
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Richard Wagner. Vol. vi. By Wm. Ashton Ellis. 
[Kegan Paul, Trench, Triibner & Co., Ltd. ] 


Life of 

In a note prefixed to vol. v. of this remarkable biography, 
Mr. Ellis says: ‘In all probability volume vi. will cover the 
next six to nine years of Wagner’s life.’ As a matter of fact, 
vul. vi. covers only four years of that period! Assuming 
that these proportions will be continued, six more volumes 
may be expected, making twelve in all ; and at the present 





rate of progress the work will not be completed until the | 


year 1917, four years after the centenary of the composer’s 
birth. 

No one can charge the author of this voluminous life-story 
of Wagner with lack of enthusiasm in his subject. Pains- 
taking to a degree and microscopical in his methods of 
setting forth facts, he is prone to be discursive. And is it 
the best trait in the character of an out-and-out hero- 
worshipper—if ever there was one, Mr. Ellis certainly 
deserves that designation—to depreciate other folk in order 
to super-glorify his idol? First poor Minna Wagner—for 
whom much sympathy must be felt—and then Franz Liszt, 
Wagner's true friend and generous benefactor, come under 
the depreciatory displeasure of our author. For the rest the 
reader is referred to these 450 pages of a book which treat of 
an interesting and important period of Wagner’s career. 
Their perusal will convince him that Mr. Ellis is a master of 
research and that he means well, even if his style has a 
peculiar idiom of its own. 

In his ‘Supplemental Notes’ to the present volume 
Mr. Ellis gives amusing accounts of how he went to work 
in order to verify or disprove two errors in vol. v., which 
we ventured to point out in our review of it (THE MUSICAL 
Times, August, 1906, p. 551). One of these was the wrong 
number of the house in Balcombe Street (formerly Milton 
Street), in which Ferdinand Praeger received Wagner as his 
guest in 1855. In visiting the spot, Mr. Ellis says: ‘* What 
landmark could I fly to? There was a Wesleyan Chapel in 
the street, but English chapels mostly stand superior to 
numbering, and this particular one formed no exception. 
Deserted by spiritual aid, I turned to the spirituous; and 
sure enough—a licensed house, 7%e Portland Arms, had 
survived all cataclysmic changes . to which I can swear 
—please don’t be shocked—for I slaked my thirst there.’ 
We can afford to smile at these personal pleasantries, more 
especially as, in both instances, Mr. Ellis confirms the 
accuracy of our corrective statements. May he long be 
spared to slake our thirst for a full, if overflowing, account 
of Wagner’s wonderful career. 


By various composers. 
[Novello & Co., Ltd. } 


Organ music. 


The series entitled ‘ Original Compositions for the Organ’ 
is rapidly approaching its 4ooth number, a_ remarkable 
testimony to the productivity of composers for ‘the king of 
instruments.’ A recent instalment (Nos. 375-380) begins 
with a ‘Grand Choeur’ (No. 2) by Mr. Alfred Hollins, a 
brightly written piece in Minuet form and in the Key of C, 
with a contrasting Trio in the subdominant key. The 
strenuous chromatic passage towards the end of the 
composition will not escape notice. A ‘ Cavatina in G,’ 


which fully justifies its title, is an unpretentious but melodious | 
Dr. | 


contribution from the pen of Mr. Ernest Newton. 
Herbert Wareing’s ripe musicianship and inventive powers 
are displayed in an extensive ‘Concert Fantasia,’ which 
needs a deft performer, of which there are nowadays many, 
to de it justice. Two fantasias of an ecclesiastical nature 
have been composed by Mr. William Faulkes—(1) on 
‘Old Christmas Carols,’ ‘What Child is _ this?’ 
‘The moon shines bright,’ and ‘ The great God of heaven 
has come down to earth’—and (2) on the fine old melody 
‘Urbs beata.’ The latter appeals to us more than the former, 


doubtless by reason of its more attractive subject-matter. | seems to have lost heart. 





As the source of the tune is not given on the piece, we 
venture to supply the omission: it is from the ‘ Liineburgisches 
Gesangbuch ’ (Liineburg, 1686), and is to be found in English 
hymnals under the name ‘ Meinhold.’ 

Two volumes (iii. and iv.) of ‘ Popular Marches for the 
organ,’ each containing twelve pieces, will be found useful 


for both recital and church purposes. Fourteen of these 
twenty-four marches are by native composers, including such 
well-known names as Hollins, Macfarren, Mackenzie, Parry, 
and Smart, while the foreign contributors are represented by 
Guilmant (Marche Triomphale), Mendelssohn (Pilgrims’ 
March, so-called), Tchaikovsky (Marche Funébre) and 
Wagner. The practical convenience of having a number of 
clearly-printed marches bound in two volumes only needs to 
be mentioned in connection with these useful publications. 

Of even greater utility to church organists are the two 
recently issued books (Nos. 46 and 47) of the Village Organist, 
as they have been compiled to suit various seasons of the 
Church’s year, or for special occasions. The first book 
contains suitable voluntaries for Advent, Epiphany, 
Ascensiontide, Whitsuntide, Feasts of Apostles, Martyrs, 
or Evangelists, and All Saints’ Day; while the second 
embraces the services of a Dedication Festival, Holy Baptism, 
Confirmation, Holy Communion, and General Thanksgiving. 
Original compositions and arrangements furnish the twelve 
pieces constituting these two books, the last voluntary being 
S. S. Wesley’s ‘Choral Song,’ a perfect thanksgiving in 
itself. 


Moussorgsky. *Les maitres de la 


musique.’ 


By M. D. Calvocoressi. 
{Paris : F. Alcan. ] 


The production of Moussorgsky’s chef @’wuvre ‘ Boris 
Godounow,’ at the Paris Opera, has prompted M. Calvocoressi 
—to whom the readers of this journal were lately indebted 
for an appreciation of Debussy—to publish the work under 
notice Moussorgsky adds another name to the list of 
Russian composers who were educated for other callings. 
Belonging to a family of the lesser nobility, he was born 
in 1539 and educated for the Army. In due course he 
received a commission in a ‘crack’ regiment, and as in 
addition to his musical gifts he was the possessor of an 
agreeable person and cultivated manners, his social success 
was assured. His love for music declared itself early in life, 
and he studied the pianoforte as an amateur with more than 
average success. At that time the popular Italian operas of 
the day served to satisfy his tastes. Gradually, however, he 
drifted into the society of the leading musical spirits of 
St. Petersburg—Borodin, Balakirew, Cui, Rimsky Korsakow 
and Dargomyjski—and was thus led on to higher aims. 
After some success in composition he determined to adopt 
music as his profession, and we find him at the age of twenty 
years embarking on a new career, actuated by the highest 
aims, but greatly deficient in technical training. Of his 
musical associates he appears to have been most strongly 
influenced by Dargomyjski, who adopted as his principle 
that ‘ beauty of phrase was second to truth,’ a maxim akin to 
that of our pre-Raphaelite brethren, ‘truth first and beauty 
afterwards.’ For ‘ absolute’ music neither master nor disciple 
professed much appreciation. The precise meaning of this 
principle as applied to music is a little difficult of com 
prehension. Its logical development in dramatic music 
would seem to be an eternal recitative, which would soon 
become intolerable. 

In addition to a catalogue of Moussorgsky’s compositions, 
M. Calvocoressi has supplied a careful analysis of the more 
important works. The great success of the composer’s life 
was undoubtedly the opera ‘ Boris Godounow.’ The lurid 
episode in legendary Russian history on which it is based is 
taken from a well-known dramatic poem of Poushkin, but 
greatly modified and rewritten by the composer himself. 
Produced at the St. Petersburg Opera House in January, 
1874, it was a popular success, having been performed for 
twenty successive nights to crowded houses; but its popularity 
does not seem to have been maintained, as it was withdrawn 
from the répertoire in 1876, and from that time the compuser 
He had never been able to make 


To the growing number of Variations must be added those | a living by his Art, and after having accepted some inferior 


on the chorale ‘Jesus ist mein Aufenthalt,’ 


. ‘ : . which | position under the government he ended his days in a 
Mr. Luard-Selby has treated in his usual skilful manner. | public hospital at the early age of forty-two. 








456 THE MUSICAL TIMES.—Juty 1, 1908. 





BOOKS RECEIVED. | the characters in Gounod’s work were sustained by Madame 
Grove’s Dictionary of Music and Musicians. Edited by | Melba, Caroline Hatchard, Edna Thornton, and Messrs, 
J. A. Fuller Maitland, M.A., F.S.A. Vol. iv. Q to S, | Zanatello and Marcoux. Both excerpts were sung in Italian, 


Pp. S08; 21s. net. (Macmillan & Co., Ltd.) and conducted by Mr. Campanini. 

The art of singing and vocal declamation. By Sir Charles The most memorable performance in connection with the 
Santley. Pp. xvi. + 144; 35. 6d. net. (Macmillan & Co., | works conducted by Dr. Richter was the revival on June 6 
Ltd.) of Gluck’s ‘ Armida.’ This work, originally produced op 

The Rise of Music. 3y Joseph Goddard. Illustrated. | September 23, 1777, at the Académie Royale, Paris, when 
Pp. xv. 398; 7s. 6d. (William Reeves.) | its composer was in his sixty-fourth year, was first mounted 

L’Inelese Imparto da § n la pronuncia fonetica,| at Covent Garden in July, 1906, when the name-part was 
Redatta da G Dalla Vecchia. Pp. 128; 1s. (E. Marl-| played by Madame Bréval. On the present occasion the 

ywrough & Co.) | character was impersonated for the first time by Miss Destinn, 

The Flying Dutchman. Tristan and Isolde. The Great | who brought out the tragic element of the rdle, and also 
Opera series. By J. Cuthbert Hadden. Illustrated by Byam | sang the music most beautifully. Equally striking was the 
Shaw. Each 1s. net. (T. C. & E. C. Jack.) embodiment of Hate by Madame Kirkby Lunn, and the 

The Organists' Directory. By Charles William Pearce, | music of the four minor female characters was charmingly 
Mus.D. Pp. vii. . 163: 3s. (The Vincent Music Company, | rendered by Miss Caroline Hatchard and Madame Edna 
Ltd.) Thornton, each lady playing two parts. Mr. Cornelius was 

The adult male alto, or counter-tenor voice. By C. Edward | duly heroic as Rinaldo, with whom Armida elopes on a rose 
Stubbs, M.A., Mus. Doc. Pp. 70; 75 cents. (New York: | bank, the aérial flight across the stage being admirably and 
The H. W. Gray Co.) cleverly managed. Mr. Walter Hyde and Mr. Delmoth 


were the detective knights who rescue Rinaldo; Mr. Robert 
Radford was duly impressive as Armida’s priestly adviser. 
The mounting and scenic effects were most picturesque and 


THE EVOLUTION OF THE FLUTE. sumptuous, and Dr. Richter secured a splendid ensemble. 
At the last meeting of the Musical Association for the A repeat performance of the work, on June 10, concluded 
season, held on June 16, Dr. T. L. Southgate read a paper | the series of operas sung in German, but previous to this 
on ‘ The evolution of the flute.’ After tracing the legendary | Dr. Richter conducted a second performance of ‘ Die Meister- 


history of the instrament in mythological times, the lecturer | singer’ on June 2, and ‘ Die Walkiire’ on the following evening, 
went on to say that the actual invention of the flute | special interest pertaining to the latter owing to the part of 
was lost in antiquity ; indeed, there seemed to be no period Briinnhilde being played for the first time here by Miss 
known to us when the flute was non-existent. The earliest | Edith Walker, who in May made so great an impression by 
authentic examples had been found in Egyptian tombs, for | her splendid impersonation of Isolde. Miss Walker was not, 
which the earliest date claimed was 4,000 years ago, though | however, so successful in Briinnhilde, her reading being 
Prof. Flinders Petrie would place it much earlier. Dr. | deficient in dignity, but it was always sympathetic, particularly 
Southgate had had the opportunity of examining several of | in the final scene, and the music was beautifully sung. 
these instruments, a model of one of which the audience had | Madame Agnes Nicholls made her first appearance this 
he felicity of listening to. They were open tubes, generally | season as Sieglinde, and sang very finely, the freshness and 
reeds, open at each end, blown at the top, a form which | purity of her voice increasing the pathos of the part. Madame 
exists in the present day among many Oriental nations. An| Kirkby Lunn was magnificent as Fricka. Mr. C. Whitehill 
example received from the Soudan was formed of wood | repeated his impersonation of Wotan, and Mr. Karl Mang 
neatly hooped with metal. Tracing some letters on these | presented a truculent Hunding. With one exception it is 
hoops, on examination Dr. Southgate was able to make out | worthy of note that the Valkiiries were all personated by 
the word ‘ Paraftin,’ leaving no doubt of their origin! These | British artists, and, be it added, with most satisfactory results. 
instruments are widely distributed, and made of various| Two performances of ‘The Flying Dutchman’ were given, 
materials, sometimes even of stone, and it was an interesting | under Dr. Richter’s direction, on June 3 and 8, the name 
fact that a member of the Society, Col. Shaw-Hellier, had | part being respectively played by Messrs. C. Whitehill and 


lately discovered such an instance in excavating for the| Van Rooy. Miss Destinn repeated her thoughtful and 
foundations of a house at Taormina, in Sicily. Among | highly expressive personation of Senta, Miss Florence 
modern nations the whistle head (the flute-a-bec) for a long| Wickham appeared as Mary, and the parts of Erik and 
time held the field, notably in the forms of the Recorder and | Daland were admirably sustained by Messrs. J6rn and 
the Flageolet, for both of which Mr. Pepys expressed such | Putman Griswold. 

deep admiration. The actual introduction of the ‘German’ The remainder of the season has been and is to be entirely 
r ‘Traversicre’ flute appeared uncertain; its early | devoted to Italian opera. An imposing representation of 


imperfections and the improvements culminating in those of | ‘ Aida’ took place on May 23, the cast consisting of Mesdames 


Boehm were traced. Destinn and Kirkby Lunn, with Messrs. Robert Radford, 


The lecture—followed by a discussion in which the} Zenatello, Marcoux, Scotti and Zucchi. ‘ Madama Butterfly’ 
chairman (Mr. F. Gilbert Webb), Dr. Maclean, Messrs. | was mounted for the first time this season on May 29, 
Welch and Cobbett took part—was illustrated with great | Miss Destinn repeating her beautiful embodiment of the 


skill by Mr. J. Finn, accompanied by Mrs. Prior. Inj unfortunate Butterfly, and Mr. Walter Hyde making his 
iddition to trying several of the early instruments, Mr. Finn | début in Italian Opera as the forgetful Pinkerton. Madame 
played some interesting solos on m idern flutes, including an | Lejeune was once more the most sympathetic of Suzukis, 
air with variations from a recently discovered sonata by | Miss Hatchard imparted more individuality into the part of 
Beethoven. ’ | Kate Pinkerton than commonly is accomplished, and 
: Mr. Scotti was as finished as usual as the American Consul. 

THE OPERA Madame Melba, who made her first appearance this 

reas season in ‘ La Bohéme’ on May 19, sang in ‘ Rigoletto’ on 

The first event to mention, owing to its historic, if not| June 1, and in ‘Traviata’ on June 17. The part of the 
altogether musical importance, is the gala performance | Duke in the second-named opera was taken by Mr. Bonci, 
which tool place at Covent Garden on May 27, in honour | an intelligent artist with a fine tenor voice. A most 
of the visit of the President of the French Republic, | successful revival of Rossini’s ‘ Barber of Seville’ took place 
M. Fallicres. As asual on such occasions the house had|on June 15, Madame Tetrazzini being heard for the first 
been decorated florally to an extent that converted it into a| time in England as Rosina. So brilliant was her singing in 
huge conservatory, and when the Royal party and their guests | her first song, the familiar ‘ Una voce,’ that the audience 
entered, the auditorium presented a most brilliant spectacle. | interrupted its continuance after the first verse, and from this 
The programme consisted of the first act of Bizet’s ‘ The pearl | point the evening was for her a series of triumphs. Madame 
fishers’ and the garden scene from Gounod’s ‘ Faust.’ | Patti, who was present and was most generous in her applause, 
Concerning the performance it is only necessary to, say that | must have felt that her successor could not give the music 
the cast of the first-named excerpt consisted of Madame in the medium part of the voice with the same beauty of 
Tetrazzini (Leila), Mr. John McCormack (Nadir), Mr. | tone as she had done, but the higher florid passages were 


Sammarco (Zurga), and Mr. Marcoux (Nurabad) ; and that ' delivered with exquisite finish and a volume of tone and 
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vocal agility that frequently approached the phenomenal. | becomes stirring and convincing in its emotional fervour. 
Signor Bonci entered with great spirit into the part of the| The last act was not given, and of the choruses it is 
amorously persistent Count, the humours of Basilio and | impossible to speak, since they were only suggested by eight 
Bartolo were divertingly portrayed by Mr. Marcoux and | ladies supported by the great organ; but the instrumental 


Mr. Gilibert, and Mr. Sammarco was delightfully vivacious | part, being played by the London Symphony Orchestra, 








as Figaro. The spirit of merriment prevading the work was | under the direction of Mr. Arthur Nikisch, made a most 
thoroughly realized by the entire company, and Mr. Panizza, | favourable impression by reason of its variety, balance of 
who on this occasion conducted for the first time this season, | tone, and picturesque character. Thirza’s songs were 
is to be congratulated on a performance of bright memory. dramatically rendered by Madame Blanche Marchesi, and 


| full justice was done by Mr. John Coates to the strains 
assigned to Mark. Mr. Hamilton Earle realized the 
opportunities of Pascoe, and Miss Anna El-Tour sang 
intelligently as Avis. The audience was large and fully 
appreciative, and the opera, even under the conditions 
under which it was represented, made a most favourable 
impression. 


After an interval of three years Puccini’s ‘ Manon Lescaut’ 
was mounted on June 15, presumably at the desire of Miss 
Lina Cavalieri, a new prima-donna of Continental and | 
American fame, who made her début here on that date. | 
Miss Cavalieri is endowed with great personal beauty and a 
graceful carriage, a voice of sympathetic quality and dramatic 
intuition, and an earnest unaffected style, the last-named 
attribute greatly contributing to her favourable reception. 
Mr. Zenatello sang very finely as the love-sick Des Grieux, 
Mr. Scotti gave an admirable embodiment of the rascaily 
Lescaut, and Mr. Gianoli made good use of his few 
opportunities as Geronte. Mr. Panizza conducted, and the | 
ensemble was excellent. On the following evening, June 19, 
Bizet’s early opera ‘ The pearl fishers’—originally produced 
at the Theatre Lyrique, Paris, in 1863—was revived in its | 
entirety, and mounted with remarkably beautiful scenery 
and a general lavishness which suggested that the Syndicate 
intended to add the work to the permanent répertoire. 
Provided they can secure an artist to sing as brilliantly as 
Madame Tetrazzini, who personated the amorous priestess, | 
the work may acquire a new lease of life. Mr. Bonci was| « Pastime with good company,’ ‘ What shall I do for love ?’ 
duly ardent as the somewhat reckless lover, Mr. Sammarco | and ‘O my heart’—which she sang with clever perception of 
gave an admirable personation of the fisherman who sacrifices | the requirements of the period. They were succeeded by a 
his life for the lovers, and Mr. Marcoux’s powerful bass voice | dainty ditty, ‘ Mark how the blushful morn,” by Charles I., 
delivered the utterances of the High Priest with impressive | g Cavatina by Anthony, King of Saxony (1755-1836), and a 


ROYAL COMPOSITIONS. 

A vocal recital of a novel character was given on June 10 
at Bechstein Hall by Miss Alys Lorraine, in that she had 
selected her programme entirely from compositions by Royal 
writers. Although it has been said cynically that it is 
dangerous to criticise the music of Royalty because it 
is impossible to tell who may have written it, no one will 
deny the powerful impetus given to musical art by royal 
patronage, and that a considerable number of those ‘ born in 
the purple’ have been musically gifted. Miss Lorraine 
began her recital with three songs by Henry VIII.— 





efiect. Mr. Campanini conducted. captivating old-world lyric, entitled ‘Charmante Gabrielle,’ 
| by Henry IV. of France. Marie Antoinette’s charming 
_ eiiaiialiea setting of Florian’s poem ‘C’est mon ami,’ and the 
‘ ” > eRS : on . - “ ° 9 
THE W REC KERS ee . | Emperor of Germany’s robust ‘Sang an Aegir’ were also 
The present hopeless condition of English operatic | included in the selection, and proved a striking contrast in 


composers was forcibly illustrated on May 30 at (Queen’s | 


é . * = styles. 
Hall. On that occasion Miss Ethel M. Smyth, in order | 


In June, 1877, an opera entitled ‘ Santa Chiara,’ com- 


to attract the notice of her countrymen to her latest opera, | posed by Duke Ernest II. of Saxe-Coburg-Gotha, was 
had to give it in concert form, and this in spite of the fact} mounted. at Covent Garden, and an excerpt from this. 


that ber previous works include a Solemn Mass, produced 
at the Albert Hall in 1893, and a one-act opera entitled 
‘Der Wald,’ mounted at Covent Garden in July, 1902. 

‘The Wreckers,’ an opera in three acts, was originally 
produced under the name of ‘ Strandrecht,’ in November, 
1906, at Leipzig, and it has since been performed at Prague. 
The libretto, by ‘ H. B.,’ unfolds a Cornish story admirably 
designed for musical treatment. The principal character is 
Thirza, the young wife of Pascoe, the headman of a Cornish 
village, whose subsistence largely depends upon the wreckage 
rom unfortunate vessels, the doom of which is assisted by 
the fisherfolk extinguishing the lighthouse lantern on stormy 
This procedure is abhorrent to Thirza, who persuades 
her lover, Mark, to kindle a warning beacon whenever the 
lantern is extinguished, and with such success that the 
suspicions of the villagers are aroused and a watch is 
instituted. This constitutes the opening portion. 

In the second act Thirza goes to warn Mark not to light 
the beacon that night. This leads to an impassioned scene 
between the couple, ending in Thirza consenting to forsake 
her husband, and her lighting of the beacon. Pascoe, entering 


entitled ‘ Jedwede Hoffnung,’ proved a curious imitation of 
the old Italian operatic mode. Three songs by the late 
Prince Consort impressed by their unpretentiousness. Miss 
Lorraine’s music-making ended with four songs—severally 
named ‘ The green cavalier’s song,’ ‘The sunny month of 
May,’ ‘ The blue-eyed maiden’s song, and ‘ Retrospection’ 
| —composed by Princess Henry of Battenberg, which possess 
real artistic worth. The first of these four songs is particularly 
| pretty and dainty, and in the second are some extremely 
clever and effective harmonic changes that increase the 
significance of the text. 
ones. DR. CAMILLE SAINT-SAENS. 
The season of the ()ueen’s Hall Orchestra was brought 
to a brilliant conclusion on June 15. On that occasion 
the entire programme was devoted to the compositions of 
Dr. Camille Saint-Saéns, the famous French composer 
himself playing the pianoforte solos and accompaniments. 
A very large audience gave the hero of the day a great 
ovation. The programme was as follows : 





after the lovers have left, discovers his wife’s shawl by the| Suite Algérienne, Op. 60 (1880) ; 

beacon, falls insensible, and being found by the watch party Concerto No. 5,1 he ‘Can cecpeag pdieseae i sc Op. 103 (1896). 

is accused of being the traitor. The last act begins with the) Recit, dete, *Peleaemenn onl (Summon 4 

trial of Pascoe, who is condemned to death, but on hearing Miss Jvt 

the sentence Mark and Thirza confess and are condemned to| hapsodie d'Auvergne for pianoforte and orchestra, Op. 7 

die imprisoned in a cave which is filled by the sea at high tide. |g. honic Pox ” ; Sane rt vet 1 O (1891). 
In setting this libretto Miss Smyth has made most effective | Songs (a) ‘La Cloche 

use of several Cornish folk-tunes, and has written several (4) * Reverie. 

charming melodies imitating their characteristics. Of the Sins _ See 

former may be mentioned Mark’s song, ‘Cold blows the (Accompanie the pianoforte by the Composer.) 

wind of night’ and a charming ditty sung by Avis, who| Wedding Cake (for Pi forte and string orchestra), Op. 76 (1885) 

is i | a ark, ‘ c y a very tty girl.’ br. CAMILLE SAINT-SAENS. 

is in love with Mark, ‘I know a very pretty girl.’ Of a mn ye (1874). 


the original numbers ‘The sun in the sky shines clear’ 
is most beautiful, and contains the love theme. It is in 
the second act, however, that Miss Smyth has written her 
strongest music. The love duet is sketched with a bold 
hand, and climax 


The Suite Algérienne, which displays the composer at his 
| best, was superbly played under Mr. Henry J. Wood, who 
| conducted throughout. The three concerted pieces for the 
pianoforte were performed with extraordinary vim, delicacy, 


rises upon climax until the music 
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and masterful ease by Dr. Saint-Saéns. When it is) 
remembered that he is seventy-three years of age, this 
maintenance of technique and verve is most remarkable. As 
for the music itself, it served to exhibit the great versatility of 
the composer. There are occasional superficialities, but 
piquant rhythm, graceful melody, and natural harmony 
are always present to attract the ear. The vocal music | 
presented had every possible chance, inasmuch as _ it | 
was sung by Miss Julia Culp, a singer who has completely | 
captured metropolitan audiences. The beautiful song from 
‘Samson et Dalila’ has perhaps never been more thrillingly 
rendered, and the three songs sung to _ pianoforte | 
accompaniment were performed with that charm of correct | 
temperament which we have learned to associate with this 
great singer. The two symphonic poems, formerly regarded | 
as advanced music, seemed lucid and sane compared with | 
much that we have recently been called upon to follow and, 
if possible, understand. But here again the subject-matter 
was not always so interesting as the treatment. 


LONDON SUNDAY SCHOOL CHOIR FESTIVAL. 


The Handel Orchestra at the Crystal Palace was twice 
occupied on June 17 by the massed choralists, junior and 
senior, of the London Sunday School Choir, a well managed 
organization which continues to do a large amount of good. | 
In the afternoon some four or five thousand children sang 
effectively a selection of unison and two-part songs success: | 
fully, conducted by Mr. J. Wellard Matthews, and in the} 
evening the adult choir, numbering about 4,000 voices, gave 
a programme of sacred and secular music under the able 
direction of Mr. William Whiteman. The chief numbers in 
the adult programme were ‘I praise Thee* from ‘St. Paul’ 
(Mendelssohn) and ‘The trumpet’s loud clangour’ ions! 

| 





Handel’s ‘St. Cecilia’s Day,’ in which the solo portions 
were undertaken by a select choir. 

Festa’s madrigal ‘ Down in a flow’ry vale’ was also in the 
programme, which concluded with Mr. J. H. Maunder’s 
stirring ‘Song of Thor.’ A large amateur orchestra, 
assisted by the Crystal Palace Military Band, took part. | 
Among the purely instrumental pieces, which were given | 
under Mr. Wesley Hammet, were the overture to ‘ Les} 
Huguenots’ (Meyerteer), and Sibelius’ ‘ Finlandia,’ a choice 
that at least showed confidence in the capacity of the band. | 
The redoubtable Willesden District Choir, conducted by 
Mr. J. S. Waddell--who retain the Founders’ Challenge | 
Shield in the regrettable absence of other entries for the | 
announced competition—-sang Mr. Theodore Wendt’s| 
* Ballade of Spring,’ which had been chosen as test-piece | 
for the competition. 








WEST KIRBY, HOYLAKE, AND DISTRICT 
MUSICAL FESTIVAL. 


This recent addition to the list of provincial festivals took 
the form of a series of four concerts held in the Public Hall, | 
West Kirby, on May 21, 22 and 23, under the direction of 
Dr. W. B. Brierley, organist of West Kirkby Parish Church, 
to whom it is understood the initiation of the scheme was | 
due. Financial stability was assured before the festival was 
held, and the inhabitants of this salubrious locality on the | 
estuary of the Dee have found the experiment such a 
pleasant experience that it is hoped the festival will become 
a permanent fixture 

The public hall in West Kirby is a building which, if not | 
acoustically good, is capable of seating some 650 people, 
with a stage upon which room was found for a chorus of 160 
voices and a band of forty-five instrumentalists, led by 
Mr. Alfred Ross. The principal vocalists were Mrs. 
Henry J. Wood, Miss Esta D’Argo, Madame Ada Crossley, 
Madame Alice Lakin, Miss Florence Larkworthy, Mr. 
Webster Millar, Mr. Frederic Austin and Mr. Dalton Baker. 
The choir, recruited locally, sang with zeal and animation in 
such popular works as Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-feast,’ Parry’s ‘ Blest Pair of Sirens,’ Cliffe’s ‘Ode 
to the North-East Wind,’ Sullivan’s ‘Golden Legend,’ 
Brahms’s Khapsody for contralto solo with male-voice choir, | 
and the Pilgrims’ choruses in Act III. of ‘ Tannhauser.’ 
The purely orchestral selection included the Leonora No. 3, 
* Tannhauser and ‘ Oberon’ Overtures, Dvorak’s 


Symphony ‘From the New World,’ Elgar’s ‘ Variations,’ | 


and Bach’s Suite in D. The scheme also included 
Tchaikovsky’s Violin concerto, in which the solo part 
was finely played by Mr. Arthur Catterall. 

At the fourth concert, in place of the new Orchestral Suite 
which Dr. J. C. Bridge had intended writing for the festival, 
was heard the /n/ermezzo from his ‘ Chester’ Symphony, 
and the clever 4//egro from the ballet music to his cantata 
* Rudel,’ founded on ‘Sumer is icumen in.’ The new 
Durham Professor also conducted with appreciation his 
Scena for male-voice choir and orchestra, founded on the 
Welsh air ‘ The rising of the lark.’ During the interval 
Dr. Bridge, in a breezy speech, presented on behalf of the 
choir a music cabinet to Dr. Brierley, who was formerly a 
chorister in Chester Cathedral and later had studied under its 
able organist, with what advantage was shown in more than 
one direction during the course of this interesting and 
successful festival. 


SULLIVAN’S ‘GOLDEN LEGEND’ AT THE 
CRYSTAL PALACE, 

It is doubtful if any modern cantata could be found so 
suitable for performance under Handel Festival conditions 
as Sir Arthur Sullivan’s ‘ Golden Legend,’ and it is no wonder 
that its interpretation on June 19 at the Crystal Palace 
attracted an enormous audience. As in previous years, the 
baton was in the hands of Dr. Frederic H. Cowen, whose 
command of the huge choir of some three thousand voices, 
supported by the London Symphony Orchestra, was so 
complete that many thrilling effects were obtained. The 
results of careful and painstaking rehearsal were specially 
noticeable in the dramatically conceived Introduction, and 
in the delivery of the ‘ Evening Hymn,’ but throughout the 
performance a high level of excellence was maintained. 
Concerning the soloists, it is sufficient to mention that they 
were Mesdames Agnes Nicholls and Ada Crossley, Messrs. 
Ben Davies, Watkin Mills and Charles Bennett. The 
programme concluded with a Wagner selection in which 
Madame Nicholls contributed a beautiful rendering of 
‘ Elizabeth’s greeting’ and the choir sang the march from 
‘ Tannhauser * with imposing massiveness. 


FESTIVAL OF THE TONKUNSTLERVEREIN 
\T MUNICH. 
(BY OUR SPECIAL CORRESPONDENT.) 

The annual festival of the Tonkiinstlerverein was held 
this year at Munich, and lasted from May 30 to June 6. 
The attendance was good, and several interesting works 
were performed, some of them for the first time. The most 
important was Max Schillings’s opera ‘Moloch,’ produced at 
Dresden in the winter of 1906-7. While recognizing that 
there are many weak points in the libretto, it must also be 
admitted that, at least through the second and third acts, 
the dramatic interest is well sustained. The composer has 
made the most of his subject, and the work, splendidly 
performed under the direction of Felix Mottl in the Prinz 
Regenten Theatre, secured an ovation for him. Mention 
should be made of the fine singing of the part of Hiram, 
priest of Moloch, by Herr Feinhals, and of the charming 
impersonation of the part of Theoda, by Fraulein Ulbrich. 
Frederick Delius was represented by the second part 
of his ‘Eine Messe des Lebens,’ for soli, choir and 
orchestra. Herr Kammersinger Ludwig Hess, in conducting 
the Konzertgesellschaft fiir Chorgesang and the Miinchener 
Hofkapelle, secured a success in the difficult task of realising a 


| good performance of this exacting work. At a first hearing it 


was somewhat diflicult to appreciate or even understand some 
of the music, but on the whole the audience were favourably 
impressed, and the composer was frequently recalled. It 
would be impossible to refer in detail to all the works 
deserving of notice, but mention may be made of a ‘ Suite 
fantastique’ for pianoforte and orchestra by Ernest Schelling, 
a charming work, in which American tunes are skilfully 
used, which were beautifully played by the composer, and 
Max Schillings’s four songs with orchestra (‘ Glockenlieder’), 
which, under the composer’s direction, were admirably sung 
by Herr Kammersanger Hess. 

At the general meeting of the Society, Herr Max Schillings, 
on behalf of Mr. Frederick Delius, read an announcement 
of the formation of the English Musical League, which was 
received with much enthusiasm, 
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BIOGRAPHICAL SKETCHES 


WITH SPECIAL PORTRAITS 
OF THE FOLLOWING 
NINETY MUSICIANS—PROFESSIONAL AND AMATEUR 
HAVE APPEARED IN 
THE MUSICAL TIMES 
SINCE JULY, 1897. 


MADAME ALBANI , .. March, 1899. DR. HENRY HILES in was July, 1 


LORD ALVERSTONE . aes June, r90g. ALFRED J. HIPKINS..._— «Sept, 1808 


PROFESSOR ARMES ‘ see 1 eb., 1goo. MR. ALFRED HOLLINS ... eee Oct. 


DR. ARNE ... Nov. and Dec., 1891. DR. E. J. HOPKINS _ son Sept., 18 


rHOMAS ATTWOOD ....._—... Dec., 1900, CHARLES JENNENS oe 6 leee~Sté«NNQw 
JOAH AND MRS. BATES... Jan., 1905. JOSEPH JOACHIM... April, 1898, and Sept., 1 


SIR W. STERNDALE BENNETT PROF. KLINDWORTH _... oes Aug., 1898 


May, June, and August 1903. DR. C. H. LLOYD ... oan eee June, 189 
DR. JOHN BLOW ... we ans Feb., 1902. MR. EDWARD LLOYD _... oes Jan., 
DR. BOYCE : — _ July, rg901. EDWARD MacDOWELL ... see April, 
SIR FREDERICK BRIDGE Aug., 1897; June,1907, WALTER MACFARREN ... ° Jan., 


GEORGE P. BRIDGETOWER May, 8. SIR ALEXANDER MACKENZIE June, 


THOMAS BRITTON aa on Aug., 1906. DR. MCNAUGHT ... nie ». March, 
DR. BRODSKY aa . — April )03. 

DR. BURNEY , Aug., and Sept., 1904. SIR GEORGE MARTIN ... — July, 
MR. T. H. COLLINSON ; April, 1908.,; DR. THOMAS MUIR _— na Feb., 
DR. HENRY COWARD ... win Jan jo2. PROF. NIECKS — ae dion Sept., 


I 

I 

I 

I 

I 
DR. F. H. COWEN. . «Nov. 1898 HERR NIKISCH 2.00 we ee Feb., 
J. B. CRAMER . a ~ Oct., 1902. CLARA NOVELLO ... , . April, 
DR. CROFT ... . ae Sept., 1900. VINCENT NOVELLO Sept., Oct., and Dec., 
MISS ADA CROSSLEY ..._ ... May, 1905. DR. HORATIO PARKER... ...._—- Sept., 
DR. W. H. CUMMINGS ... —... Feb., 1898. SIR WALTER PARRATT - July, 
HERR EUGEN D’ALBERT ..  Nov., 1904. SIR HUBERT PARRY, Bart. ... July, 
DR. FRANK DAMROSCH . ~—sdDec 1 
EDWARD DANNREUTHER ... Oct., 1 

FERDINAND DAVID = I 
MR. BEN DAVIES ... . oe Aug. i 
MISS FANNY DAVIES _ ... ves June, 1905. M. EMILE SAURET a = Jan., 1 
DR. WALFORD DAVIES... —... June, 1908. HENRY SMART ... ... ae May, I 


JOHN ‘ 
ACHILLE DEBUSSY Feb 
SIR EDWARD ELG 
IISCHA ELMAN see Jan 


SIR JOHN STAINER — ane May, | 


x sarumad wascent sa "DR STEGGALE ... «« sw July, 1 
s \ Lif if i ~ "OS i‘ ) . . P’ ) . )03 . . . : 3 
; me Pepi DR. RICHARD STRAUSS = Jan., 1 
VR. HARRY EVANS \ 1Oe : 

\ 


DR. EATON FANING eve 

MISS MURIEL FOSTER oe €©=Mat 

MANUEL GARCIA... . April 
EDWARD GERMAN ] 


VR ees Oct., 1900. sik CHARLES STANFORD... _—rDeec. 18 


I 
I 
I 
I 
00% 
SIR AUGUST MANNS ... ..» March, 1898. 
I 
I 
I 
I 


04. PROF. PROUT sen eee ses April, 1 

595. MR. ALBERTO RANDEGGER ... Oct., 16 
00. DR. HANS RICHTER - sae July, 18 
0999. MR. GEORGE RISELEY ... ese Feb., 18 


DAY. March and April, 1906. FATHER SMITH ...... «2 Aug., 1903 


SIR ARTHUR SULLIVAN .. Dec. 19 

r.W. TAPHOUSE... .... 0 «. Oct, 19 

MR. FRANKLIN TAYLOR ..  Dec., 1899. 

' ny in. 1903, MR. JOHN THOMAS... Ss... Now, 1899. 
[R. ALFRED GIBSON... .... April. 1900, REV. JOHN TROUTBECK 1 May, 18 

) a 

HERR FELIX WEINGARTNER May, 1904. 

SAMUEL WESLEY... _ ... Aug. and Dec., 1 


SIR GEORGE GROVE .. Oct, 1897. DR. S. S. WESLEY... May, June, and July, 1 


SIR JOHN HAWKINS , sit Feb., 1904. HERR WILHELM]... ou _ June, 1901 
MR. GEORGE HENSCHEL ... March, 1900. FATHER WILLIS ... see a May, 189 


Lonpon: NOVELLO AND COMPANY, LiuITep. 
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¢ “arte The remainder of the programme, conducted by Sir Charles 

London Concerts, | Stanford, included Seaditoenls ‘Namensfeier’ overture ; 

| Brahms’s ‘ Gesang der Parzen,’ for chorus and orchestra ; 

}and Lalo’s ‘Symphonie Espagnole’ for violin, brilliantly 
HILHARMONIC SOCIETY, | played by Miss Dorothy Devin. Not the least interesting 

sixth season of this veteran organization was | feature of the evening’s music was a clever and poetic setting, 

ug t successful conclusion at (ueen’s Hall on} by Mr. Ernest Farrar, the holder of a scholarship at the 

May 28. The long programme opened with Mr. Hamilton College, of ‘The Blessed ‘Demessl, fer contenite, ee 

Harty’s ‘Comedy Overture,’ produced at the Promenade | 29d orchestra, in which the solo part was well sung by 

Concerts last autumn, an acceptable work which would be | Miss Dilys Jones. 

mproved by compression. A judicious application of the 

lue pencil would go a long way to promote the salvation. of | weer erases eapueenes 

n than one composer. The remaining orchestral works ee 

were Tchaikovsky’s Air and Variations (from Suite No. 3), 

n’s Symphony in A, and two movements (Nos. 1 | 





| The last of the excellent series of concerts given this 
season by this finely-equipped Orchestra took place at the 


Beet! ad 
. . ’ ~ . nT nee > ? > on > nresente 

and from Edward German’s Symphonic suite, ‘The | ‘¢U©ens Hall on June 13. The ee oe ented on 

c ns.’ Why was the last-named piece relegated to the this occasion was typical of the bold policy and high aims 

nd he programme? The soloist of the concert was of the conductor, Mr. Thomas Beecham, which have earned 

for him the gratitude of British composers. ‘ Appalachia 


Master Ernst Lengyel, who demonstrated his wonderful 
nterpretative powers in the solo part of Liszt’s Pianoforte 
concerto in E flat, and in pieces by Chopin and Weber. 
Dr. Cowen conducted with his accustomed energy and 
musicianship, and Mr. Frye Parker, the able leader of the | 
wchestra, brilliantly played the violin solo in the Tchaikovsky | 
Suite. A change has been made in the arrangements for = eae | —— = = 
next season, as three of the seven concerts are announced to | & cece ecee”" @ 

e given in November and December this year, and the alli — 
remaining four in February, March, and May, 1909. 


(the aboriginal name for America)—a series of variations 
on an old slave song for full orchestra and chorus—by 
Frederick Delius was given for the second time. The chief 
theme is as follows : 


6 ——- —le ‘| -—. ee | 
; e e —@ 

ee eece ee - “se 
ROYAL ACADEMY OF MUSIC, 





ss | Perhaps the feature of Mr. Delius’s music that most attracts 
Notable features of the chamber concert given by the | attention is the refinement and originality of the orchestration. 
tudents at Queen’s Hall on May 27 were admirable | The music itself, apart from its mode of presentment, seems 
erformances of a Fantasia for four violas, composed by Mr. | to moodily brood too much and forces the listener to exert 
York Bowen, and another work in similar form, but for four | unusual attention in order to follow it as an organism. It 
iolins, by Mr. F. J. Falconner. Mr. Bowen has valiantly | would seem that the subject-matter does not present sufficient 
championed the cause of the viola as a solo instrument with potentiality to justify so many twists of the variation 
nsiderable success, and his (Juartet may claim to be unique kaleidoscope. This is the impression after a second hearing. 
in tone-colour. The deep tones of the instruments result in| The choral section is brief, but it imparts welcome new 
some arkably rich harmonic effects, and the earnestness | colour and some feeling of climax. 
ind thought permeating the music should secure attention| Mr. Balfour Gardiner’s Fantasy for orchestra, composed 
to the work. Mr. Falconner’s Quartet is lighter in style, and | only this year, was also performed. It exhibited talent and 








engaging by reason of its spontaneous brightness and | occasional power, and some very efiective scoring. The 
ncy. Master Vivian Langrish showed great promise as | Coda, with its tranquil end, had considerable charm. Mr. 
a pianist by his crisp and intelligent rendering of three pieces | [[olbrooke’s Ode for chorus and orchestra, ‘ Byron,’ has 
rom Mr. Bowen’s Miniature Suite, and words of encourage- | not been heard so often as it deserves. Although in 
rent should be given to Miss Jessie Bristol for her perform- places the music does not seem to be specially inspired 
ince of Liszt’s Ballade in B minor. Of the vocalists Miss} by the words, it is generally melodious. The last number 
Dorothy Webb and Miss Gertrude Newson were specially | of the programme was the setting of the 15oth Psalm for 
successful, the latter in four expressive songs by Miss Elsie | chorus and orchestra by César Franck, an exultant work 
wen, the holder of the Sainton Scholarship. |which fittingly closed the concert. The choruses were 
The students of the operatic class gave a praiseworthy | rendered by the Birmingham City Choral Society, a well 
performance of Verdi's ‘ Ballo in Maschera’ on May 30. |trained body of voices whi sang with refinement and 
Exceptional promise was shown by Miss Mary Fielding in| fuency if not with specially rich resonance. Mr. Thomas 
her impersonation of Amelia, and by Miss Bella Newstead Meux sang Wotan’s *‘ Abschied’ from * Die Walkiir 
us Ulrica, and Mr. Thomas Gibbs made good use of his | ‘ 
excellent tenor voice in the role of Ricardo. Other} _—— 
aracters were intelligently sustained by the Misses 





e 

















i. Pelling-Dickson and Margaret Ismay, and by Messrs. a ene aes 
MacNaughton Duncan (Renato), Sanders, Pearson, Milner| Miss Katherine Eggar, who gave a concert of her own 
and Curnow. Mr. Edgardo Levi conducted with his usual | compositions on June 11 at .Kolian Hall, is undoubtedly 
watchful care. | gifted to an unusual degree. or the last two years she has 
—— been studying at the Royal Academy of Music, and her 
ROYAL COLLEGE OF MUSIC ()uintet in D minor for pianoforte and strings is music that 
‘ ; ean ieee ae | stirs the imagination of the listener and at the same time 
Distinction and special interest attended the 449th concert | excites the esteem of the musician. The first movement is 





ven by the pupils in their comfortable concert-hall on | instinct with earnest feeling expressed in melodious and 
lune 18. Why? Because they were honoured with the | coherent terms ; the presto is full of life and gaiety ; the slow 
wesence of Dr. Camille Saint-Saéns, who kindly conducted | movement, commenced in an original manner by an 
is third Symphony (in C minor, Op. 78), a work which the | unaccompanied gas? recitative for the violoncello, is 
ensington young people played con amore and with great }extremely dignified; while the w/e, in Kondo form, 
nthusiasm under the inspiring baton of the composer. | is vigorous and exhilarating and full of character. The 
Composed expressly for the Philharmonic Society, and | work, excellently rendered by the composer at the piano- 


produced, under the composer’s direction, at the concert of | forte, supported by the Wessely ()uartet, was most 
May 19, 1886, this symphony is a somewhat unconventional | cordially received. A suite for violoncello and pianoforte, 
ne, inasmuch as it includes a pianoforte part (@ guatr comprising five short movements, proved attractive, the 

wus) and a part for the organ. These, combined | string part being tastefully played by Mr. Herbert Withers, 





with Miss Eggar at the pianoforte. A series of five pianoforte 
olos illustrating poems on the Norse gods, which proved to 
ly ] oi} 


be full of fancy and bright ideas, was effectively played by 


th a very full orchestra, contribute much to the 
flectiveness of a composition typifying the progress of 


| 
| 
| 
dern instrumentation. 
| 
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rs whi programme at its Concert High School on 
Rana W wr voice, | May 27. It included ‘Come, gentle swains’ (Cavendish), 
Ww npar forte, of | ‘ Phillida, come tell to me’ (Orazio Vecchi), ‘ Sister, awake’ 
Shelle ‘My al part | (Bateson), ‘My bonny lass’ (Morley), ‘ When wery 
r t ice as it | meadows’ (Palestrina), ‘ Love not . (Wilbye Oe 
é ntua he words is excellent,|no more, sad fountains’ (J. W. Ivimey), ‘ Harl 
I m $s many pr refined feeling and | shepherds’ (Hathaway), ‘If I had but two little wings 
epe g |. F. Barnett), ‘Corydon, arise’ (Stanford), and ‘O by rivers,’ 
M Heinrich g un orchestral concert a d by Bishop. Additional interest was imparted by 
( r H ] 11, when s broug forward a| the fact that all the old madrigal writers represent were 
| r r herself playing solo part), an | contemporaries of Edward Alleyn, Founder of the College, 
\ ] for orchestra, and some songs. | Mr. Walter Ivimey (vocalist) and Miss Ella Ivimey (violinist) 
I t Miss Heinr I 1 pro it | added to the enjoyment of this pleasant music-making, and 
s nd with earnestness of purpose. | Mr. John W. ivi mey, who conducted, played some pianoforte 
I l S y Orchestra, cor ed by Dr. Cowen, | compositions of his own. 
rpr rchestral music Miss Tilly Kk = - 
Ww 
I 1 School Musical Societ ty gave its annual icert 
uttersea Town Hall on Ms uy 27. The progr 
M - lanthropi nee Coleridg y Taylor’s ‘Hiawatha’s Wes 
npor rt iz work being done in east” and mmenthal’s ‘ Night The choir acquitted 
Gre Oxford H Miss Highly satisfactory | themselves satisfactorily under the able conductorship 
Ds | ™ - ‘i cl Mr. Hedley J. Evans and musical director of the 
chor svanization me afiorded e | school There was | orchestra of 
concert ‘ s Hall on Tune 2 An orchestra perfor ters, who, in additi to playing t e ae ments t 
ver , lists g g ints of Méhul’s | the cantata, perf rm 1 Men delssohn’s ‘ Ath overture an 
rtur La Cha Jeune Henri, yrodine’s tone-poe the Gluck-Mottl B ullet Suite. The sok regen Miss N ral 
‘Ty e Step Central Asia nd Berli ‘Marche | Phipps, Mr. E. F. Turner and Mr. Frank Wi illiams, a ls los 
Honcroise,’ while the choir nsistix irely of East-end | UP0n the violin and violoncello were successfully cont 
gers, showed notabl sical perception in Parry’s| PY Miss Elsie Owen and Mr. Ivor James iui 
. st pair Sirens’ and Elgar’s ‘ Fron Bavariar 
+. ; : Rd a 4 fs z . Bethr . "Gree eine The Mr. Har Id Harold’s annual orchestral _and ral 
, " nd ‘All through the rye The princi concert took place on June I at | on Town Hall. 
2 were M Evangelit Florence and Mr. | The feature of the evening was the rendering of 
( Mc , r. Cuthbert Kelly, w conducted, | MacCunn’s ‘ Bonny Kilmeny’ by the Kensington 
e . securing s lent resal terian Choral Society. The soloists were Miss Alice Mof 
- Mr. James Horncastle and Mr. Bevington Rosse. ber 
, s orchestra was led by Mr. Oakley Parrott, and Mr. Ha 
tw ve an opportunit easing Decetk’ Harold conducted. The miscellaneous part of the pr 
sc Sates? ae Maw 29 ae en’s Hall. and tl e Handel | 8" ne included tl ree new dances for orchestra * Dance 
c ended for reviving interest ia s he maids of honour,’ ‘ Dance of feathers, and ‘ Danc 
ad sic. The allies, Meaiaimrans the pigmies’—composed by Har ld Jenner, and tw 
sian fi net ral difficulty in London, |™4"uscript songs by the same composer—‘* Storm on the 
, Th ae nt | on off walle wales secure | moor’ and ‘ The | Roo vi lage "—st by Mr. Harold 
. ts, , der Mr. Coleridge-Taylor’s H Mr. Rohan Clensy (violinist) and Mr. Frank 
dives , = was secured. to which the Mummery (pianist) assisted. 
I ¢ Le Mar, Miss Edi | —— 
Miller, Mr. Henr I Mr. 7 is Me 
c r c small d Praiseworthy renderings P . nx 4 eee successful pers 
wes " n of Elgar’s ‘ Fros B ian Highlands,’ | 2° ‘ the first two s of oleridge Taylor's * Hiawat 
Mr. Ar » Rackeith’a < vine deserves mention. | June 2, at the Blac th C Yoncert Hall. The choir, with 
the assistance of Miss Forrest, Mr. Alfred Heather and 
‘ Harry Dearth in solo parts, sang with intelligence 
, , ’ es . Me li shell the nd finish under the conductorship of Mr. Frank Idle. The 
South Hampstead Orchestra gav ecessful concert on | Playing of ye rchestra was also a feature of the performance. 
Tu sat Ouee Hall The procramme included Brahms’s | [¢ Second part of the programme included It comes rom 
ec d Symphony, whi was rprete 1 wit! intelligent <q Gent 2», aod i ae — ag a ‘d — : 
perce : ace s, and symy rt was | 5 + See am gar s hanson de Nuit’ anc ans 
accorded Mr. Mis it Saint-S oncert a fp aS Gee 
in | nor 





Mr. Paderewski made his reappearance 
J 2 eer Ha He play d his 
I at or, O 21, a characteristic wor! 
ments, the first of which is bold and ma 
t ire eedingly brilliant His 

















MUSICAL 














and 
s of other works 


sentiment, 





r rederi 








TIMES.—Ji 


The D 


ulwic 




















l im’ by the 
at the Hampste 
attention 
arrangements 

performed, the 
pianoforte duet 
Steed, the Wer 


the melodrama 
the cl 


e solo 


those of 


Choir, tl 


Dorothy Mason. 
Carl Weber 


Mr. 
of the 
Charles 


play, 
Fry, w 


performance ref] 


the Directors of 





perior mz 


here on 


Miss Dorothy Py 


oruses. 


I, 1905. 


h Madrigal Society provided a very 


in Dulwich 









































ance of Shakespeare’s ‘ Midsummer Night’s 
London Academy of Music 
June 16 and 18, claims 
account of the excellence of the musical 
The whole of Mend music was 
overture and entr’actes being played < 
by Miss Fanny Graeff and Miss Ghesten le 
iding march being played on the organ by 
man. Miss Esther Jaye was responsible for 
accompaniments and Miss Annie Evans for 
The latter were sung by the Operatic 
parts by Miss Gertrude Walton and Miss 
The music was under the able direction of 
and Mr. Henry Beauchamp. The acting 


students of the 


ad Conservatoire on 


elssohn’s 





under the experienced management of Mr. 


is intelligent and admirable, and the entire 
ected great credit upon the students and 
the institution. 
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The Brass and Reed Band Competition, revived after 
being some years in abeyance, brought forward three entries 
he first prize was won by ‘ Ireland’s Own’ band (conductor, 
Mr. Robert O’Dwyer), and the second prize by St. Kevin's 











. School, Glencree (conductor, Mr. J. Delany mets Ax. Fe 
rs 27 > > ; 3: 
lay 5 and 27. Dunn, B.M. ‘ Faugh-a-Ballaghs,’ was the adjudicator. 
7 has peculiarly pleasant features, inasmuch as 
here so much friendly feeling amongst all concerned. ESKDALE (WHITRY). 
Mr rton Laiham exerts almost patriarchal sway, and M - 
. . , May 19, 20. 
bring reat musical experience and fine taste to shape itis 
the details of the scheme. At this ‘tournament of song’ Dr. H. P. Allen was the 
[ T rst day was for the juniors, and the results illustrated | adjudicator. The competitions included both vocal and 
he ¢ ence the teaching. The children combined to/| instrumental classes, but the former attracted by far the 
1 sing ‘The Luck of Edenhall’ (Sydney H. | larger number of entries. The first day was devoted t 
Nic inder Mr. Latham the children’s competitions, for which there were a fair 
On the second day the adult choirs competed. Dr. H. | number of entries. During the afternoon competitions a 
Walford Davies adjudicated. The Kingsley choir gained | choir of children from the schools of the neighbourhood sang 
severa cesses in various classes, and the choirs from | Gaul’s cantata ‘7 hare and the tortoise,’ conducted by 
Alders and Farnham were also _prize-winners. A| Mr. R. Parratt. The results in the choral competitions held 
performance of ‘ The Messiah,’ under Mr. Latham’s direction, | on the second day were as follows 
ed 240 voices. The audiences throughout were ; 
. ( ( ( xed ): Test, ‘T t \\ 
g \\ . ] S a W P 
Bury (LANCASHIRE). ( ( ( re ( Ki 
May 7. San S B 
lay 7, $ and 9. Village ( : , I LH 
e third annual festival was held as above with success. I s I Danby ( ( 
- per . —_ | ( r I The t \\ | 
There were entries in thirty-one of the forty-one classes | | : r 
provided for in the schedule. The principal results were as Male-\ Choirs: 7 W °(H | 
llows I 
I I I (Elgar), ‘Spinni ( > I I fact 
as D (Wag ) N R (Mr. G. W ; S ( S W M 
) ( lests, ‘ From t (MacD ) ( : > 
( wG (Mr. 1. Peel) . 
( > I \ly (Sweeting) Hu BuXTON 
R (M : 
as Mr. T. FE. Kershaw) May 20, 21 and 22. 
idicators were yr. Si Z F > _— 2 . . a 
T : — ere Dr inclair and Mr. R. J. This festival, now in its second year, appeals mainly to those 
| SOCs F Cc who dwell in North Derbyshire, but it adds some open classes 
EIS UEOII The town—being a well-known watering-place and having 
This twelfth Irish annual musical festival was held in| considerable attractions, among which must be reckoned 
Dublin on May 18 and following days. The entries for the | the handsome Pavilion in which the festival was held—forms 
| sol mpetitions totalled 361, and for the ensemble 110, a| a capital centre for a gathering of this kind. A strong 
i considerable increase upon the numbers of 1907 ; moreover, | committee, including some very active officers, managed the 
' e ul just concluded evoked more interest and | festival this year with conspicuous success. The tests for the 
i enthusiasm than for some years past, a fact which is full of | thirty-nine classes were chosen generally with judgment in 
i] encouragement for the future. view of the musical resources available, but one or two erred 
prizes in the choral competitions were awarded as | on the side of difficulty. 
5 l » Dr. A. H. Mann, of Cambridge, being the A children’s day attracted numerous entries and prove 
] t enjoyable alike to performers and audiences. A full report 
I 1.(( ( ¢ i M Voice ( (sentries), | Was given in Zhe School Music Kevtew for June. Inthe adult 
( ,D ( Mr. George B. W ) solo-singing classes there were 132 entries. In the open 
S . ) P " . - ae i, < P . . . =. 
: , Z, q gprs Mi ; . o> ) solo-singing classes the prize-winners were Miss Maude A. 
D Mr. Pe P.W ) Varian Ci ‘ Ward (soprano), Miss M. A. Butt (contralto), Mr. W. A 
n Mr. |} rt O'Dwyer) Stark (tenor) and Mr. Joseph Richardson (bass). 
voice Chott Bangor La ( Co. D The principal choral results were as follows : 
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‘ I ( Mr hn F. M ) } P . = ae oo local 
\ fewo ents Te or pea The contest in the challenge shield choral class for local 
Mr. Peter P. Walsh) ; ~ choirs was a very close one. The tests were the part-song 
I \ (3 entries) 2 Boru Gaelic 1 e ( ‘There is music by the river’ (Pinsuti), and any chorus 
M “ee M . E ct (cond selected by the judge from ‘The Pied Piper’ (Parry). Last 
\ : ( (2 « t G — year the shield was gained by the Buxton Philharmon 
: S tor, M ( ) Society, but on this occasion it was won by Tideswell, chiefly 
N V Ch ‘ ( - : Donnybr Mix on account of their fluent performance of the selected 
‘ ~ hoir ( nm & 3B d rt . } . 
S Choir ( Mn W.H.N - y) l, North) cantata excerpts. The whole work was afterwards 
Tl . ne performed by the three first choirs, under the direction 
he solo competitions attracted large attendances. The | of the conductor of the winning choir (Mr. Ashover). 
two 


new competitions in this class were the ‘ llunket 

Greene Cup,’ for interpretation, and the ‘ Denis O’Sullivan 
By. : - - - 

Memorial Medal,’ for baritones, both of which were obtained 


by Mr. Percy Whitehead, who already holds the Feis Ceoil 
gold medal for solo-singing. Mr. E. Gordon Cleather was 


the adjudicator. 








~ UM 


The audiences varied in number considerably. Concerts 
were given every evening, the winners of the day providing 
an attractive programme. The adjudicators were 
Dr. McNaught, and Mr. G. H. Gregory, organist of Boston 
Parish Church. The secretary festival is 

| Mr. F. Gummer, 


able of the 
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ell , al r ! ver was very creditable alike 
f the « t and t ki er 
\ ‘ d sight-singing tesi, 
e! t re were evic f nd teaching. T 
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Performar mel children’s antata 
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The adjudicators were Dr. H. Walford Davies, Dr. R 
ri Williams, Mr. Henry Bird and Mr. Maurice Sons. 
T} ef secretary f complex organization is 
Mrs. ( me f Beaconsheld, Bucks. 
W \ 
May 23 
Phe st re ly establishes re is making satisfactory 
rogress. On the prese occ yn it secured the support 
and confidence of over one the ympetitors, including 
7 T . } ) : 
many excellent « t There rly 1 vocal soloists 
nd fifty instrumentalist iolin and pianoforte). The chief 
choral results were as follows 
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t, Mr. Wilfrid Jones 
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1AM, LANCA , 
May 27 »3 
e fest ir ntially organized in this charming locality 
ade rapid progress, id it was found necessary 
tend the period to four days. The resident gentry have 
d that the event is an absorbingly interesting one, and 
ery readily subscribed for all the seating accommodation 
led by the Pier Pavilion. Many persons who came 
' } j 


i considerable distance were, to their great disappoint 


refuse¢ nission The demand for a large assembly 
for the use the town generally has become so acute 
t seems pre le will soon be taken to supply 








The first day was confined to local resources and brought 
forward many excellent results, especially as to solo-singing 
both junior and adult. 

On the second day 
‘Slumber song’ from * Christmas 
Hugo Wolf's ‘ Secrecy’: eighteen sopranos sang the Gay 
from ‘ Mignon’ (Ambroise Thomas), and ‘ Loreley ’ ( Liszt). 
twenty baritones sang ‘ Son of mine’ (Wallace) and ‘ Litany’ 
(Schubert); ten tenors sang ‘In moonlight’ (Elgar) and 
* Adelaide’ (Beethoven); and twelve pianists played 
‘ Schmetterling’ (Grieg). Six church and chapel choirs als 
competed, the tests being ‘Call to r 


und *‘ Why 


twenty-one 


contraltos sang the 
g 


Bach’s Jratorio,’ and 


»membrance’ ( Farrant) 





do the roses’ (Pearsall). The principal results 
were as follows : 
s M I M 
( Miss A \r I 


The third day was for the children. 


51 pianists, 4 violinists, 35 solo-singers, 7 action-song parties, 
and 3 school choirs. The solo-singing of b girls 

ys was of a very high standard. T audience was 
obviously repeated] I ressive 


lly touched by some of the deeply « 





performances of the beautiful song ‘ At night’ ( Randegger 
by the and the not less attractive ‘May song’ 
Mendelssohn) by the boys. The school-choir singing w 
also excellent, but the highest results were attained when 
Revoe and Claremont (Blackpool) schools combined sing 
rarland songs’ (Set 1), baton Dr 





McNaught, who adjudicated throu 
t bly ‘ e 
created a deep impression 


me, enunciation and n expression e 





described as exqu 





the large in this part of Lancashire 


ure remarkably well got up. Ti 








; ey are miniature p 

ure staged with astonishing completeness and skill 

they ve as they have ever be 
} 


festivals of this kind. 





occasion 





were as altract 





The final day was devoted to Tenn 


‘open’ 
1 ’ 


uartets, nine small and fiv I 


sses. 


voice and five male-voice 


male-voice choirs, and five mixed-voice choirs sang. Man 
of the best small choral organizations in the North-west 
district were attracted. The chief results were as follows 
M ( S oO 
) a e ( 





I M \ H 
D \V l kle ) I W 
( i ) (Me H ( 
H ) | Co-O (Mr. Dan D I 
O (M o.oo ) . 
The adjudicators, besides Dr. McNaught, were Mr. ! 
Evans and Mr. W. McNaught. Mr. Vivian Jackson 


Mr. T. S. Warburton were official accompanists, Mr. J. B. 
Crook, the chairman, is a potent force, and 

Wilson, rings great business sk 
upon [ 





the secretary, 


is arduous work. 


Str. Cre vs SINGING Com 


Working Girls’ Clubs in London. The 
gathering took place in the Passmore Edwards Settlement. 
Seventeen choirs competed in two classes. The School for 


Singers from South Belgravia, under Miss Eastwood, gaine 


This is for 





the first prize in one section and St. Edward’s, Soho, un 
Mr. Holmes, that for the other and more advanced secti 
All choirs had to sing at well as to prepare 4 


number of pieces. Dr. McNaught adjudicated. 


sight as 








Schumann’s ‘ Pilgrimage of the Rose’ was performed | 
the St. Catharine’s College Musical Society, Cambridg 
the College Hall, on June 15, under the conductorship of the 
Rev. W. T. Southward. 
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MUSIC IN VIENNA 
BY OUR SPECIAL CORRESPONDENT.) 

Vienna, June 15, 1908. 
During the last week in May came a visiting company 
singers, of whom great things were expected ; 
pinion, however, was divided as to the result. The 
syima na declined at the last moment to sing, so that 
Fraulein Kurz, our chief coloratura vocalist, had to take the 

sipal female rdles; thus the interest in the scheme 
idly diminished. Bonci, the tenor, had se been known 
» by his excellent performances. The baritone, Ancona, 
little success as Don Juan; on the other hand, 
‘orsi, both as an actor and a singer, proved a 
Leporello. A performance of Verdi's ‘ Rigoletto’ 
brought forward the baritone Nani and the bass Bettoni, 
f singing, however, was not 








skilful actors, whose style 
Puccini’s ‘ Boheme’ was the most successful 
r which very high 


mpat 1c. 


f the performances, { charges for 
were made. 

y 19 the recently appointed Frencl 
ve Crozier, arranged a memorable evening concert. 


ambassador, 





>rooms and bureaux of the Embassy have been for years 
in the palace belonging to the Lobkowitz family, and it is 
rich in souvenirs ; but soon a move will be made to a new 
lding. Asa farewell to the old quarters of the Embassy, 








M. Crozier, with co-operation of the orchestra of the 
Hofoper, gave a Beethoven evening. It is known that the 
composer wrote his ‘Eroica’ in honour of Napoléon 
Buonaparte, but tore up the dedication when he learned 

at the | id ¢ ‘orsican had placed the imperial crown on 


» dedication was then bestowed on Prince 
Lobkowitz, Be t thovens noble-minded patron, who arranged | 

2 first performance of the work in his pal: ace. In the sam: 
undsome marble hall, resounded gain, after a 
ndred years, the mighty tones of the symphony. To this 
vorthy memorial festival M. Crozier invited the élite of 

Viennese society, and entertained them in brilliant style. 
n to the _—— my the programme included the | 
is’ overture, the overture and march from the | 
| 
| 







Violin romance in F, with Ros¢« 





Athens , and 





USIC IN BIRMINGHAM. 


(FROM OUR OWN ORRI ONDENT.) 


Th eatre Royal terminated on Saturday, June 6, with a 
uscite programme, which included two movements from 








The successful three weeks’ Promenade concerts at the | 


kovsky’s fourth Symphony, Grieg’s ‘ Peer Gynt’ suite, | 
n Ronald’s ‘ A birthday overture,’ the ‘ Tannhauser ’ 

und ‘ William Tell’ overtures, in addition to two movements 

from Max Bruch’s Violin concerto in G minor, finely played 

by Mr. Max a the director of the concerts. Mr. 

Landon Ronald, who has conducted throughout the season, 

and who was the recipient of an ovation, announced amidst 

cheers that the Promenade concerts would be continued next 

year. 

The Royal Society of Artists’ musical matinées were 
bri ught to a close on June 13, when Mr. Oscar Pollack 
directed his 340th concert. As hitherto, a great number of 
new vocalists and instrumentalists were given a hearing 
who otherwise would have found it ditcult to secure an | 
appearance. 


MUSIC 


(FROM OUR OWN CORRE 


AT CAMBRIDGE. 


NDENT. ) 


As is usual in the summer term, the chronicler has but few 
concerts to notice. The University Musical Society gave a 
perf rmance in Trinity College on May 16. The principal | 
items of the programme were Haydn’s Symphony in D, and 
‘Danse sacrée et danse profane,’ the original | 
arp part being supplied by the pianoforte, according to the | 
lished version. Mr. E. J. Dent conducted. The concert | 
June 12 one of the best in the long history of the 
Society. Dr. Gray gee sane and beer chief attraction was | 
Miss Marie Hall, who played Brahms’s Violin concerto ina | 


aa ussy’s 











| specially interest ing 
| of the *‘ Caml ridge 


manner which fully entitled her to rank among - great 
interpretative players of the day. She also gave Saint-Saens’s 
Rondo Capriccioso, and her reception after bot mane was 
enthusiastic. The choir contributed Goetz’s beautiful 
cantata ‘ Neenia,’ so unaccountably neglected in these days, 
and Vaughan Williams’s ‘ Toward the unknown region.’ 
The latter work, conducted by the composer, made a deep 
impression. The programme was completed by ‘ Finlandia’ 
and the overture to ‘ Die Verkaufte Braut.’ 

Dr. Mann conducted a performance of Beethoven’s Mass 
in D, in ‘ King’s Chapel, on June 16. Considering the 
stupendous difficulties of the work the performance was a fine 
one. The soloist Ss, Miss G leeson Whit e, Miss Phillis 
Lett, Mr. Alfred Heather and Mr. R. Radford, de serve 
praise, as does Mr. W. H. Reed for his playing of the violin 








obbligato in the Benedictus. Of College concerts, those at 
3t. John’s and King’s were the most noticeable. A striking 
*Coronach,’ composed by Mr. Cyril B. Rootham, appeared 
in both programmes, and ‘ King’s’ concert also included a 
set of part-songs by Dr. Gray. 

About twenty-five years ago a movement was started 
in Cambridge for the erection of a statue of Osxlando 
Gibbons in this his native town. As the funds received were, 
however, entirely inadequate for carrying out this object, it 


is now proposed, with the consent of the surviving subscribers, 
to invest the money in hand, and to apply the income 
towards supplementing the Pendlebury Library in the 
Fitzwilliam Museum. Any music so purchased will be 
specially bound, and the name of Orlando Gibbons will be 
stamped on the cover. The income, though small, wil 

be a welcome addition to the means available for augmenting 
uur University collections of music. 





At the installation of the Chancellor on June 17, the only 
musical feature was the performance of a marcl — ly 
written for the occasion by the Professor of Music, Sir 
Charles Stanford. This proved to be an ingenious and 
effective work, not at all like the conventional march, bu 


to Cambridge residents owing to the use 


> chimes and many references to the 
was played by 


} 


composer’ s ‘ Eumenides’ music. The marcl 
conducted by their 


the band of the Royal Engineers, 


bandmaster, Mr. Neville Flux 


MUSIC IN OXFORD. 


OWN RRE ON 





The first concert of the summer term took | 
May 14 in the Town Hall, under the auspices of the 
Musical Club, when the Kruse Quartet gave an excellent 
selection of Pree music. The programme included 
Schubert’s Quartet in A minor (Op. 29), and Dvordak’s 
Quartet in E flat (Op. 51), the string players being 
subsequently joined by Mr. Draper (clarinet) in Mozart’s 
(Juintet (KK. 581) for that favourite instrument and strings 
Prof. Kruse played as a solo Tartini’s Violin sonata in D. 

Mention can only be made of the more important College 
concerts which took place during the ‘ Eights Week. 
Balliol made a good start on May 24, when Beethoven s ever- 
welcome Septet (Op. 20) and Schubert’s Pianoforte quinte 
Alfred Gibson and his 





(Op. 114) were played by Mr. 
worthy confreres. , 
A good concert followed on May 26 at ‘Exeter,’ but 


this year the absence of an orchestra is much to be regretted. 
Somervell’s cantata, ‘The forsaken merman’ was well 
rendered, as also were several part-songs by Elgar, 
notably ‘It’s oh! to be a wild wind.’ Mr. Herl vert Bagnall 
gave a charming rendering of Handel’s air ‘ Where’er you 
walk,’ an excellent accompanist being found in Mr. F. 
Cunningham Woods. Mr. C. E. Winn, the organ Scholar, 
conducted. 

On the following evening ‘ Keble’ gave a concert, 
notable feature being the excellent playing of the wae gi 
consisting of local string players and ‘ win d’ from London and 
elsewhere. Mendelssobn’s ‘Italian’ Symphony, Beethoven’s 
‘Prometheus’ and Weber’s ‘ Euryanthe’ overtures were 
included in the scheme, while the Vocal Society, assisted by 
ladies for the soprano and alto parts, sang several madrigals 
with capital effect, especially ‘ Fire, fire my heart’ (Morley), 


its most 

















‘Flora gave me fairest flowers (Wilbye), and ‘ The silver 
var G Mr. ilueta sang charmingly several 
ncludi Hlandel’s * Droop not, young lover,’ and 





Parry’s ‘ And yet I love her till I die.” Mr. H. G. Ley, th 
i od conductor, and the whole 

concert was very enjoyable 

| he ‘ Eights’ took place at ()ueen’s on 

gramme included Dr. C. H. Lloyd's 

for which a good performance was 






on, and a new cantata, 








} eclu 
* composed expressly for the concert by 
r This work, which also had the 
adv oe f the composer’s baton, went exceedingly well 
for a first perform t Mr. Mercer contributed three of 


‘Cavalier songs’ and Mr. Joseph Reed gave a 


capital rendering of ‘ Onaway, awake,’ by Coleridge-Taylor, 


while the orchestra, under the baton of Mr. G. G. Stocks, 
ive iir account of Mozart’s G minor Symphony. 
Speech day at Christ’s Hospital, West Horsham, took 
place on June 3, when, according to the custom, the 


pened with a short service in the School chapel, 
the Lord Mayor and the Sheriffs of London in 
ing at this service was particularly good, 





especially that of the Deum to Dr. F. Huntley’s setting 

i flat. In the afternoon the speeches were delivered in 
he big School, the great building being filled to overflowing. 
A mn previous occasions the music proved a_ very 
ultractive feature As the Lord Mayor's procession 
entered the Ilall, a march from Handel’s ‘ Rinaldo,’ 





for two cornets, three trombones and organ, was 


irrange 
layed. The chief item in the programme was l’arry’s ‘ Ode 
to Music,’ performed by a choir of 114 voices and 


accompanied by a full orchestra. A very fine rendering of 
t ind this was particularly praiseworthy as, 
with eight exceptions—three vocal and five instrumental 
verformers—the entire choir and orchestra was composed 
of boys and masters of the School. Mr. H. B. Dickin, was 
ut the organ, Mr. A. E. Bevan at the pianoforte, Mr. W. 
ickson Byles led the orchestra, and Mr. RK. Wilkinson, 
nist and music master of the School, conducted. Later 
e orchestra played Grieg’s ‘ Huldigungsmarsch ’ (‘ Sigurd 
far’) and the choir sang an unaccompanied part-song, 
*The shepherd’s song’ composed by Thomas Brewer, a 
music master of Christ's Hospital in the 17th century. At 
f the speeches the School band, under 


f Mr. Bampton, bandmaster, played in the 





An entertainment of much 
the Hampstead Conservatoire in the afternoon and evening 
Tur , 


variety and charm was given at 


f 


Oo e 20 by Miss Nellie Chaplin, entitled ‘ Ancient 
dances and music.’ These included a Pavane, Galliard, 
Chaconne, Tarantelle, Suite of old English dances, and a 


series of Dances of which a Courante (from Playford’s 
* Dancing Master’) and a Sarabande (by Destouches) were 
particularly pleasing The Suite of old English dances 
taken from Playford’s ‘Dancing Master,’ the melodies 
urmonized by Mr. Charles Salaman, Mr. A. H. D. 
Prendergast and Mr. W. Wolstenholme, were of great 
interest, and gave an impression of a village festival in the 
days of ‘Merrie England.’ The dances, some of them 
vocally accompanied, were executed with much grace by a 
number of young ladies, the Tarantelle (by Miss Muriel 
Kidley) and Sarabande (by Miss Beatrice Lake) being 
given with the necessary a/andon. The players were 
Misses Kate and Mabel Chaplin, Lilian Berger, Maud 
Foster-Evans and Leila Bull; and Miss Nellie Chaplin 
played three solos on a fine old Kirkman harpsichord (1789 
with much skill. The historical and descriptive notes, read 
by Mr. F. Cunningham Woods at the commencement and 
1) the intervals between the dances, added to the interest of 
the occasion. The charm of this old-world music was 
indeniable and much appreciated by crowded audiences. 





Leipzig to John Sebastian Bach, by 
the sculptor Charles Seffner, was inaugurated on Sunday, 
May 24. It is erected on the site of the old St. Thomas 
ceme tery. 

Mr. Llerbert | Ellingford, of 
btained the degree of Bachelor of Music at 


The monument at 


Belfast, has recently 
the University 





All 





of Oxford. 
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ABERAVON.—An orchestral concert was given by the 
Port Talbot and Aberavon Orchestral Society in the New 
Grand Hall on May 28, when the programme included 
Beethoven's Symphony No. 2, in D, Leutner’s ‘Fest 
Overture,” German’s three ‘Nell Gwyn’ dances, the 
ballet music from Gounod’s ‘Faust,’ Mendelssohn’s 
* Cornelius’ march, and an Orchestral Suite by the conductor, 
Mr. Walter Whittaker. The vocalists were Miss [thel 
Lister and Mr. Ivor Foster. The orchestra was led by 
Mr. J. W. Duys, and Mr. J. E. RK. Teague was solo 
violoncellist. 

BROMLEY (KENT).—The annual choir festival at Widmore 
Mission Church, on Ascension Day, opened with Berthold 
Tours’s ‘ Festival Ode.’ The choir, accompanied by an 
orchestra of strings, sang the Ode with spirit and fervour, 
under the conductorship of Mr. A. M. Thomas. 

CuEsTeR.—The second and third parts of Gounod’s 
‘Redemption’ were excellently performed at St. Paul’s 
Church on Whitsunday evening at the close of the service, 
with augmented choir and an orchestra of thirty performers, 
ied by Mr. R. Beaumont. Miss Mary Langdon and 
Messrs. A. E. Ward and Red were the solo vocalists, 
Mr. R. Thomas presided at the organ, and Mr. W. H. 
Churton, choirmaster, conducted. 

Cuo.sey.—The Choral Society gave a concert on May 27, 
when Bridge’s choral ballad ‘The Inchcape Rock’ was 
performed, with the assistance of a string band. The second 
part of the programme included two unaccompanied part- 
songs—‘ Silent night’ (Barnby), and ‘ There sits a bird’ 
(Hill). The conductor was Mr. T. H. Ilill. 

CrowBorovuGu.—The Musical Society concluded its season 
with a successful performance of Handel’s ‘Samson.’ The 
admirable manner in which all the choruses were rendered 
reflected much credit on the conductor, Mr. E. Grimm ; a 
word of praise is also due to the orchestra of the Society. 
The solo vocalists. were Miss Dorothy Cook-Smith, 
Miss Emilie Owen, Mr. Harry Stubbs and the Rev. A. A. 
Jackson. 

Dunoon.—The Glasgow Select Choir gave two most 
successful concerts in the Pavilion on June 13, the principal 


| work performed on both occasions being the choral ballad 


‘Young Lochinvar’ by Dr. A. Davidson Arnott. The choir 
seemed to exceed even its usual standard of excellence, and, 
with the orchestral accompaniment, the work was sung with 
great spirit under the baton of the composer, who is also the 
conductor of the Choir. 

EDINBURGH.—Miss Chrystal, violinist, assisted by Mr. 


| Thomas Meux, vocalist, gave a recital in ()ueen’s Hall, on 


June 11, in aid of the Edinburgh Women Students’ Union. 
Miss Chrystal displayed fine tone and great executive ability 
in her renderings of pieces by Handel, Wagner-Wilhelm), 
Vieuxtemps and Max Bruch, and Mr. Meux, who possesses 
a baritone voice of wide range and resonant quality, was 
highly successful in several groups of songs by various 
composers. Both artists were fortunate in having the 
support of so sympathetic and artistic an accompanist as 
Miss Mabel Barrons. 

GRAHAMSTOWN.—Mr. Percy Ould gave an interesting 
concert on May 5, when he played Mendelssohn’s Violin 
concerto, accompanied by Mrs. Streatfeild, Schubert’s 
* Rondeau brillant’ in conjunction with Mrs W. Deane, 
and various other pieces, accompanied by Mrs. Ould, in each 
case displaying remarkable technique and _ expression. 
Mrs. W. Deane played Chopin’s Allegro de Concert and 
Nocturne in D flat. “The vocalists were Mrs. Cutmore and 
Mr. Bernard Streatfeild.——The inaugural meeting of the 
Grahamstown Musical Union took place in the Junior 
Common Room at Rhodes University on May 14, when 4 
large number of new members were enrolled, and a varied 
programme was provided by Mr. and Mrs. Ould, Mr. and 
Mrs. Streatfeild and others. 
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\ BURY.—At St. 
‘Speech Day,’ June 15, the proceedings commenced with a 
erformance of the first two scenes of Elgar’s ‘ Banner of 
St. George.’ Some forty boys, with the assistance of about 

en ladies and gentlemen (some of the latter being 


‘Old Boys’), took part, and the work was well rendered 
under the direction of the music master, Mr. Andrew 
Freeman. Words and music are of the kind that appeal to 
boy ind they entered into the spirit of the work with 
enthusiasm, the battle scene especially being sung con amore. 

N icH.—The members of the Norwich Orchestral 


Union gave a concert at the Victoria Rooms, St. Stephen’s, 


on May 28, under the conductorship of Mr. Ernest Harcourt. 
The principal feature of the programme was a selection from 


hr’s ‘Last Judgment’ the solo vocalists being Miss 





Edi Balls, Mr. A. F. J. Furness, Mr. H. Luckett and 
Mr. W. R. Laws. 

PRESTATYN.—A very successful performance of Handel’s 
ratorio ‘ Samson’ was given in the Town Hall on May 21 
by the Choral Society. The choir sang with spirit, and 


reflected credit on the conductor, Mr. G. W. Jones. The 
orchestra was led by Mr. Horace Haselden, and Mr. G. A. 
Charlton presided at the organ. The principal vocalists 
were Madame Sadler-Fogg, Miss Florence Jones, Mr. D. 
Ellis, Mr. Charles James and Mr. Frank Nicholson. 


to Correspondents. 


A. F.—(1) There is a short biography, by Mrs. Newmarch, 
of Kkachmaninoff and a list of his works in the new edition 
of ‘Grove’s Dictionary of Music and Musicians,’ vol. iv., 
p. 11; and of Mr. Charles Macpherson in Brown and 
Stratton’s ‘ British Musical Biography.’ (2) The two sacred | 
fanes you mention will probably be included in our series of | 
illustrated articles on cathedrals. (3) We do not know of an | 
arrangement of Mendelssohn’s organ sonatas for pianoforte | 


solo. 


J. D. L.—The instrument about which you enquire is a 
harp-lute, invented by E. Light. Several specimens are | 
yearly offered for sale by Messrs. Puttick & Simpson and, | 


if nicely decorated in black and gold, they fetch about £2 each. | 
The harp-lute is an echo of the pseudo-classicism of the 
Directoire and Empire periods. It has nothing in common | 
with the lute, and the form of the instrument is to some 


extent modelled on the ancient lyre. 


GRATEFUL.—The following are the authors of treatises on | 
harmony written in the French language : Barbereau, Bazin, 
Catel, Cherubini, Dubois, Durand, Fenaroli, Fétis, Grast, | 
Kastner, Keutzer, Lavignac, Lemoine, Loquin and Reicha. 
Of these, Lequin’s ‘l’Harmonie rendue claire,’ Reicha’s 
‘Traité d’Harmonie,’ Durand’s ‘ Traité d’ Harmonie,’ and 
Dubois’s ‘ Etudes d’Harmonie’ will probably meet your 
requirements. 


G. A. H.—The Elgar festival was held in Covent Garden 

heatre with fair musical efiect ; and some of the finest 
choral performances ever heard in this country have been 
given on the stage of the theatre of the Winter Gardens at 
Blackpool, on the occasion of the annual Competition 
Festival. If the choir be placed well forward on the stage 
the sound will be less liable to be lost. 


C. B. D.—You will find that the three volumes of *‘ The 
Cathedrals of England and Wales’ (T. Werner Laurie), by 
Mr. T. Francis Bumpus, would be a useful and interesting 


addition to your library on that particular subject. See a 
review article on his ‘ London Churches: ancient and 


modern,’ on p. 448 of our present issue. 


C. C.—(1) You might follow Stainer’s ‘ Organ’ primer 
with Archer’s ‘The organ,’ a theoretical and practical 
treatise on the instrument; (2) See ‘ Original studies and 
arrangements for the harmonium or American organ,’ by 
King Hall (Novello), and Stainer’s book on the American | 
organ ( Metzler). | 


Bartholomew’s Grammar School, on | 


k. H. O.—The office and committee rooms of the Welsh 
National Eisteddfod, to be held in London next year, are at 
63, Chancery Lane, where any official can be addressed by 


letter. The general secretaries are Mr. W. E. Davies and 
Mr. D. Rk. Ilughes. 

C. A. P.—Will not your A/ma mater help you in getting 
the ‘ visiting post’ you seek ? We are under the impression 


that application is frequently made to the authorities there for 


good testimonials’ ought certainly 


teachers, and your g 


to help you. 


- very 

W. S. M. 1) Chopin’s Impromptu in A flat (Op. 
may be played at about minim So. (2) It is not so much 
speed in the playing of pedal scales at an organ examination 


20) 


that will gain you marks, but clearness, neatness, and 
certainty of touch. 

E. F.—We can only suggest that you should write to the 
managers of some good hydropathic establishments, asking 
them if they can entertain your proposal to entertain their 


customers. 

Kk. J. S.—An analysis by Sir George Macfarren of Bach's 
‘St. Matthew’ Passion appeared in THE Musica. Timi 
in the issues of January to April (inclusive), 1870. 


COUNTERPOINT. —Judging from the papers set last 


counterpoint in not more than four parts is required for the 
Fellowship examination of the Royal College of Organists. 

B. W. D. 
mention are not of any great intrinsic value. 
were of the 15th century ! 


E. R. C. 


year, 


We are afraid that the volumes of music you 
If only they 


So far as we can discover, the firm of ‘ Delamere 














| & Co., London,’ pianoforte manufacturers, appears to be 
extinct 
CONTENTS. — 
The Milton Tercentenary (Jl/ustrated 137 
rhe Evolution of Clef Signatures ith Facsimile | 
FRANK KIDSON .,,, . ose =e eee oo 443 
il Notes 
1 On nM c (Illustrated) pats aie ue 148 
tional Eisteddfod of Wales... one - - $51 
Elgar’s New Choral Works =3 
The Cologne Minnergesangverein ... iu ok . 484 
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Anthem ,O God, do we 
tha $59 
THREE Extra Supplements are given with this number 
1. Portrait of John Milton (as a boy), from the painting 
'y Cornelius Janssen. 
2. Madrigal (6 voices): ‘Fair Orian in th orn.’ 


By John Milton, the elder. 
3. Harz © The 


Terbert W. Wareing. 


t Anthem: Vineyard of the Lord” By 








THE MUSIC: 


DURING THE LAST MONTH. 
Published NOVELLO & CO., 
Ls ay ICh ate (452 ‘** The 
B= NEDI MARY C.—Sill tte for the Pianoforte. 
ae | 
B" HTON, RUTLAND 


N s Part-Song Book.) 6d. 


Be \HM S, ].— ‘** Tender and true, O love, art tl 
und German words. (No. 1065. N¢ 


Part Some Be 


by 


1c} , 
nolis nal 
nglish and 


German 


Song Book.) 3d 


went a-riding.” E 
llo’s Part 


—- The Naiad Engli nd German words. No. 
Novello’s Part-Song Book.) 34. 

— “TI e Holy Martyr Emmerano.’ English and 

German wor N 8. Novello’s Part-Song 


I White Dov Engli und German words. 
N Novello’s Part-Song Book.) 3d. 
] ider Shepherd English and German 
rd No. 107 Novello’s Part-Song | 3d 
— Sa Rap English and German words 


lo’s Part-Song Book.) 3 


( - EI TAYLOR, S.—** Bon-Bon Suite.” For 
Baritone Solo, Chorus and Orchestra. The words by 
T M 2s. 
Glee for A.1 


"i \OKE, T.—"*S 1 
- and Chorus ad (No. 453. Zhe Orpheus.) 6d 


pe NEW HYMN-ANTHEMS, for Morning 
s Evening Composed by C FI FORRI 


ides of the heroes.’ 


and 
vening STER, 
( Ha 


» ar nd R. S. BARN . Is. net. 
| ee \R, | Follow the ¢ r Marching Song 
4 r Soldiers Melody only, 2d Ist Violin, 3d. ; 
znd Violin, 3d. ; Viola, 3d. ; Violoncello, 3d. ; Bass, 3d. ; 


There 


3. O wild west 


is sweet music: 


wind; 4. Owls 


F:OLK-SONGS OF ENGLAND—I 
S I Folk-Songs from the 


jook II 
Counties, collected and set wit ympaniment by 


R. VA s W \M 25 


| er DLANDER, A. M.—‘‘ Music. An 
A. C. SWIN NE, set 


an CC 


Ode, by 


mus for opr ano Solo, 
Chorus and Orchestra. Is. 6d 
—- **The return to ion \ Sacred Cantata for Tenor 
und Bar e Soli, Chor and Orchestra. 2s. 6d 


Novello’s 


C, AY, ALAN Benedictus in G. N ~ 774 
Parish Choir Book.) 34. 


avo 


Female Voices.) 14d 


I ]° OOKE, |] ** Souvenir de Printemps,’ Op. 23, 
Arrar r Pianoforte Solo by the 
I hear i Idier Op. 2 N Song for 
Bar The wor yH I 2s 
I 1” I AND, T. S.—‘*Who shall te fairest.” Three-part 
female Voices N 2-6 Novello’s 
f Tri s ) oA 
| r HH Communi Service including Bene 
1 Agnus Dei) in E flat. Is. 
| RELAND, JOHN—‘‘ Full fathom five.’ Two-part 
Song r | ul Voice (N 1S N llo’s Oct 


ee ee f 


I al \ (No. 151. Novello’s Octav 
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DURING 


| ” ING, OLIVEK—“ Rejoice ye 
Soprano Solo and Chorus. 
Anthems.) 14d. 
EMARE, E. H. Overture in F minor (* The 
Schenley”). Op. 49. (No. 23. Original Compositions 
for the Organ, by E. H. LEMARE.) 3s. 
ISHMAN, G.—‘‘A Song of Britain.” Vocal Marct 
(No. 3. The ‘* Chester” Series of Unison Songs.) 2d, 


Bs IRD, F.—* Ae f 


YON, TAMES—“ Promise.” 
Part Song Book.) 2d 


M: ADGE, : B. W. 
Colleg On Card. 


ue 


THE LAST MONTH—Ccontinued). 


with Jerusalem.” For 
(No. 144. 
Short 


2% ” 
ynd KISS. 


Part-Song for s.A.1 


(No. 1073- Novello’s 


Tune (‘* Cuddesdon 


Hymn 


1d. 
ENZIES, W. J. MILNE— Benedicite in F. 3d. 
M 


AOODY, C. H 
M On Card. 1d. 
TEW OFFICI 


4 Alternative Tunes 


-Amen, for Men’s Voices (A.A 


HYMN BOOK 
Cloth, 2s. 6d. net 


(>* ), JULIUS—*“ The gongs 
(Burlesque) March. The 
W. G. Ri (No. 450. Zhe 


DARRY, C. H. H.—‘* Why does azure deck the sky.” 
For Contralto or Baritone. 2s. 


One 


are beating.” Chinese 

English Words by 
HERY. Orpheus.) 3d. 
Song. 


” 


** Angel hosts, sweet love, befriend thee. 


Contralto or Baritone. 2s. 
VOTTI H. NOBLI 
Sin ond Chneost \.T.B.), 
= NDERGAST, A. H. D. — “ Bigod of Bungay 
An Ancient Ballad of Twelfth Century Lore. 
For Baritone. 2s. 

YULLEIN, JOHN—Te Deum in B fiat. 

Novello’s Parish Choir Book.) 3d. 
at. (No. 779. Novello’s Parish Choir 


Song for 


-** Crossing the Bar.” 
Is. “6d. 


Sopran 


Castle.” 
(No. 778. 


Jubilate Deo in B fl 


Book.) 2d. 


[2 : AFF, J.—‘‘ Twilight is gently falling” 
Edited by ALBERTO RANDEGGER. 
Version by W. G. ROTHERY. 2s. 


| ICHARDSON, A. MADELEY—‘“ Duncan Gray.” 


Part-song for s.s.c. (No. 378. Novello’s Octavo 
vices.) 3d. 


for Female \ 

CHOOL MUSIC REVIEW, No. 193, contains the 
following music in both Notations :—Serenade (‘‘ In 

he twilight, O list to my Song”), composed by Cu 

G Nop. “Go no m wre a rushing” Unison Song. 

Folk- song. thd. 


CHOOL SONGS 


Maria). 
English 


(Ave 
The 


Edition of Trios, Xc., 


Edited by W. G. McNavueGut. 


Published in two forms. 4. Voice parts in Stafi and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(Svo). £8. Voice Parts only, in Tonic Sol-fa Notation 


A. B. 


Nymphs and Shepherds. Unison 


Song HENRY PURCELL 14d. 
Book 186. Thirteen Classical Songs. Grade 
III By \ arious com posers 4d. 
99 195 Graduated Rounds for Schools, 
selected and arranged by W. G 
McN Stati Notation Sd. 6d. 
S' LBY, B. LUARD—Magnificat and Nunc dimittis in 
A flat. (N vil. Novello’s Parish Choir Book. 
STEPH NS, A. L.—Day is dying in the West.” 


Vesper Hymn, on Card. td. 


S05 \DELLA, A. —‘*O God, have mercy” (Piet 
Signore’. Sacred Song for Soprano or Tenor. Edited 


ALBERTO KAN SER. 25S. 


Novel 5 
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DURING 


: NIC SOL-FA 
McNAUGHT :— 


MONTH —(continued). 


— Edited by W. 


LAST 


SERIES 


rHE 


No. 1684. There is sweet music Part-Song for 
$ A.A., T.T.B.B. EpWARKD ELGAR 4d. 

1685. Deepin my soul. Part-Song, for s.A T.B. 
| \RD ELGAR 3d. 

$6. O wild west wind. Part-song for 
$.A.T.B. EDWARD ELGAR 3d. 


87. Owls. Part-Song for s.A.1.1 





3 The Keveille. Part-Song, for T.T.h B. 
EDWARD | R 4d. 
Shew us Thy mercy. Anthem 
MENDELSSOHN Id 
1704. The Travellers’ Farewell. Part-Son 
for T.T.B.B. LAURENT DE RI LE 2d. 
1705. ‘*O Lord, theMaker of all thing.” Full 
Anthem KIN Henry VIII. 1d. 
1700. “It was a lover and his lass.” Part- * 


T. MORLEY 13d 


, hear.” Mote 
(No. 


Song for s.A.1 


t for 


> 
142. 


\y' RDONCK-—* Lord God Almight 
Ex ted by R. T. Wi rE. 
Anthems.) 14d. 


\ T.B. 
Novello’s Short 


‘“*The Vineyard of the Lord.” 
(No. 925. Novello’s Octavo 


\ TAREING H. W. 
Harvest Anthem. 
Anthems. ) 3d. 


Wa ST, TOHN E.—*‘ Songs of Praise the Angels sang.” 

ymn and Tune. (No. 783. Novello’s Parish 

( e ir Book.) Card, 1d. 

— ‘*Unto Thee, O God, do we give thanks.” Anthem | 
’ zg 


for Harvest. (No. 785. Zhe Musical Times.) 14d. 


YS: AUGUST, Aanp JAMES BROWN 
\ Modern School for the Violin. Book 58. (Fifth 
Book of St dies. ) 35. 
REDUCED PRICE, 
STEANE, BRUCE.—Magnificat and Nunc dimittis in 


E flat. 3d. 
PUBLISHED 
GRAY CO., 


FOR 
THE H. W. NEW YORK. 





W AKD, FRANK E.—‘ My Lady Spring.” Part-Song 
r Mixed Voices. 10c. 
Waki ING, H. W.—“ First shall the heavens.” Part 
Song for s.A.T.B 
ANGK mC. A.R.C.M., desires HOLIDAY EN- 
Nt S \pply, 5, Shaftesbury Roa 
N EW Two-manual OR( :AN for SALE.—Tubular 
+ | t t ig G ps Swe stops 
| s Car s t i at A. Hunter 
cS gan Factory, 87, High Street, Clay S.W 
( ENUINE Gaciiano VIOLIN vest period), Fine 
I < i for rly ng k ES a 
t p y his Master, P : g 1 
EB. Ba., ¥ M I Norw 
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4 a u ° a 7 | 
i sements jor LHe next issue should reach 
the Office, 160, Wardour Street, London, W.,, 
"4 wer tha 
unease 
THURSDAY, JULY 23 (First Post). 
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ORGAN 
TRAN SCRIPT IONS 


GEORGE J. BENNE TT, 


Mus. Doc. ; Organist of Li 


- 


- INTRODUCTION ann MELODRAMA.—(‘‘ Tue Dream s, d. 
oF JuBAL”).. ‘ A.C. MACKENZIE 1 
2. PRELUDE.—(“ Lowencrin”) .. , .. WAGNER 1 o 
ANDANTINO.—Sympuony, No. 4, iv F Minor) 
rSCHAIKOWSKY 2 
{PIANOFORTE CONCERTO IN B FLAT 
ITSCHAYKOWSKY 1 
TSCHAIKOWSKY 2 
G MINOR, AND 


MOZART 2 


. SLOW MOVEMENT. 
MINOR) oe 

. CORONATION MARC H 

6. THREE MINUETS.—~Sympuonies 1n C, 
E Fiat) - 

. MINUET.—So mata mE FLAT . 


- 


w 


(Op. 31 


I 


, iii.) 
BEETHOVEN 1 


8 PRELUDE.—(‘‘Cotomsa ") oe 4.C. MACKENZIE 1 
9 FINALE (‘‘O may we once aGain”)—“ Best Pair or 
SIRENS . os C. H. H. PARRY 1 


**A MIDSUMMER NiGHT's DREAM 
MENDELSSOHN 1 


to. NOTTU RNO. — 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK. 
NOVELLOS COLLECTION OF 
S 4 4 
\\ ( ) RR | )s ( | 4 \ 4 oe S 
and red edges, 75. 6d. Appendix only, paper ci Wh 
I \ ! word a sides being admirably adapted for the 
( t ( I rw } t it was will be found most valuable to Orgar 
r t nd the Clergy as a | or Re RENCE FOR TH ELECTION OF ANTHEMS SUITABLE FOR SI 
AYS, ‘ \ ‘s, the Indexes having been considerably enlarged. It also contains a list of Ant S 
rM s \ s, and Anthems with Latin words 
Che newly incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition by means of an Appendix, 
separately from the complete work. Consequently Choirs and Congregations which are still using t 
el ire ibled to supplement their books, and make them complete, by purchasing the Appendix at the price 
CONTENTS. 
( I 2: AN EMS. AN t I in W 
S D : SEA ’ In x P S t 
$ \ I % In x ( PRAYI 
\ ( I I 
Churches, and Chapels at which the ** Word. {in 
7S in nstant u 
CATHEDR CHICHESTER ¢ rHEDRAL, ST. MARY'S CATHEDRAI 
I IINSTEI BEY LOUCESTER CATHEDRAL, EDINBURGH. 
\NTE! RY CA I A] WORCESTER CATHEDRAL, ETON COLLEGE, 
YO! II I HEREFOI CATHEDRAI CHRIST CHURCH, LANCASTER 
I CAT E DRA RURO CATHEDRAI GATE, W 
( CHAPE! VINDSOR SALISBURY CATHEDRAI r. PETER’S, CRANLEY GARDENS 
( I YALL, S (MI 5 PETERBOROUGH CATHEDRAL. S.W 
\N I I LLANDAFF CATHEDRAI LINCOLN’S INN CHAPEL, 
{EDRAI SOUTHWELL CATHEDRAL. “CARLISLE CATHEDRAI 
\ RI IN CATHEDRAI *DURHAM CATHEDRAI 
ATHEI \ NEWCASTLE CATHEDRAL. *LINCOLN CATHEDRAL, 
CAILH RA NEW COLLEGE, OXFORD *GLASGOW CATHEDRAI 
CA EDI CHRIST CHURCH, OXFORD *MANCHESTER CATHEDRAL, 
H pted t I . 
LONDON: NOVELLO AND COMPANY, LimIrep. 
2 " “ ~? y i 
oa A ™/~, ~ XN 
rr ~ r 
A A Akh X\ 
( + Ap... ana » pp of Ind s th, red ed s 
PRICE Tu SH/LLINGS. 
I \nthem Book is the outcome of a desire on the part of many parish churches for a COLLECTION 0! 
\ f convenient size, permanent in character, representative as to selection, and moderate in price 
1 e W ) ot 
FIVE HUNDRED ANTHEMS 
nte extenso; and many more are incorporated by means of reference letters. The Selection is 


epared alphabetically, according to the names of the chief composers, and is so arranged that various 


by other composers of the same words, or of portions of them, may be used. 


essrs. Novello’s collection of “‘ Words of Anthems” has been used as a basis in the compilation of this 


unthems have been added, both ancient and modern, which have not been previously published 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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ANTHEMS FOR TRINITYTIDE. NEW 
I AM ALPHA AND OMEGA HARVEST ANTHEMS 


From “DeatH AND Lire” 
COMPOSED BY 
CH. GOUNOD. Just PusisHep. 
Price Fourpence. — 1n NT. . 7 . . 
pptvoce UNTO THEE, O GOD, DO WE GIVE 


LIGHT OF THE WORLD THANKS 
Fina, Corvus FrRoM THE “ Licut or Lire.” 
COMPOSED BY 
EDWARD ELGAR. TOHN E. WEST. 


nce. Sol-fa, Twoper 








COMPOSED BY 





Price Three 





r T } 


Pri Three-Halfpence ; Tonic Sol-fa, Three-Halfpe 
COMPLETE LIST. —_—_— 
*Almighty and everlasting God . i ee - Gibbons 14d. a " sa atiliadn » 7: " 
*Ar pirits ever b lessed (Hymn to the Trinity, No. 3) THE V INEYARD OF | HE LORD 
P. Tchaikovsky ed. 
euntothe Lord .. ee oe os S. 5. Wesley 4d. 
i, God is great ee we - oe E. W. Naylor 4d. HERBERT W. WAREING. 


, if God so loved us . - = J. Barnt ny 


COMPOSED BV 









1, let us love one another - on Gerard F. Cob | a : 
ofonemind . an “s ae E. Godfrey 3d. Price Threepence ; Tonic Sol-fa, Three-Halfy 
Bless pina yo = its (Hyn 1 to the Trinity) - Tchaikovsh 14d. 
Blessed is the man . a - = -_ pe en 4d. 
"pi, | Ix THE PRESS. 
ye children. os - - on "Josiah Booth 3d. | I WILL M \GNIFY THEE 
1¢ from Teman .. si sé C. Steggall 4d. | = ‘ ss 
shoved the world .. ee ee - Matthew Kingston 14d. COMPOSED BY 
nt, O Lord F a ee _ a - Mc zart 14d. | 
ail, gladdening Light .. ; ie wi J. T. Field 2d. ARTHUR W. MARCHANT. 
*Hail, gladdening Light .. - . C. Martin 4d. 
He in tears th at sowe th (s.s.a.) in Key of A.. . F. Hiller 14d ——— 
*He in tears that soweth (s.s.a.) in Key of A flat .. F. Hiller 14d. | ‘ . . . . 
*Holy, holy, holy swe te Crotch 3d. | COME, YE THANKFUL PEOPLE, COME 
Holy, Lord G Almighty ; . 2 s Bateson 4d. | 
*How goodly are Thy tents ws _ as -. F. OQuseley 14d. | COMPOSED BY 
*How lovely are Thy dwellings .. “ ‘a : Spohr 14d. | : ie 2 one 
*Hymn to the Trinity (Blessed angel spirits).. P. Tchaikovsky 14d. BRUCE STEANE 
Hymn to the Trinity, No. 3 (Angel spirits ever ssed) | 


P. Tchaikovsky ; 
. Ch. Gounod 4d 





Iam Alph | ; — - 

Iam Alp ee : J. Stainer 14d. | O BE JOY I L L IN Gi »D 

ar pt ’arley Roberts 3d. | “ . ‘ 1 

at —. SS See SEEDTIME AND HARVEST) 

I know that the Lord is great . , én -. F. Ouseley rd. \ 

I saw th Lord ‘ - - aa - .. J. Stainer 6d. | é 

I will magnify , = = - aa sian J. Shaw 3d. TOHN E. WEST. 

I will sing of Thy power.. - oe on me Greene 4d. . 

I wills ing of Thy px wer.. we os es oe a» Seem 14d. P 
; Lord a - sis - H. Wareit RECENTLY PUBLISHED. 


mown... oo... a Cg i4d.! PRAISE WAITETH FOR THEE, O GOD 


MYLES B. FOSTER. 


}. Staine r 


E. Elgar 








*Lord of all power and might .. o~ = William Masor 
Lord of all power and might (men’s voices) .. J. Barn by ed. Price Three-Halfpence ; Tonic Sol-fa, T! Halfpe 
*Lord, we pray Thee ‘ ee oe oo Js Varley Rol erts 1 


Sri ek - ie - - a J Barnby 3d. 

0 joyful ight = - ae ‘ai on - B. Tours 4d. _ i. or T an Py 

: oo oe oe oe. King Hall 4a.| IN THE DAY SHALT THOU MAKE 

°0 taste and see a - - - ee Jot in Goss 3d. 

*“Otaste and see .. on os o« ee . A. Sullivan 

O taste and see : : 7 - .A. H. Mann 
S be found - , Boyce 


iD. os ley 


COMPOSED BY 


HERBERT W. WAREING. 





* Praise His awful = ame 
R ein the Le - 
hat! 1 ‘the Father .. 






hat love 





Mendelssohn 
John Goss 


O THAT MEN WOULD PRAISE THE 





W. H. Gladstone 14d 
*The Lord hath been mindful .. * . S. S. Wesley 3d. LORD 
*The Lord is my Shepherd + - . G. A. Macfarren 14d. 


COMPOSED BY 





The ’ rd is my Sheph rd 

The Lord will comfort Zion xKy IHOLME 

Thou shalt chow me the path of life ee W. WOLSTENH( = 

*We give Thee thanks G. acfarre . 

We have heard with ot rears .. oe -. H. Aldrich rs. > e; Tonic Sol-fa, Three-Halfpence. 
What ever is born of G 1 _ ee aii .. H. Oakeley 1, aT . 

Who can comprehend Thee . ‘ - a Mozart 


| LOOKED, AND BEHOLD A WHITE 
THE “LUTE” SERIES. CLOUD 


124a Almighty God, Who hast promised -- H. Elliot Button 1d. E 

124 Guat oun, I rd . i -- H. Elliot Button 1d. COMPOSED BY 

*7b Let Thy merciful ears ia os A. R. Gaul 14d. | . sy , y 

22 OGod, Whohast prepared .. A. R. Gaul 2d. HEALEY WILLAN. 

69 Teach me Thy way , . “e Frank L. Moir 3c. , . ; H 
124¢ We humbly beseech Thee .. H. Elliot Button » sonic S ‘ > sg 


Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. ea 


Lonpon : NOVELLO AND COMPANY, Limirtep. Lon >: NOVELLO AND COMPANY, LimiTep. 
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price 6d. 7 Sol-fa, 4d. A 
W 10S. | 10. + 5 i ie r\T y 
HARVEST FESTIVAL 
| Tt ¢ "ER SERVICE , 
A FLOW ER SERVICE BOOK 
CHILDREN soem CANTICLES AND SPECIAL PSALMS 
F. A. J. HERVEY, M.A. SIR J. BARNBY, MYLES B. FOSTER 
( t lectior SIR A. C. MACKENZIE, SIR J. STAINE 
} W t I ally pes T oe HE ¢ ' t 
| vy Goud, other tunes by Alyis B Fonte, | FOUR NEW HYMN TUNES 
A LITANY SIR J. BARNBY, SIR ae STAINER, 


SIR TOHN STAINER. JOHN E. WEST. 


I N OVE anp Company, Limite Demy 8vo, Price Sixpence. Tonic Sou-ra, Price Sixren 
TE N HYMNS (set LJ) London: Nove.to anp Company, Limited. 
WITH TUNES HARVEST ANTHEM. 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS sind 
I 5 ~ » Sch sivals.) 
a ay O THAT MEN WOULD 
bia i ene ae ee Oe Cel PRAISE THE LORD 


k ep sy W. L. R. McCCLUER (O t of St. P s, Canonbury). BY 

Staff Not ree] ] fa Edition, Threepence THOMAS ELY, Mus. Doc. Lond., F.R.C.O 
TEN HYMNS (er 1) oo 

i ae k ; : 3 ee ‘ J A ( r te 


w 


E yv W.L. R. M LUEI tof St. Pau Canonbury). —— 


London: No 
— ORG: 


inte onm=«~~.:,| HARVEST FESTIVALS 


Nove.to anp Company, Limited. 


N MUSIC 


; aed 
G. C. M H. W Davies, J. H. Maunves 
Ranney, Frepenicx CLay, C. H Go, jon te Wane THE VILLAGE ORGANIST 
| | F. CUNNINGHAM WOODS. 
T wope 
, t Alfred H 
\I H 
{ } . Va } 
S F. ¢ g W 


THE OFFICE FOR THE [1 eee nee ecg, anne M 
HOLY COMMUNION Fantasia on Barnby's Anthem “0 Lond, how manifold > 


JOHN MERBECKE 





MPANIMENT FOR ORGAN ANTHEMS B\ 
BASIL HARWOOD ERNEST EDWIN MITCHELL. 
IESU, THE VERY THOUGHT OF THEE. 1 
(Q tet) . ( ( T 4 


( M EFACI ); Sol-fa, 
Rimbault's | SUN OF MY SOUL. For s. Solo, 8. (or Contr.) Sol 
iginal sane 
tfirs'|} THE HEAVENLY VISION. An Easy Hymn-Anthen 
y For 


THE PRINCE OI 
Pp (or ¢ tralto) > 
With Or \ paniment Pr I 
Novi ( vy, I ! I Novi ‘ ny, | 


PEACE. For Soprano, Me 
l, i ( T ( T } 














WITH 


NO 
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A GOLDEN HARVEST SONG OF THANKSGIVING 
A CANTATA A CANTATA 
FOR HARVEST-TIDE FOR HARVEST AND GENERAL FESTIVAL USE 








FOR FOR 


TENOR AND BASS SOLI AND CHORUS SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 


: AND CHORUS 
WiTH HYMNS TO BE SUNG BY THE CONGREGATION |_| ; 
WITH HYMNS TO BE SUNG BY THE CONGREGATION 


YMNS SELECTED AND WRI EN BY 
THE W 5 WRITTEN AND ARRANGI BY 





HENRY KNIGHT. SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY THE MUSIC BY 
I MUSI 


THOMAS ADAMS, J. H.. MAUNDER. 


Organist and Director of the Music at St. Al s, H 





Vocat S$ E, Parer ¢ I One S SIXPENCE 

\ Price One S I Paver I ' Iwo Suu 
; Tonic S d. Tonic Sol-fa, 9d. ; Words only, 10s. per 100 ; String Parts, price gs. ; 
; Words y, 7S. 6d. per 100. Wind Parts, 14s. 6d. 

THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 

An EASY HARVEST-TIDE CANTATA ONE 
By THOMAS ADAMS. Harvest Hymn sy J. BARNBY. 
For Tenor and Bass Soli, Chorus, and Organ. Price One Penny. 


Price 1s Words only, 7s. 6d. per 100. cra 


’ at eee SOWING AND REAPING 
A HARVEST SONG Hanvest CAROL BY {. MAU DE CR AME ENT. 


rice Tw per y I 


By C. LEE WILLIAMS. cn 


eee ee ee THE LAST LOAD 
oot Taree af «th oy Four-rart Sonc sy J. HAMILTON CLARKE. 


rice Threepence. 





SEED-TIME AND HARVEST THE HARVEST FEAST 


By JOHN E. WEST. Four-PART SONG By A — in 
I ree- Half 


: . ' Pr Th epe e; TonicS 
For Soprano and Tenor Soli and Chorus. eee 
Words, 5s. per 100, or 2d. each with Music to the Hymns. _ . ICR 
Tonic Sol-fa, 12. . [THE HARVEST DANCE 
Orchestral Parts can be hired. Two-part SonG By MYLES B. FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 





HARVEST CANTATA sae 
By GEORGE GARRETT. HARVEST THANKSGIVING MARCH 
By J. B. CALKIN, 





For Chorus, Semi-Chorus, and Organ. 
e 18.3 Tonic Sol-fa, 6d. Words; 5s. per 100, or 2d. each with ie For the Orga 
Music to the Hymns. Orchestral Part ! PES UG8 TEENS SAG SAEpORSS, 
’ THE JOY OF HARVEST 
HARVEST-TIDE Hymn ror Harvest sv J. H. MAUNDER 
By HUGH BLAIR. Price Twop o3 7 nic Sol-fa, One Penny. 


and Bass Soli, Chorus, and Organ or Small Orchestra, 
initiate pee acaactaaiee A HARVEST HYMN OF PRAISE 
By J. H. MAUNDER. 


THE JUBILEE CANTATA Sets emasnaes Saidn tiktas Gee Benees 


By C. M. VON WEBER. Words only, 2s. 6d. per 100. 
Went toca exe taltican eek Saas ai THE SOWER WENT FORTH SOWING 
Words only, 7s. 6d. per 100, : Hymn For Harvest sy J. BARNBY. 
—— Price Three-Halfpence ; Tonic Sol-fa, O Penny. 
By C. H. LLOYD. Tre 
: “HEAR I'S 
For Female Voices. 
Price Two Shillings and Sixpence. Harvest Cano ny F. A. J. HERVEY. 


TWELVE HY MNS FOR HARVEST HE THAT sow ET H 
Selected from € ymnary. OFFER? ¥ SENTENCE { : Hymn) 
ioe =a han — By C. WARWICK JORDAN 
NOW AUTUMN STREWS ON EV’RY O LORD OF HEAVEN, AND EARTH 
PLAIN AND SEA 
i Hymn sy ELIZABETH STIRLING, By J. BARNBY. 
Price Three-Halfj e. On Card, Price O 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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COMPOSITIONS ~ POPULAR MARCHES 


FOR THE 








EDWARD BUNNETT, Mus.D. Cantap. ORGAN. 


VOLUME 






























ANTHEMS. 1. Marche Triomphale ; ‘ F. Archer 
If ve Me. Whitsunday. Four Voices .. oe oe oe 2. The Bride’s March, from ‘‘ Rebekah : J. Barnby 
I will magnify Thee. Whitsunday. Four Voices .. - - 2 3. Harvest Thanksgiving March J. B. Calkin 
Do. do. do. Tonic Sol-fa .. 14d. 4. March for a Church Festiva E. T. Driffield 
I was glad (Festival). Four Voices .. a “ - - 5. Imperial March E. Elg 
Do. do. d Tonic Sol-fa .. - » 2 6. March to Calvary, from ‘‘ The Redemptior Ch. Gounod 
T 1 is my Shepherd . 7 = oo 7. Religious March G. A. Macfarren 
The Lord hath prey 3d 8. March, from ‘* Abraham, . B. Molique 
9. March in B flat ‘ E. Silas 
10. Festive March in D Henry Smart 
SECULAR VOCAL. rr. March in G _ B. Tour 
Ss ‘ e Streamlet of a : 5 1s. 6d I March in D minor Agnes Zimmermann 
So ‘A toi Marie oe - : ‘ ‘ 2s. 7d. 
May, sweet May (Chorus) its a a oe ea oo VOLUME 
Six Pasrorat Part-Soncs. Four i ; 1. March for a Church Festiva 
O'er silv'ry waters d. 3d Processional We M 
Day is dawning | 2d Festal Marct 
Sing on, sweet 3 4- Solemn March, from ‘‘ The I k Knig 
' 5 Festal Mar 
; € Marche S ‘ 
; ORGAN 7. March, from ‘St. Polycarp I 
j Seconp Set or OriGcinaL C 4s. od. March, with Pastoral Trio B. Luard-Selby 
; N > and be March in G H. Smart 
' N p= Jubilant Mar J. Staine 
N 1 é M in I J. H. Wallis 
N I p A 1s. 6d 12 ¢ 1 ati Ma John E. Wes 
\ nt in G flat 1s. € “ 
- Vi I 
(oe re a 
London: Novr anpD Company, Limited. _ ( ee _ 
: P 3. Alfred H 
“Such settings as these cannot do otherwise than tend to popularise 4. G. A. Ma re 
the Church Service." —/usical Standard, June 6, 1891. g Story Sayid "”) 4. C. M: 
‘* Good, effective, easy, and dignified.”"—M/usical Times, April 1, 1891. | Symphony No. 4”) Mend sok 
Admirably adapted to meet the requirements of the majority of | 7 , CH 7 Sy “a 
na no —" “ . > - 2.2 a ” er . A 
s and congregations. De serve extensive recognition and use.""— B. Luard-S 
rl News, spt yer 4 and 25, 1891. ; Pg ast Meuee eke 
Also recommended by the Guardian, Church Times, &c., &c. 1. (‘‘Tannhauser”) . 2. Wagne 
12 Herbert W. Wareing 
) T » zy oT a Y TCO . \ ; 
POPULAR CHURCH MUSIC |. | ee 
n Faulk 
BY Gui 
— 4. l re- Ws 
H / T ’ Drean 1”) \. C. Macker 
- x l wa M C.J. BM , 
. G. Meyer 
R.S 
HARVEST ANTHEMS. — ga ee 





Notation. Sol-fa. | 1 





Sing to the Lord of Harvest es a - “ 3d. d. Il. lucti \ I rin) 
While the earth remaineth oe - _ va 3d. i, R W 
Blessed be the Name ofthe Lord -.. ..  .. 3d. - | oes .* sal ah 
SERVICES Price Four Shillings and Sixpence each. 
SE CE G I 1S. In Cloth, Six Shi B and Stxp ihe 
Or, separate e 
Te De : ua I lon: Novetto anp Company, I | 
Benedicite mnia Opera ad. ad. “ y 
Benedictus . 2 2d O R¢ A N 
ad. ad. I 
Jubilate 3d. ed. ei ‘ 
Ss ois “ ©) TRANSCRIPTIONS 
Pater Noster from the above ad. ad. i 1 a + > 
, 


Amen ditto id, 1d, 
Magnificat and Nunc dimitti . , 3d. ad. 


swe eucrfonged | AY HERBERT BREWER. 


Or, separately : 





I 
Te Deum, &c., with Kyrie ‘ , 1, 2d. 
} Office for the Holy Communi 6d. 4d. | t PRELUDE anv ANGEL'S FAREWELL (‘Gero ) 
Magnificat and Nunc dimittis 3d. ed. EDWARD ELGAR 
Deum in B flat a ad. oi 2. FUNERAL MARCH (from the Music to ‘““GRANIA AN 
egeindaed Nene dinbesinC Geely Cubes). pi. . ¢ naman DE NUIT te on - aan 
Magnificat and Nunc dimittis in D ‘ _ is 3d. ad. > : ; ‘ : Apso 


. CHANSON DE MATIN EDWARD ELGAR 
ORGAN. 5. PASSACAGLIA (from “AS J MEN ) 
Cc. H. LLOYD 
6. CANTO POPOLARE (fro In ES ) 
CHURCH CANTATA. EDWARD ELGAR 
. CANTIQUE D'AMOUR rHEO. WENDI 
{AVE MARIA ) 
(IL LAMENTO } 
PROCESSION TO THE MINSTER LoHEN¢ ) 
WAGNER 


ABIDE WITH ME 10. IN TE DOMINE SPERAVI J. W. G. HATHAWAY 


VESPER HYMN py ARTHUR SHIRLEY. (To be continued.) 


On Card, price Three-Halfpence 
I n: NovELLo AND ( vy, Limite | London: NoveEtto aAnp ( 1raANy, Limited. 


Voix Seraphique (for Recitals) 


) 


Penitence, Pardon, and Peace (for General use) oe 1/6 1/- 





ADOLPH HENSELIT 
London: Novetto anp Company, Limited. 
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COMMUNION SERVICE JUST PUBLISHED. a 


IN THE KEY OF F 


‘G - + ry ~~ 7 <oN 
HREE OFFERTORY SENTENCES FOL R P LR T- YN 
INTROIT, “I HEARD A VOICE FROM HEAVEN 4 SC 4 GS 


BENEDICTUS QUI VENIT ann AGNUS DEI 





FOR MIXED VOICES 
ALFRED R. GAUL. BY 

: EDWARD ELGAR. 
1u ideal of (Op. 53.) 


am Dai 


1 


ORIGINAL COMPOSITIONS need 
FOR THE ORGAN THERE IS SWEET MUSIC (S.S.A.A.T.1 


DEEP IN MY SOUL (S.A.T.B.) 


ALFRED R. GAUL. 


= OWLS (An Epitaph) (S.A.T.B.) 


) WILD WEST WIND (S.A.T.B.) 





i \ — . Llir dl rea > ) ™ - > - 
! . bu Salting THE REVEILLE 
pre PART-SONG FOR T.T.B.B. 
: ' 
rs of BRET HARTE 
ones EDWARD ELGAR. 
I N " Company, I ted 
ane , er 
I CTI \ \ ICES 
1 Nove A A I 
CHORAL SOCIETIES Just I " 
HUM RC 1 © CANTATA \WELCOME, SPRING 
‘ \ SUITE OF VOCAL DANCES 
DMUND ROGERS ExcuisuH Version sy W. G. ROTHERY. 


A FRANZ SCHUBERT. 


IN \ vy CARL FLITNER.) 
v, ) 
Hi t / 
‘ ° ' 
I y | 
W t A } 
\ I / 
H 
\ i 
H 
I 1 N 4 ( I 


ANDANTINO IN D FLAT 


FOR THE ORGAN 


NARCISSUS AND ECHO EDWIN H. LEMARE. 


H ORCHESTRA 
Price One Shilling 
F \ —_ 
“GOD IS OUR REFUGE s. af ARRANGEMENT FOR PIANOFORTE SOLO (in C) 
ARRANGEMENT FOR VIOLIN AND PIANOFORTE ( 
RRANGEMENT FOR TWO VIOLINS AND PIANOFORT! 
v 1D) 
EDWIN C. SUCH. pa 
af ‘ London: Novetto ano Company, Limited. 


LORD Lor 


GPORRS 4TH PSALM (“THE EARTH IS THE 
~ yd. I Novi & Comrany, Ltd, 
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~ THE ART OF SINGING | 


AND VOCAL DECLAMATION 


Just Published. 





FOLK-SONGS OF ENGLAND 
EDITED BY 


SIR CHARLES SANTLEY. coat tanith 





memes -— Book I. 
persona bagfn Be ee gen FOLK-SONGS 


DORSET 
VOLUME I\ J}UST PUBLISHED. 
1LLECTEL v 


NEW AND REVISED EDITION. H. E. D. HAMMOND. 
a Viaeiaiieaenteeai 


GROVE'S DICTIONARY wi seta 
MUSIC AND MUSICIANS _ ee 














|. A. FULLER MAITLAND, M.A. 2. Robin H ee ied ms bse 
Five \ VOLUME IV., Q—S., 21s. NET. 3» 7 lly ploughboy. i 3 g 
; + As Iw I I Sus . 
= L. Ul L., VOL. IU ‘The S vibaonagy William 
H ( } Purt 
rH Betty ich . Lady Maisry 
THRESHOLD OF MUSIK en 
: N INQUIRY INTO THE DEVELOPMENT OF THI ra See Te : 
MUSICAL SENSI 
By WILLIAM WALLACE. senggyng — 
— FOLK-SONGS 
Dr Wa EASTERN COUNTIES 
R. VAUGHAN WILLIAMS. 
' ( I SONGS FI ES 
x SM ’ RS ND EDI \l NALS IES r \ 
. ide , . SON( NO K 
BREATHING Oe beard a Niecy ! 
VOICE PRODUCTION | somene Paks Canenenemnstait 
H. H. HULBERT, B.A... Oxon. - 





UDY OF VOICE PRODUCTION: treating, The Action | SONGS FROM “THE PRINCESS” 


! I 
rm FUNCTIONS O| THE ABDOMINAT MUSCLES. TENNYSON 
if \TERAL COSTAL METHOD OF BREATHING, — ie 
LHE POSITION OR POSE OF THE BODY. SET TO MUSIC FOR FEMALE VOICES 
V 
' PART II.—PRACTICAL WORK. GUSTAV VON HOLST 
| PECIAL PHYSICAL EXERCISES FOR THE ATTAINMENT | No. 
\ CORRECT POS! 1. Sweet wv ( A.A. a I ( r) 
HE LATERAL COSTAL SYSTEM OF BREATHING. 2. ns pier alls ( A. A I . 
. I \.A > 
} I \ I ( I . oO a.) 
\I l I ( l . Now | S Ss ( 
( l ( I \ » ¢ 
\ ( l | Arm M 7 
\ G I ( I Nove AND Company, Limited. 
I) . an 
,' "THE LORD'S PRAYER.—Congregational Setting, 
y kK I . | y M I l I 
l Tne Vincent M ( \ t 
( ("5 EASY VOLUNTARIES.—“ Messiah,’ 
‘ | ic 
ZX “Judas,” “ Elijah,” “St. Pau Crea S. @i ook. 


yr Novi N ( NY, I ° 
MUSIC BY MAIL. a ee 
y M il Publication post-free by return, at THE ORGAN RECITAI Given away, Spe en 
rent rate New Violin Music Catalogue (near! Copy ( dot “ ve \ es 
a free for - postage (published 1s.)}—Murdoch, | ¢ te t | t } : M 
d Co., Hatt House, Hatton Garden, | mn, E.C. lo ( l 1, M ‘ ( N.W. 
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OF 


SACRED 


EDITED, WITH MARKS OF 


EXPRESSION 


A NEW SERIES 


SONGS 


AND PHRASING, BY 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


FIRST 


SOPRANO 
J. S. Bach 


My heart ever faithful 


I will sing of Thy great mercies (‘‘ St. Paul”) 

F. Mendelssohn-Bartholdy 
Jerusalem (‘‘ Gallia ’’) .- Ch. Gounod 
With verdure clad (** Creati ) J. Haydn 
I will extol Thee, O Lord (** Eli”) M. Costa 
I mourn as a dove (‘* St. Peter -» J. Benedict 


CONTRALTO 


1. Slumber Song (‘‘ Christmas Oratorio”) . J. S. Bach 
2. But the Lord is mindful (‘* St. Paul ”) 
F. Mendelssohn-Bartholdy 
3. What tho’ I trace (‘‘ Solomon’ Handel 
4. Evening Prayer (‘‘ Eli M. Costa 
5. There is a green hill Ch. Gounod 
6. O Thou afflicted (** St. Peter J. Benedict 
SECON 
SOPRANO 
1. TI ( r ur Pr I I ) 
UC. Saint-Sacr 
s. L aver Pr 
(<6 Pass ( Hi. Gr 
3. Jer St N 1-Bar é 
4. Great is ] F.S r 
s. Turn The I M. ( " 
6. Let the br S S Handel 
CONTRALTO 
i 2 t I ] She rd”) 
= & 
2. UG er I » r trade 
3}. A y 
* Sta r \ ) I 
4. T r ( N Cre H 
Bee 
5. Fa » I 
6. Mor Pr r I M. ¢ 


LON ¥: NOVELLO 


. O God, have mercy (Pieta, Signore) 


. In native worth (‘* Creation ”) 


. Cujus animam (“‘ Stabat Mater”) ... 
. The Lord is very pitiful (‘* St. Peter”) 


. The soft southern breeze (‘‘ Rebekah ”’) 


. Dost thou despise 
. O God, have mercy (‘* St. 


. How great, O Lord (**St 


SET. 
TENOR. 

A. Stradella 
ih J. Haydn 
Be thou faithful unto death (‘* St. Paul’) 

F, Mendelssohn-Bartholdy 
G. Rossini 
J]. Benedict 


J. Barnby 


BASS. 

, - J. S. Bach 

Paul ”’) 
F. Mendelssohn-Bartholdy 

Now heaven in fullest glory shone (‘*Creation”) J. Haydn 

G. Rossini 

Benedict 


M. Costa 


Pro peccatis (‘* Stabat Mater ”’) 
Peter ”’) an ae 


ld’st mark iniquities (‘* Eli”) 


If Thou shou 


D SET. 


AND 


. Song of Penitence (Busslied) 


TENOR. 


Only be still, wait thou His leisure 
(** If thou but sufferest ’’) J. S. Bach 
Daughters of Jerusalem (‘‘ St. Peter’) J. Benedict 


Thus when the sun (** Samson ’’) Handel 
O come, let us worship (‘* Psalm xcv.”) 

F. Mendelssohn-Bartholdy 
J. Raff 


Beethoven 


Twilight is gently falling (Ave Maria) 


BASS. 
Mighty Lord and King all glorious 
** Christmas Oratorio’’) oe J). S. Bae 
Rolling in foaming billows (‘‘ Creation ”’) J. Haydn 
Litany for All Souls’ Day F. Scl r 


rhe glory of God in nature (Creation’s Hymn) 
Reethoven 


them all “Se 


Paul”) 
F. Mendelssohn- Bart! Idy 
Ch. Gounod 


Consume 


Nazaret! 


COMPANY, Limitep. 
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A VALUABLE Book salicesnnucoaes AND STUDENTS. SIX OCTAVE ST UJ DI ES 
TECHN IQ UE FOR THE PIANOFORTE 


AND 


EXPRESSION WILLEM COENEN. 
PIANOFORTE PLAYING 




















ne musica i ec. - 
“7 , 
FRANKLIN TAYLOR y-ray 
Nl . XN ~ + + a . ‘Must « | tu ‘ a 
— Telegrap 
EXTRACT FROM PREFACE. rae E apy Snel sally dig = om oer eB 
. - - serviceable to the performer. iu ai (/pini 
In the course of my experience as a teacher of the pianoforte, an S ‘ a 
a | 4 . x ev i Ss S l 
experience extending over many years, certain ideas have from time wane g, Vu 5 andar 
to time suggested themselves to me which have proved useful—te “Excellent for practice. ? 2 
yself, as enabling me to express more clearly that which I desired my “They aff » ver sien . oa 1 a 
e . . ” - = ? r a ats . c anne 
pur ul d to my as tending to facilitate their ers are tuneful a tr gr 
ensio is dif ies they have had to encounter, 7%e Lady 
at the same time leading them to perceive the most practical means “A st eve br h of t pia - 
. } } net st 1 CAn i 
f 1 them, and thus accelerating their general rate of . ” . 
The i us 
oT late to both tt hos 1 and intellectual bes . . . . 
These suggestions relate to th the mechanical anc intellectual A paper 
f the study of pianoforte-playing, or briefly, to Technique and ‘ Admirably pte . ‘ i 
, the chief matters implied by the first of these terms being bra f pianoforte tech ie Birminghas aily Maii 
roduction of various qualities of tone, the choice of suitable ** Fitted for var tudent For wrist rk, N 
g, and the best methods of attacking certain difficulties; while 4nd N .¢ good « gh for a ert | Ina 
which may perhaps be more aptly designated the means iggarace . sepa aaitainn f 
) agg ‘Six ¢ at 
f expression, includes rhythr using, variety and gradation of tone, Veg ato) . . 
ielegrap 
the use of the pedals, ef cetera. “MG, a { able 
7 " x _— ‘ am biti ing € t re 
WITH NUMEROUS MUSICAL EXAMPLES FROM THE ; . 
WORKS OF THE GREAT MASTERS. —— 
—— Price Turee §S 
Price, Crotu, Girt, Five SHILLinGs. Eee: 
I yn: Novetto anp Company, Limited I n: Novt xp Com vy, I 


NOVELLO’S 
MUSIC FOR MILITARY BAND 


Dan Goprrey, Greorce Miter, Mus. Bac., 


AND OTHERS 





s s. d 
Be W t Pas S 5 Hervey, A Ont MM 
Cour E-TAy S,—] Chara Wa s I H s, H. M Our Ouee (QO l ) 
Cow: F. H.—1! Eng D s ( O Style) I Hormann, H K (R I I I 15 
—— Cor M 1 ¢ *Kir s” (Rus P . & Il 5 
— M \ r (f S Old I sh D M ge, A.C. I ictus " (** Six I \ ) 5 
S Set) I Music (**C i ) 1 
Cre W AN We gM 3 C ( e("R ‘ ) 
E.car, I p.—Cha de M € Fi M: rhe Story Say ) 
— Cha e Nuit ¢ Phe Emy I 
— | March ) Ma t N, STEW O I 1 
— MM MiILLt Gt ! S M 6 
— M 5 M t M (“A i 7 6 
i. ( (1 ( \ 17 ) 5 M Ey, Ct I ( ( 2 6 
- Meditation (“I f Life”) 5 OUSELEY M: i ) > 6 
I ( M Ss ) P aR Pa S > 6 
Etvey, G. J.—tI M Ramrau.—G . « 
f H I Q Song 7 6 | Roeckt }. 1 ( dD > 6 
S \ 5 Six Hy I ES ( f ( Oo 
t I ( \ (‘I I ) 1 Vict sI Reign) ‘ 
5 I (** Fs I ) 1s SMA He y I eM D 7 
GERMAN, I N l rrée Gig (‘*M at t S t I H ; 
Not ) 1 S ( (Ss 2 4 
( M (“H y VIIL.”) 7 68 \ In M oO 
( 5 (I Cl teristic D. ) 1 Onw ( t S 6 
Harve Da (from The S ) I Ditt I | I 
Masque (Thr bD es f As you like it "’ Music) I EE S Piect > 
O re to “R rd Il 1 I ( I s. 5. 'W EV 
I LD (“H VIIL.”) 1 “Or I ("4 ] A.S.5 
W } p M “Oo Oo } 
( A.—I s f ( ) T'scua M M 
( J ('M \ ) Waki H. W S ( > 
I> (I l I ) Wi I I ‘ I > 
\I \ (Ss ) Wer ] I May 1) - 
Mi S t 7 € ( M 
I — 6 Zim™i \ M > 
The } empti (Select ) » § Six Cha aL Pu f SMA M I 
Hay I We ( Tue M v ( P eS e } 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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NOVELLO'S 
ALBUMS FOR PIANOFORTE AND 
STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 


of these Albums are 


> First Violin and Pi 


I DOLMETSCH, ARNOLD—Suite of 
Four Pieces : iat: 
Extra String Parts, 6d. each. 
2, PURCELL, HENRY—Suite of Five 
Pieces - ua & 
Extra String Parts, 6d. eac! 
3 GERMAN, EDWARD — Three 
Dar , from t 5 


e Music to ‘* Henry VIII.” 


Extra String 


Parts, Is. each. 


4. RAMEAU—Gavotte in D tea “= 2 


I 


5: 
W r Mus 
I 3. Mi 
S. Ar nG; ¢ 
I S 


6. HANDEL, G. 


Extra Strir 


from Six | eces 


Extra Strir 


8. GOUNOD, CHARLES—Judex, from 


“ey r \ 


} ra Strir 


Extra Stri 


10 MENDELSSOHN — War March 


«A e”’) 


Extra Str 


ra Strir 


r Parts, 6d. each. 


HANDEL, G. F. 


Six Pieces from the 
Bourrée in F ; 2. Air in 


F; 4. Hornpipe in F ; 


Allegro in D - mm J 


F. 


Parts, 6d. each. 


Two Bourrées oe 8 


r Parts, 6d. each. 


7, MACKENZIE, A. C 


+} 
I re 


9g. MENDELSSOHN—Wedding March 


- Benedictus, 


Violin wo 3 
Parts, 6d. each. 


> 

3 
g¢ Parts, 6d. ¢ 

2 
g Parts, 6d. each. 

> 


ry Parts, Od. eacl 


1. MENDELSSOHN—Cornelius March 2 


Extra Str 


12 MENDELSSOHN—Funeral March 


} r Str 


13. ELVEY, GEORGE — Gavotte (a la 


} 


Extra Strit 


14. COWEN, FREDERIC H. Four 


Parts, 6d. « 
2 
Parts, 6d. each. 
No.1. S D e 2 
Part ( 
To be 


ti. 


6 


forte 


No. 


16. 


19. 


Li) 
~ 


7 ’ 
2S uwUséd, THEY 


r 


will sound complete. 


COWEN, FREDERIC H. — Four 
English Dances. No. 2. Rustic Dance 


Extra String Parts, 6d. each. 


COWEN, FREDERIC H. — Four 
English Dances. No. 3. Graceful Dance 


Extra String Parts, 6d. each. 


COWEN, FREDERIC H. — Four 
English Dances. No. 4. Country Dance ... 


Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. —- Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne _ 


Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 2. Valse 
Rustique os sa _ ; 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 3: Valse de 
la Reine ee we _ ‘a —_ 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes No. 4. Valse 
Mauresque aad si ws aaa 

Extra String Parts, 6d. each. 


SPOHR, L. — Andantino, from the 
Symphony ‘‘ The Consecration of Sound”... 
Extra String Parts, 6d. each. 


LANNER, JOSEF — Five Styrian 
Dances (Landler) can — = 
Extra String Parts, 6d. each. 


TOURS, BERTHOLD—March in G 


Extra String Parts, 3d. each. 


MACFARREN, W.—Bourrée in C 


Extra String Parts, 6d. each. 


COWEN, FREDERIC H. Minuet 
d’Amour, from A Suite of Old English 
Dances (Second Set) 


Extra String Parts, 6d. each. 


WEST, JOHN E.—Intermezzo from 
** Seedtime and Harvest” 
} 


Extra String Parts, 3d. eac 


cntlinued, 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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“PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 
EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 
BY 


FRANKLIN TAYLOR. 


Tus Collection of Studies is intended to illustrate the various elements of a.complete course of pianoforte fechnigue, 
and to provide students with the means of attacking and overcoming the different special difficulties which “seg to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 














1. FIVE-FINGER STUDIES ...  ....... Part1|}31. DOUBLE NOTES .. .. u. . Partt 
2.* a “ pe — en 0 £1 2% on - _ _ oo ~ » 3 
33- ” ” » 3 
3. SCALES oa ae ies -” oo Peet si ae. ~ Rs <r 
- « he CCRANNR ws sll . Part 1 
5. BROKEN CHORDS ... Fas io ... Part 1| 36.* - , sae cae 
6. ” ” -_ a | 6 i Si, ne tere Part 1 
YB ” ” ove ore eee eee » 3175 
8. ” ” ose eee eee oon » 4 36. as : aa mid Ss - , 
9 ” ” » 3| 39.* STACCATO 
10. LEFT HAND ... in i ton ... Part 1} 40. —— ETITION . ar Part 1 
a. eee gp 2141." REPETITION anv TREMOLO... » 2 
12. ” ” eee eee eee eee eee ” 3 42 ” ” tee ” 3 
13.  e - hlhllU hhh rrr sll Part 1 
4.° ARPEGGIO ... 0. ue tee ees Part | 44 ” ” a * _ oF 
15 9» we ease wee weep 21 Q.* ORNAMENTS... ... Part 1 
16 ”» » 3 40. 99 oes oo we eve eee » 2 
17. VELOCITY oe tes oe ae ... Part 1 | 47- ACCOMPANIED MELODY... ads . Part1 
18. * ia ini ana = sid 2 214% - - = si aa 
4 sor mt ones 3/49. EXTENSIONS anp SKIPS... ... Past! 
2I. - eae vin om “ae uw we St ” en a 
22. ” a + 9» ©ls;, RHYTHM a ce ws i, Jee 
23. ” eee eee eee eee eee ae 52.* = ide ne ri me ee ae 
24. FIGURES IN SEQUENCE ve ee Part 1) 53, XEACIORS FOR THE WEAKER FINGERS. 
25. ” ” eee eve eee 9 2 By J. 2 A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ..... oan — ve -» Parts ARNOLD KRUG. 
27, BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE. 
OCTAVES ... ... . ma o ae PENDENCE OF THE FINGERS (Ubungen fiir 


die Selbstandigkeit der Finger). By ARNOLD Kruc. 


28. SHAKES _ inn oe wae .. Partt|56. PRELIMINARY STUDIES IN PLAYING 
29. - ean sn oe oes _ i“ a POLYPHONIC MUSIC (Voriibungen fiir das 
30. - a sine ee — on eo 3 polypkone apne By ARNOLD KRUG. 


* These Books contain Studies co posed b by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 

SELECTED PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 
FRANKLIN TAYLOR. 


THE present collection of studies is desigr ed to prov mos teachers with a short course of Pianc forte Techni jue adapted to the needs of the average 


pupil, the intention being to spare the teacher the labour of choosing a sufficier ntly v aried se lectic n from the large mass of mz eorial existing, and at 
the same time to ensure that the different departmer oy « if technique shall be undertaken in the order whic h experience has proved to be the most 
beneficial. 

The Studies are grouped in two Sets, and are so arrang ged thi at the different anne Oy Se ae are co mtained may be taken in co nsecutive 
order, but pupils who are already further advanced than the elementary stage represe! nted by Set I. may commence at once with Set II., which 


will be found to be co ymplete in itself, and to illustrate all the essentis al elements of technique. 
Where additional studies are de sired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of “ Progressive Studies " (from which the present examples have been selected), is of course available. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Lonpon : NOVELLO AND COMPANY, Limirep. 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] anp JAMES BROWN. 


_™ purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“ A Modern School for the Violin” will consist of Six Books devoted to Daily Zechnical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘* A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRAcTICE. The First Book of Zechnical Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions ; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/ Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) {s 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica/ 
Practice (Section A). Thus the First Book of Studies (1B) is written in the rst Position; the Second Book (28) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School ” must be practised, not 
in single Books of Zechnical Pract . e and Studies alternately, but in pairs. Thus, Books 14 and 1B are to be taken 
concurrently, then Books 2a and 2p, 3a and 3p, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od ls. STUDIES (ist Position) .. es 25. Od 
2a. DiTTo (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditto (Ist, 2nd, and 3rd Positions) oe 68. 
Ba. Ditto (Ist to §th Position) 3s. od. 3B. Ditto (ist to 5th Position) _... eee 38. Od. 
4a, Ditto (all positions) 2s. 6d. 4p. Ditto x... positions) ... soe 38. Od. 
5a. Ditto (Just Published) ... Do. 2s. 6d. 5n. Ditto ( /us¢ ished) ... ii mw oe 
6A. Ditto (ln the Press)... aaa i 6B. Derse (te ale aa ss) oes 

Books 14, 2a, 3A, 4A and 5A now ready. Books 1B, 28, 3B, 4B, and 58 now w ready. 


PIECES. 

In completion of the scheme of ‘‘ A Modern School” a large number of Pieces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (rst Position) dc ove ove one ee «28, Od. 
No. 14. SONATA IN G MINOR. G. Tartin1. (All Positions) eee oe ws 28, Od. 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions)... ose eee ooo 628. OF. 
No. 16. SONATINA IN D. Franz SCHUBERT. (Ist, 2nd, and 3rd Positions) _ a i ose ©6928 OF 
No. 17. EIGHT HYMN TUNES... Various Composers. (Ist Position) is ove ww. Is. 6d, 
No. 18. STYRIAN DANCES (LANDLER). JoseF LANNER. (Ist to 5th Position) — — ove ooo |= -28. OF 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. aescaaoaeinel wes ove eee wee 28. Od. 
No. 20. SONATA IN G. JosepH Haypn. (Ist to 5th Position).. ies a ae wes 28, Od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (Ist to 6th Position) wi ove ‘on wes 28, Od. 
No. 22, CONCERTO IN A MINOR. PierRE Rope. (Op. 9.) - Positions) one . 2s. 6d, 
No. 23. TWELVE CAROLS. (1st Position) ... 2s. od. 
No. 24. SQNATA IN A. W.A. Mozart. (Ist to sth Position)... 2s. od. 
No. 25. REVERIE. Henri Vieuxtemps. (Op. 22, No. 3.) (Adv anced) ‘ ose ose eee w. 2s, Od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (ist Position) . “ ose we. 28, Od. 
No. 27, SARABANDE AND TAMBOURIN. Jg&AN-MariE LECLAIR. (Ist to - Position) oes .. 28. Od. 
No. 28. BOURREE AND GIGUE. J. S. Bacn. (1st and 3rd Positions) ee ose ee oe ws Is 6d, 
No. 29. BALLADE AND POLONAISE. Henri Viguxtemps. (Op. 38) _ ... ove ose oes vee 28. Od. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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Just Published. 


TWO NEW SONGS 
VALTHEW. 





mR. oe 





THE TRYSTING TREE 
AND 

WHEN MY LADY 

THE WORDS BY 

D. DONALDSON. 


SINGS 





Price Two Shillings each net. 





London: Novetto anp Company, Limited. 


Just Published. 


THOU QUEEN OF 
ISRAEL 

SOPRANO SOLO 

“JUDITH” 


LADY! 


FROM THE ORATORIO 
COMPOSED BY 


C. HUBERT H. PARRY. 





Price Two Shillings net. 





London: Novetto anp Company, Limited. 


Just Published. 





THE HEART’S AWAKENING 


SONG 
THE WORDS WRITTEN BY 
FLORENCE HOARE 
THE MUSIC COMPOSED BY 


ALBERT W. KETELBEY. 


In Two Kevs. 
Price Two Shillings each, net. 





Novetto anp Company, Limited. 


London: 


Just Published. 


A REMEMBRANCE 
SONG 
B. MR. 


1USIC BY 


CAROLINE MAUDE 





(Viscountess HAWARDEN). 
Price One Shilling and Sixpence net. 
I lon: Novetto anp Company, Limited. 


INTERMEZZO 


ORCHESTRA 


COMPOSED BY 








} Just Published. 


IN FOUR MOVEMENTS 
GAVOTTE MINUET 
SLUMBER SONG MOTO PERPETUO 


VIOLIN AND P apne rpabtn 





(The Violin Part in the First : rhird Pos 
| COMPOSE BY 
A. VON AHN CARSE. 
Price Two Shillings and Sixpence 
London: Novett » Company, Limited. 


| SOUVENIR DE PRINTEMPS 


COMPOSED BY 
JOSEPH HOLBROOKE. 
(Op. 23, No. 6.) 


‘* Not only is this trifle simplic ity itself, bu melody rivals tha 
once so familiar ‘Salut d'Amour’ by El gar, in its fascinating qualities. 
—Daily Telegraph. 





Organ ( i P ) 





Londen: Nove.tto anp Company, Limited. 


Just Published. 


SOUVENIR 
DES MONTAGNES BLEUES 





VIOLIN AND PIANOFORTE 
COMPOSE v 
THOMAS F. ~ 


(Op. 17, No 


YHILL 





Price Two Shillings net. 





London: Nove.to anp Company, Limited. 


Just Published. 


ROM. ANCE 





VIOLIN AND PIANOFORTE 
COMPOSED BY 
R. HOUSTON MACDONALD. 
Price Two Shillings net. 
London: Novetto anp Company, Limi 


Just t Publics lished. 


GRADUATED 
DAILY EXERC ISES 


V 1OL IN 


HENLEY, 


| 


WILLIAM 





S. P. WADDINGTON. rs 
S Panre te) - iain ae I.—FORTY EXERCISES IN THE FIRST AND THIRD 
*I *CLARINETTI, FAGoTTO (oR EupHonium), *CORNETTI, ; POSITIONS. : ’ 
penny each 64.) © I1.—FORTY EXERCISES IN HE FIRSI 
. E (Co k's Copy) 1S. POSITIONS. 
lad I [Two S gs and Six; l 
I NoveLLo anp Company, Limited. I Nove xp ¢ A I 








49¢ THE MUSICAL 


MORRIS DANCE TUNES 


LECTED FROM TRADITIONAL 
SOURCES 
AND ARRANGED 
WITH PIANOFORTE 


CECIL J. SHARP 


HERBERT C 





TWO SETS 


PRICE TWO SHILLINGS EACH NET 

SET I. 

1. Bean Setting (St ick Dar ce) 

2 cand im Bunches (Corner Dance). 

3. ( ery Gesdans (Tandhescbief Banc 

4- Constant Billy (Stick Dance 

5. Trunkles (Corner Dance) 

6. Morr 
SET II. 

1. Rigs o’ Marlow (Stick Dance) 


2. Bluff King Hal (Handkerchief Dance). 


Hiow d’ ye do? (Corner Dance). 
$ is’ Hey (Stick or Hand-clapping 
5. Blue-eyed Stranger Ilandkerchief Dance). 


THE MORRIS BOOK 
IISTORY OF MORRIS DANCING 


ELEVEN DANCES 


SHARP 


HERBERT C. MACILWAINE 


MELODIOUS 


FOR THE PIANOFORTE 


J. A. O'NEILL 


ACCOMPANIMENT 


MACILWAINE 


x Dance). 


TECHNIOUE 


TIMES.—Jvuty 1, 1908. 





GERMAN FOL K-SONGS 


ARRANGED FOR S.A.T.B. 


JOHANNES BRAHMS. 


ENGLISH AND GERMAN WORDS. 
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4 Abide with me Ivor Atkins 3d 471. Be ye therefore A. S. Baker 3d. 334. Come, ye faithful E.V.Hall 3d. 
. Abide with me R. Dunstan 3d. 693. Blessed arethe dead B.L. Selby ad. 921. Come, yefaithful,raisethe strain ,, 3d. 
ta. Acrown of grace for man Brahms 4d. 667. Blessed are the pure A. D. Arnott 3d. 914. Comes at times «. Woodward 3d. 
805. Adeste Fideles H. Hofmann 4d. 390. Blessed are they A. W. Batson 3d. | 622. Createinmeacleanheart P.J.Fry 3d. 
473. Afew more yearsshallroll H. Blair 3d. 616. Blessed are they H. Biair 3d. | 688. Crown Him the .L. Selby 2d. 
sg2. Alleluia! nowis Christ T.Adams 3d. 77. Blessed arethey ...W.H.Monk 3d. 356. Daughters of Jerusalem H. J. King 3d. 
529, Alleluia! the Lordliveth C. Harris 3d. 152. Blessed arethey ... Arthur Page 3d. | 449. Dawns the day ‘ : Legge 3d. 
247. All nations whom B.Luard-Selby qd. | 15. Blessed bethe God S.S.Wesley 4d. | 213. Day of anger aE « -. Mozart 6d. 
113, Allthey that trust. Dr. Hiller 8d. 756. Blessed be the LordGou J. Barnby 3d. | 682. Day of wrath Stainer 2d. 
30. All Thy works . E.H. Thorne 3d. 895. Blessed be the Lord O.Gibbons 2d. 252. Death and life Walter Parratt 3d. 
475. All Thy works . Barnby 4d. 876. Blessed be the Lord E.V. Hall 3d. 849. Deliver us, O Lord Gibbons 3d. 
503. All Thy works 3.H. Ely 4d. 183. Biessed be the Lord Dr. Heap 6d, 90. Distracted with care e- Haydn 4d. 
719. Allye who seek H. M. Higgs 3d. 770. Blessed be the Lord Markham Lee 3d. | 887. Do not I fill heaven H. Biair 3d. 
g. Allyewhoweep ... Gounod 3d. 331. Blessed be the Lord C.L.Williams 4d. 737- Doth not wisdom cry D.§.Smith 3d. 
261. Andallthe peoplesaw J.Stainer 6d. | 724. Blessed be Thou E.C. Bairstow 4d. 703. Drop down, ye heavens Stainer 4d. 
699. And God shall wipe Greenish 3d. 400. Blessed City A.C. Fisher 4d, 277. Enter notinto Judgment Dr. Clarke ad. 
229, Andit wasthethirdhour Elvey 4d. 284. Blessed is He F.E. Gladstone 2d. 362. Eternal source F. Brandeis 2d. 
485. And Jacob was left a d- Stainer - 262. Biessed is He «. C.H.Lioyd 8d. 854. Exalt yethe Lord H. Elliot Button 3d. 
O55. And Jesus entered . W. Davies . 292. Blessed is He A.C. Mackenzie 4d. 764. Except the Lord build... Edwards 3d. 
732 Andsuddenly ~ =A, Hi. J.Wood = 206. Blessed isthe man Clarke-Whitfeld 3d. | 771 itto Eaton Faning 4d. 
. Andthe Lord said T.W. Stephenson 3d. 64. Blessed isthe man...SirJohn Goss 4d. | 628 Ditto H. Gadsby 4d. 
357. And the wall of the city Oliver King 3d. 769. Blessed isthe man H. W.Wareing 3d. 470. Eye hath not seen (s.a.) Foster 3d. 
os. And there shall be signs Naylor 4d. 286. Blessed Jesu(Stabat Mater)Dvorak 6d. 534 Ditto (s.a.T.B.) M.B. Foster 3d. 
402. And when the day C. W. Smith 3d. 5. Blessing, glory, wisdom B. Tours 4d. 625. Far be sorrow E. V. Hall 3d. 
611. Angels from the realms Cowen 3d. 378. Bless the Lora .. M. Kingston 4d. 32y. Far from their home Woodward 3d. 
751. Angels from the realms E. V. Hall 3d. 796. Bless the Lord,O my soul Hailing 3d. | 672. Far from the world H.W. Parker 4d. 
861. Angel Spirits P. Tchaikovsky 2d. 855. Bless the Lord thyGod Roberts 3d. 364. Father, hearthe prayer F. Brandeis 2d. 
642. Angel voices, eversinging E.V. Hall 3d. 450. Bless thou the Lord C. Bayley 4d. 763 Father,now Thy grace W.Coenen 3d. 
% A prayer for peace ... Crotch 3d. | 374. Blessthouthe Lord Oliver King 3d. | 46. Fatherof Heaven Dr. Ny almisley 3d. 
. Arise, shine «. G.F.Cobb 4d. | 632. Blow up the trumpet F. lliffe 3d. 384. Father of Life «. S.J.Gilbert 3d. 
oak Art thou weary ». C,H. Lioyd 6d. | 97. Blowye the trumpet Henry Leslie 3d. >68. Father of mercies ...E. V. Hall 3d. 
311. Asllive, saiththe Lord K.T.Chipp 3d. | 118. Bow Thine ear ; W. Bird 3d. 671 Father of mercies John E. West 3d. 
333. Asitbegan todawn Ch. Vincent 3d. | 774. Break forthintojoy H. E. Button 3d. 28. Fear not, Oland ...SirJohn Goss 6d. 
498. As Moses liftedup FF. Gostelow 3d. 415 Ditto S. Coleridge-Taylor 3d. 916 Fear not, O land W. Jordan 3d. 
Sor. A solemn prayer ... A. H. Brewer 2d. | 798 Ditto H. A. Matthews 3d. 872. Fear thou not, for I am . Booth 14d. 
643. Astheearth bringeth A. H. Brewer 4d. 92 Ditto «» R. Prentice 6d. | 446. Flee fromevil Rev. W.]. Clarke 3d. 
24. Asthe hart pants (s.s.1.B.) Gounod 3d. 491 Ditto . .. B.Steane 3d. | 553 For a smallmoment ... J. Stainer 2d. 
47. Ascribe unto the Lord Travers 6d. | 323. Brightest and best ... E. V.Hall 4d. 254. Forever blessed Mendelssohn 3d. 
109. Ascribe unto the Lord S.S. Wesley 4d. 340. Bring unto the Lord Gladstone 3d. -| 728. Forsake me not J. Goss 4d. 
399. At the Lamb's High E.V.Hal 3d. 98. Brother, thou art gone Sir]. Goss 4d. | 198. For the mountains... L.Samson 3d. 
456. Atthe Sepulchre H.W. Wareing 4d. 279. By Babylon's wave Jounod 2d. gor. For this mortal S.S. Wesley 34. 
660. Awake, awake John E. West 3d. | 197. BytheriversofBabylon L.Samson 4d. 273. From the deep I called Spohr 6d. 
700. Awake, awake, put on Greenish 4d. 121. By the waters of Babylon Boyce 4d. 227. Giveear,O Lord T.M. Pattison ad. 
56. Awake, awake, puton J.Stainer 6d. | 511 Ditto ove H. Clarke 4d. 433. Give ear, O Shepherd A. Whiting 3d. 
759. Awake, awake, puton Stephenson 4d. 853 Ditto " H. M. Higgs 3d. 88. Give ear, O ye heavens Dr. Armes 3d. 
149. Awake, awake, put on M. Wise 4d. 644 Ditto S. Coleridge-Taylor 3d | 604. Give thanks, O Israel Ouseley 4d. 
199. Awake, thou thatsleepest Stainer 6d. | 742. By Thy glorious death A. Dvorak 4d. | 741. Give the King Thy W.G. Alcock 6d 
150. Awake up, my glory M. Wise 3d. | 116. Cailtoremembrance J. Battishill 6d. | 309. Give the Lord «» C. H. Lloyd 8d. 
744 Be glad and rejoice M. B. Foster 3d. | 680. Calmonthelist’ningear Parker 3d. 383. Give unto the Lord H.W. Parker 4d. 
578. Be glad and rejoice ... B.Steane 3d. | %41. Castmenotaway C.Lee Williams 2d. | 2. Glory be toGod ... S.S. Wesley ad. 
212. Be glad, Oye righteous H.Smart 4d. | 497. Christ both died E. W. Naylor 3d. | 779. Glory to Godinthe E. M. Lee 3d. 
567. Be Thou exalted .. C. Bayley 3d. 454. Christ is risen G.B.J. Aitken 3d. | 341. God be merciful . A.H. Manno 4d. 
440. Before the heavens H. W. Parker 3d. 308. Christisrisen  ...J.M.Crament 3d. 49. God be merciful - SS. Wesley 3d. 
651. Behold, alltheearth G.F.Huntley 4d. 666. Christ is risen . C. W. Jordan 4d. | 236. Godbe mercifuluntous C.F.Lioyd 6d. 
598. Behold, Godisgreat E.W.Naylor 4d. | 533 Christisrisen  ... J. V. Roberts 3d. 105. God came from Teman Dr. Steggall 4d. 
636. Behold, Godismy F.C. Woods 4d. 814. Christisrisen E.A, Sydenham 3d. 128. God is gone up Dr. Croft 4d. 
865. Behold, God is my John E. West 3d. 307. Christ our Passover E. V. Hall 3d. 892. God is gone up . O. Gibbons 3d. 
349» Behold, how good (1 ale) Caldicott 3d. 733. Christ the Lordisrisenagain ,, 4d. 864. Godis gone up W alter B. Gilbert 2d. 
349." Ditto (s.a.7.B.)Caldicott 3d. 370. Christ the Lord is risen to-day ,, 3d. | 605. Godis my salvation C.F. Bowes 3d. 
419. Ditto Hamilton Clarke 4d. 488. Christians, awake .. J. Barnby 3d. 131. God is our hope Dr. Greene 6d. 
89. Behold, I bring you . Barnby 3d. 648. Christians, awake ... H. M. Higgs 4d. 332. God is our refuge ... A. Foote 4d. 
296 Ditto .V. Hall 3d. 445. Cleanse me, Lord G.F. Wrigiey 3d. ror. Godis our refuge ... Dr. H. Hiles 6d, 
348. Ditto J. Maude Crament 4d. 52. Come, and let usreturn Sir J]. Goss 3d. 75. Godsaid, Behold SirG.Macfarren 4d, 
810. Behold, Icome quickly Ivor Atkins 2d. 95. Come, and let usreturn W. Jackson 3d. 473. Godsolovedthe world ].V. Roberts 3d. 
713. Behold, [havegiven you C. Harris 3d. 805. Come hither, ye faithful Hofmann 4d. 342. God,that madestearth A.C. Fisher 2d, 
554. Behold, I send . . V. Roberts 4d. 283. Come, Holy Ghost Sir G.Elvey 4d. 344. God, who at sundrytimes].H. Mee 4d 
587. Behold My servant .F. Bridge 3d. 201, Come, Holy Ghost... J.L. Hatton 4d. 715. God's peace is peace eternal Grieg 3d. 
65. Behold now, praise . B. Calkin 3d. 829. Come, Holy Ghost... Palestrina 2d. 550. Grant, we beseech Thee M. Elvey 2d. 
631. Behold now, praise F. Sliffe 4d. 717. Come, Holy Ghost C, L. Williams ad. 388 Grant, we beseech Thee Roberts 3d, 
912. Behold now, praise John E. West 3d. | 881. Come,letusjoinour _E. V. Hall 3d. | 517. Great and marvellous J. F. Bridge 4d. 
315. Behold, O Jod ‘ F.W. Hird 4d. 293. Come, my soul .. G. C, Martin 4d. 187. Ditto ae Dr. Monk 34, 
524. Behold, the days come Woodward 4d. 314. Comenow,andletus H.W.Wareing 4d. | 848. Ditto T. Tomkins 3d, 
652. Behold the Name ... Percy Pitt 4d. 1. Come unto Him ... Gounod 2d. | 223. Greatis Jehovah (Male) Schubert 4d 
501. Behold, two blind men J. Stainer 3d. 256. Come unto Me HL R.Couldrey 3d. | 602. Great is our Lord . B. Foster 4d, 
143. Be merciful... . Purcell 6d. 635. Come unto Me... G. J. Elvey 3d. | 136. Great isthe Lord ... ‘Dr. Hayes 44, 
257. Be merciful E. A. Sydenham 3d. 103. Come unto Me(Bach) J. Stainer 3d. | 708. Greatisthe Lord A.W. Marchant 3d 
597. Be peace onearth .. Crotch 3d. | 922. Come with high and holy ... Blair 34. | 237. Great isthe Lord Sir F. Ouseley 6d. 
553. Beye allofonemind A.E.Godfrey 3d. 748. Come, ye children and J. Booth 3d. 481. Great is the Lord B. Steane 3d. 
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Lord of all, to Thee we raise This our grate-ful psalm of praise! 

Lord of all, to Thee we raise This our grate-ful psalm of praise! A - men. 
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. Guide me, 
. Hail! gladdening Light J.T. Field 


SIXTEEN VOLUMES NOW READY, BOUN 
3. Great is the Lord E. A. Sydenham 


Grieve not the Holy Spirit Stainer 
O Thou H. Blair 


Martin 


545. Hail! gladdening Light 

326. Hail, thou that art... A. Carnall 
560. Hail to the Christ ... J. Barnby 
499. Hallelujah, Christ is risen Steane 
352. Hallelujah! the Light Oliver King 
173. Happy isthe man . E. Prout 
68:1. Hark the glad sound M. B. Foster 
gog. Hark, the gladsound A. R. Gaul 
487. Hark the glad sound E. V. Hall 
345. Hark, the heraldangels E. V. Hall 
444. Hark! what news. Oliver King 
404. Harvest Hymn _... F. Tozer 
S20. Haste Thee, O God John Shepherd 
754. Have mercy ups mme J.B — 
535. Have mercy upon me ]. Goss 
377. Have mercy upon me, Kellow J. Pye 
401. Have mercy upon me J. Shaw 
773. Hearken unto me W.H. Bell 
389. Hear me when I call (Male) Distin 
339. Hear my prayer Mendelssoha 
146. Hear my prayer C. Stroud 
442. Hear my words C. H. H. Parry 
310. Hear, O God A. Friedlander 


. Hear, O heavens 
. Hear, O Lord 
. Hear, O Lord C, King 


. Hear, O my 


. Hear the voice and prayer 


. He shall swallow up 


P. Humphreys 
Sir John Goss 


Sir F. Ouseley 
people J. Holbrooke 
Hear, O Thou Shepherd Dr. Clarke 

Ditto lr. A. Walmisley 
Tallis 
Wareing 
Greenish 
He that dweileth ... J. Booth 
He that shallendure Mendelssohn 


Hear, O Lord 


He sendeth the springs 


83 
898. He that spared not His Gladstone 
goo. He will swallow up death Wesley 
376. Hide not Thy face Kellow J. Pye 
330. Holy Ghost, to earth .. Dvorak 
111. Holy, holy, holy . Dr. Crotch 
842. Holy, Lord God T. Bateson 
236. Ho! every one .. G.C.Martin 
364. Ho! every one J. M. Crament 
412. Honour the Lord J. Stainer 
129. Hosanna ‘ . O. Gibbons 
43. Hosanna ... Sir G. A. Macfarren 
657. Hosanna to the Lord Jordan 
636. Hosanna to the Lord Luard-Selby 
260. How beautiful arethe feet Handel 
691. How blestarethey Tschaikowsky 
321. Howexcellentis Thy ... Cowen 
615. How greatisthe loving West 
73. How long wilt Thou Oliver King 
867 Ditto Jeremiah Clarke 
647. How lovely are C. Salaman 
104. How lovely are «« Spohr 
764 lam Alpha Ch. Gounod 
53 lam Alpha ... V. Roberts 
623. Lam He that liveth T. Adams 
663. Iam the Resurrection Croft 
662. lam the Resurrection R. Rogers 


268. Lamweil pleased J. Rheimberger 
120, I beheld, and lo Dr. Blow 
28a, I beheld, and lo «. Elvey 
496. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 
537 I declare to you . Cruickshank 
16& I desired wisdom ... . Stainer 
230. Ididcalluponthe Lord Pattison 
117. I have set God Dr. Blake 
420. Ihaveset God Hamilton Clarke 
130. I have set God . Jj. Goldwin 
322. I have surely built Dr. Boyce 
21g. Ihave surely built T. T. Trimnell 


3d. | 
3d. 


LONDON : 


NOVELLO’S 





‘D IN CLOTH, 


| s90. I hearda great voice G.F.Cobb 3d. 
396. I heard a voice Sir John Goss 2d. 
903. I looked, and behold H. Willan 3d. 
171. I saw the Lord J.Stainer 6d. 


«. TT. Attwood 
. Sir G. Elvey 
C. E. Horsley 6d. 


I was glad 
32. I was glad 
79. I was glad 


743. I was glad C.H.H. Parry 4d. 
379. I was glad T. T. Trimnell 4d, 
119. I was in the spirit ... Dr. Blow 6d. 
205. I willalway givethanks Dr. Clarke 3d. 
874. I willecry unto God ... J. King 3d. 


Dr. Stegeall 3d. 
M. Hudson 4d. 
J. Barnby 


73. I will cry unto God 
Iwillextol Thee C. 
29. I will give thanks ... 


156. I will give thanks ...E.J. Hopkins 6d. 
568. I will give thanks ... Mozart 2d. 
915. Iwillgive untohim... H. Blair 2d. 
674. I willgive yourain H.W.Wareing 4d. 
225. I will go unto -Dr.Gauntilett 2d, 


. I will go unto the altar C. Harris 3d. 
. I will greatly rejoice Cruickshank 
I willlay me down A. C. Edwards 3d. 


195. I willlay me down... H. Gadsby 2d. 
209. I willlay me down... Dr. H. Hiles 3d. 
739. I willliftup mineeyes D.S.Smith 3d. 
394. I willlove Thee .. Kingston 4d. 
120. I willlove Thee,OLord J.Clark 4d. 
760. I will magnify Thee W.H. Beli 4d. 


78. I will magnify Thee . B. Calkin 4d. 
27. I will magnify Thee Sir John Goss 3d. 


633. I will magnity Thee F. lliffe 4d. 
405. I will magnify Thee Oliver King 4d. 
780. I will magnify Thee E.M. Lee 3d. 
886. I will magnify Thee Palestrina 3d, 
153. I will magnify Thee -Shaw 3d. 
154. I will mention Sir A. Sullivan 3d. 
790. I will not leave you W. Byrd 3d. 
575. I will not leave you B. Steane 2d. 
519. I will open rivers E. Pettman 3d. 


- Iwillset Hisdominion H.W.Parker 4d. 
. Iwill sing anewsong Dr.Armes 8d. 
. L willsing ofthe mercies J.Booth 3d. 

I will sing of Thy power Greene 4d. 
. I will sing unto the Lord Wareing 3d. 
6. I will wash my hands Hopkins 3d. 


710. Ifany man hath not H.W.Davies 4d. 
81g. If Christ be not raised Macpherson 4d. 
825. Ifthe Lord Himself W. Child 3d, 
758. Ifthe Lord Himself Walmisley 6d, 


53. Ifwe believe that Jesus died Goss 
If ye love Me . ... B. Steane 2d, 

. Ifyelove Me H. W. Wareing 3d. 
. Ifye then be risen Ivor Atkins 4d, 
. Ifyethen berisen(s.a.) M. B. Foster 3d. 
58. Ifye then be risen... Dr. Naylor 3d. 

61. In Christ dwelleth ‘Sir John Goss 3d. 

913. Indiverstongues . Palestrina 2d. 
. Inevery place incense John E.West 3d. 


6K 

60s, In heavenly love H. Parker 3d. 
403. In my Father’s house Crament 3d. 
777° Ditto H. Elliot Button 3d. 
102. In sweet consent ...E.H.Thorne 3d. 
278. Inthat day ... . Sir G. Elvey 4d. 


8o2. In that day (Christmas) Bridge 3d. 





720. Inthe beginning C. Macpherson 4d. 
582. Inthe beginning . Tozer 4d. 
8go. In the day shalt H. Ww. Wareing 3d. 
385. In Thee, O Lord S.C. Taylor 3d. 
33. In Thee, O Lord B. Tours 3d. 
148. In Thee, O Lord . Weldon 3d. 
338. Inthefearofthe Lord J.V. Roberts 3d. 

| 659. In the Lord ... C. Macpherson 4d. 
| 282. Inthe Lord ... Sir RK. Stewart 6d. 
| 467 Is it nothing(s.a.) M.B. Foster 3d. 
571. Ditto (4 voices) M. B. Foster 3d. 
725. Isit not wheat-harvest T. Adams 3d. 
| gt. It cameeven to pass panama 4d. 
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180. 
231. 

215. 
783. 
455- 
908. 


581. 
425. 
523. 
589. 
37- 
706, 
132. 
375- 
346. 
857. 
5°9- 
807. 
43>. 
438." 
795- 
226. 
565. 
323. 
494- 
308. 
96. 
897. 
18. 
409. 
847. 
343- 
408. 
595- 
393- 
599. 
530. 
833. 
Jit. 
859. 
639. 
843. 
Sor. 
165. 
391. 
722. 
54- 
351. 
506. 
459- 
4tr. 
44- 
318. 
$03. 
434- 
830. 
274. 
267. 
335- 
594. 
835. 
359. 
290. 
108. 
43t. 
899. 
436. 
a4. 


E 7s. EACH. 


It is a good thing J. Barnby 
Itisagoodthing T, M. Pattison 
Itshallcometo pass Dr. Garrett 
esus Christisrisento-day Gaul 
esus Christ isrisen Oliver King 
esu, Lord of life and glory Elgar 
esu, lover of my soul (Male) F.liiffe 


esu, meck and lowly Elgar 
esu, Thoujoy ... EE. H. Davies 
esu, Thou sweetness H. J. King 


esu, word of God inc: arnate Elgar 


oy in harvest Steane 
udge me, O God ... Mendeissohn 
ust Judge of Heaven... Garrett 
ustorum anime Byrd 
‘ing all glorious ... J. Barnby 
Kings shall bethy G.C. Martin 


Lead, kindly Light... R. Dunstan 
Lead, kindly Light C. L. Naylor 
Lead, kindly Light D.Pughe-Evans 
Lead, kindly Light... . Stainer 
Letalltheworld C.V ae 
Let God arise - Dr. Greene 
Let God arise T. T. Trimnell 
Let my complaint (Male) Thorne 
Let my complaint Arthur Batten 
Let not thine hand.. . Stainer 
Let not your heart Eaton Faning 
Ditto oe 1. B. Foster 
Ditto (8 v.) M B. Foster 
Let the heavens be glad H. M. Higgs 
Let the peace of God _J. Stainer 
Let the righteous ... R. F. Lloyd 
Let the words of my A. D. Culley 
Let Thy mercifulears W. B. Bell 
Let us now praise (Male) Thorne 
Lift up thine eyes .Sir John Goss 
Lift up your heads QO. Gibbons 


Ditto «J. L. Hopkins 
Ditto S&S. Coleridge-Taylor 
Ditto William Turner 


Lift up your hearts... J. Barnby 
Lighten our darkness G. R. Vicars 
Light of the world E. Elgar 
Like as = “pa Thomas Adams 


Lo, God, om God 
Look down, Holy Dove Selby 
Look on the fields C. Macpherson 
Look upon mine adversity 
Look upon the rainbow T. Adams 
Look, ye saints M. B. Foster 
Lord God of Abraham A. H. Brewer 
Lord, how are they... H. Clarke 
Lord, I have loved... ...F. Lliffe 
Lord, | have loved G. W. Torrance 
Lord, let me know mine end Goss 
Lord of all power (Male) J. Barnby 
Lord of life A. C. Mackenzie 

Lord of our life . J.T. Field 
Lord of the Harvest J]. Barnby 
Lord ofthe rich and golden F. Tozer 
Lord, Thou art God... J. Stainer 
Lord, Thou art good H. Coward 
Lord, Thou hast . A. Whiting 
Lord, we leave Thy... Brahms 
Lord, what love have I Dr. Steggall 
Lord, who shall dwell Dr. Roberts 
Lo, summer comes again J. Stainer 
Lo! the winter B. Farebrother 
Love divine, alllove E. V. Hall 
Magnify His Name... G.C. Martin 
Makeajoyful noise A.C.Mackenzie 
Make me . eee oa J. Barnby 
Dit . W. Batson 

Make me, 0 Lord God J. Brahms 
Man goeth forth .._ A. Carnail 
Man that is born S.S. Wesley 


NOVELLO AND COMPANY, LimITED. 
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OF ANTHEMS. 


ad. 








c 
1. H 
2 W 
3 «LI 
4 LK 
5. Al 
6. Fé 
9 Tl 
8. Ci 
g. TI 
10. SI 
u. TI 
12, CC 
13, W 
14. Al 
15. Fi 
16. TI 
17. H. 
18 AS 
19. Fé 
20. R¢ 
21. BI 
22.—28, 
29. SV 
30. Lé 
31. PE 
32. TI 
33. TI 
34. SV 
355 W 
36. O 
37. Lt 
38. Al 
39. LC 
40. YI 
41. TI 
42. SI 
4. W 
44. I 
45. Ql 
46. W. 
47. Hi 
48. AI 
49. GC 
50. FA 
si. IF 
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THE ORIANA 


COLLECTION OF EARLY MADRIGALS 


BRITISH AND FOREIGN. 


*.* The first twenty-five numbers of the collection consist of a re-edition (by M 





r. Lionel Benson) of 


The Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 


composed for the same series, but were not included in the first edition. 


HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices) 
WITH ANGEL’S FACE AND BRIGHTNESS ..... (5 » ) 





LIGHTLY SHE TRIPPED O’ER THE DALES (S ww ) 
LONG LIVE FAIR ORIANA.. a Se «I 
ALL CREATURES NOW ARE MERRY- MINDED ae 
FAIR ORIANA, BEAUTY’S QUEEN es (S o» ) 
THE NYMPHS AND SHEPHERDS DANCED ... és « } 
CALM WAS THE AIR... “ am oY a ee 
THUS BONNY-BOOTS ... dia sai ald " >... a 
SING, SHEPHERDS ALL ... ne (SS ww ) 
THE FAUNS AND SATYRS TRIPPING... (S. oo» ) 
COME, GENTLE SWAINS ... (S os ) 
WITH WREATHS OF ROSE AND “LAUREL = “Se 
ARISE, AWAKE, YOU SILLY SHEPHERDS - . ) 
FAIR NYMPHS ... ea ei nd ae = a a 
THE LADY ORIANA ... ‘ai ‘ei shes al 
HARK! DID YE EVER HEAR a . - 8 
AS VESTA WAS FROM LATMOS HILL ais a 
FAIR ORIAN IN THE MORN i ” be ce. 3% 
ROUND ABOUT HER CHARIOT ... ; (6 » ) 
BRIGHT PHGEBUS GREETS MOST CLEARLY eo . 3 


—28.. (/n the Press.) 
SWEET NYMPHS THAT TRIP ALONG 


(5 ” 
LADY, YOUR EYE one (Ss 
PHILLIDA, COME TELL TO ‘ME. j veh i ss 
THIS SWEET AND MERRY MONTH OF MAY (4 » 
TRUST NOT TOO MUCH, FAIR YOUTH (So 
SWEET LOVE, IF THOU WILT GAIN (6 


WHEN SHALL MY WRETCHED LIFE 
O FLY NOT, LOVE 
LO! COUNTRY SPORTS 


> > wu 
bed . 
- : 
— SO we Ae a ee ae we 


ADIEU, SWEET AMARILLIS si 
LOVE NOT ME FOR COMELY GRACE ... ™ 
YE THAT DO LIVE IN PLEASURES PLENTY is » 
THOSE SWEET, DELIGHTFUL LILLIES &@ « 
SISTER, AWAKE! S 
WHY DOST THOU SHOOT i a 
I VAGHI FIORI (WHEN FLOW’RY Meapows) _ iC 
QUANDO DAL TERZO CIELO ae FROM THE 

REALM SUPERNAL) ... SS ww 3 
WEEP, O MINE EYES. o is « } 
HARK! HARK, THE ECHO FALLING (0 LA, 0 

CHE BUON ECO) jin - «a - 
ALAS! WHAT HOPE OF SPE ‘-EDING i F im 9 
GOOD-DAY, SWEETHEART (Bonjour, MON CcazuR) i oo - 
FAIR IS THE ROSE _..... Sw 3 
IF IN LOVERS’ LAMENTING (Se 1 DI PIANTI E DI 

STRIDI) , - see (§ oo ) 


MICHAEL ESTE 

. DANIEL NORCOME 
JouHN MuNnpby 
ELLIs GIBBONS 

.- JOHN BENET 
Joun HILTON 
GEORGE MARSON 

.. RICHARD CARLTON 
° JouHN HOLMES 
RICHARD NICOLSON 
. THOMAS TOMKINS 
MICHAEL CAVENDISH 
.. WILLIAM COBBOLD 
THOMAS MORLEY 


ose JOHN FARMER 


JouHN WILBYE 
Tuomas HuNT 

. THOMAS WEELKES 
JOHN MILTON 
ELuis GIBBONS 
GEORGE KIRBYE 


. THOMAS GREAVES 
.. THOMAS WEELKES 
ORAZIO VECCHI 
WILLIAM ByrD 

.. ORLANDO GIBBONS 
JOHN WILBYE 

JoHN WILBYE 

... THOMAS BATESON 
..» THOMAS WEELKES 
JouHN WILBYE 

Joun WILBYE 

‘ Joun WILBYE 
. THOMAS BATESON 


... THOMAS BATESON 


JoHN WILBYE 
PALESTRINA 


PALESTRINA 
JouNn WILBYE 


ORLANDO bi Lasso 
Joun WILBYE 
ORLANDO DI Lasso 


..« ORLANDO GIBBONS 


PALESTRINA 


The Madrigal, o one of the higheet forms of _ music, knows no national puststetea tandem, “> England 


making a trio o 
by English composers were not only of equal rank with those of other countries, but to England belon 


countries where this art-form brilliantly flourished in the fifteenth and sixteenth centuries. 


he Madrigals 
gs the honour of having 


produced one of the finest collections ever made, that known as The Triumphs of Oriana, written in praise of Queen Elizabeth, 


and first published in London in 1601. Although 300 years have come and gone since this rich co 


ollection of Madrigals 


appeared, no modern reprint of the work in a cheap form has hitherto been issued. The present publication therefore attempts 
to supply this omission, and to place within the reach of all lovers of English choral music these splendid old masterpieces. 
In addition to The Triumphs of Oriana, other Madrigals by various Foreign and English composers will be included in the 
series and issued from time to time, thereby forming a large collection that should find acceptance by reason of its artistic 


worth and practical value. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
















































































No. 19. _ THE ORIANA. Price 3d, 
MADRIGAL FOR SIX VOICES 
Composep By JOHN MILTON. 
From ‘‘ THe TriumpHs oF Oriana.” 
EDITED By LIONEL BENSON. 
Lonpon: NOVELLO AND COMPANY, Liwitep; New York: THE H. W. GRAY CO., Sore AGENTS FoR THE U.S.A. 
= Alle gro con spirito. 
” Da <= — = —+— + 
SopRANoO. in aw 5 ST A oe A ~— === o—f¢-3— a 
Vi 2. —— = : ee neediiens 
Fair O - ri- an inthemornBe - fore the day was born, inthe morn be - 
2nd i — ——» —_— en [= — = en === 
SoPRANO, é 4] —} ———— = 
ev 
f a — _— — TS a —— ed 1 
ALTO. on i 47 —— [= eee {= ==. 
vy =a 3s 7 sa ° poe 
Fair O-ri - an in the morn Be - fore the day was 
é £ eR, SD SES ee Se! a 
TENOR. a A A ee see ae a See isnast ccctaghscanaantienet =a: 
tanen © —————F— = eames i —z wae 2 ——— cmt sat 
Fair 0 - ri an in the morn Be - fore the day was born, in the 
_f cient 
ist SoS CS ee 
Bass. 7-4 ——— Ss LEE TEL ORE ATO SE TN NSAI ISN Aw 
Fair O ri - an in 
2nd 4 ——— —— oS ——S—_—EEEe E 
S222 ee ee ee See 
Alle 7ro0 con pirito @-132 — 








me a ee poooan 
tS SS Sy aes ao 


























i | . 4 . -_ o 
lo « ie eo € tg | & #@ 
a A * ; = naa emerrcrer erase ee -s tg, ao sh teemane = 
a ST CT IS = Galena ONES — —< 
ae = 5- = 














Th 


Chan! | 


| | 


Call 


Cal 


| 7) 


| 7a 


Qn | 





| \7-) 




















.UM 


The Musical Times, EXTRA SU PPLEM ENT. July 1, 1908. 


FAIR ORIAN, 


=<=— — 
\— . 


7; — 
te = — — —_@———""++- g——_- ———— ————_— — | - g@g——_—_-— — _- —_—- - 
= —— —— a4 ——_— << — —— 

Ly. ~~ oe ol —— A oS Me een msn jo SC ianatd 

6 -_— = cere ener at es Smee am mene 



















































































- fore the day was born, in themorn be - fore the day . ‘ . was born, With 
- = 
Ce Songun — mes ae cniguiedateamee toe Renmin 7 
— —=—=— Zz SEN) PR LORELEI PRELIM TL TNE 
e/ 
With 
, —__—_——_ — 
, a ss ee =< ee 2S es ae ae ee ee ee ae =| 
SE SNE oe — je a-o 5 _ aa Ee | 
cy oe o- 
. . a v. 
in the morn, in . , . the morn be- fore the day was born, With 
“fe 2 — LO SE ae Se eee Sane 
eed came ee SMES A ES TRIE Sa SNe aeeTe oealgumananed 
morn be - fore the day was born, . . be-fore the day was born, With 
“™ -o- 
= _ as ae ee : \iediemememmeai 
Leys Oo ii cunmtesteonn = T Z = ° » ° —| + o—_—@ 
LL ee ee a ee ee re 
the morn, in the morn Be-fore the day was born, With 
0 NTE —--| rT ~ aE — ommcomenened 
asialiccausseanioanncesnssapnnmeecisccandiamemenenmmaemmnese st == ra ERE SARE NANT Lan eH 
ema Oo 









































= tp : . o. 
vel - vet steps on ground, Which made nor print nor sound, Would see her Nymphsa 
leyqgiero. mf ; 
ef cD a — —y ay - — — — 
ae ETE ESSERE OE SMES SY ES Tee SO CORES STS St ERE 
> J - = ] = sone — om SS » —fo— —— 2 ct 
— DD ————————————————— 
vel - vet steps on ground, Which made nor print nor sound,Would see her Nymphs a - 

















a leggiero. —— eA a 
GP = eee |- — ——= a (5 — fat — ——s| 
~~ 68a eg be o-* ” ical _s “ % —_ -. a . 


nm an : or 
vel - vet steps on ground, Which made nor print nor sound, Wouldsee herNymphs a - 
= le gre ro. 


“se be Se Se ee 








vel - vet steps on ground, Which made nor print nor sound, 














-2- -2- — legqiero. -~“ mf 
a - —_ at or SS ps Ey TaN ee Sang 
troy a +-—___@—} -@__ , _ Cs __ —$ a — - CG —}- 
SE —— ae — so =< a" = e--- == —— 
vel - vetstepsonground,Which made nor print.. nor sound, which made nor print 
ero. 
ei a 
— 








SS SS eS 











vel - vet steps on ground, Which made nor print nor sound, Would see her 
P | | ! ! ! 
' SOR A Te RETA A EE RENT RT CS ONES SSN ee oo a SEE 
= — = — —— : oo on a 
ay =: e« z ~--e: —-|-o—_ 4 __e— iS S Ts 
ev ~~ o@ a “se”6 6 ~- tne om 
p | te | is 

















FAIR ORIAN. 




















Ps == LT a 
oe eoscarne a Rae HE y— i i <a caipeiealilanineas 
« 
bed. What lives those la-dies _led, what lives those la - dies 





a nae oe - <== Se eT: 
(a ~ =| SS oe ee SS eee ; 
e . 


bed her Nymphs a - bed. What 








rn 


=3—a— = ==: == = === = —— == =|- 


SSS ESS 
os — a — SSS 
A a - A “Oe 
y o a oe . eade a ™ 
ty - 
bed. What lives those la - dies led, those la - dies led, 





4 nie —~— ——— - —— ~ . 
‘sa ——— — = — 
G - — : st ae ———— a om $a e = 

« 


Would see her Nymphsa- bed. . . . What lives these la-dies led, 





nor sound, norsound, Would see her Nymphs a- bed. 





. —}|——_— —__—|—=—= 5 
5 oO - == [== J — — = eX Gs 


Nymphs a - bed. What lives those la 

















f . . iecinintaiaetiinmemminciaian __ = 
G* Oo - =| = SS aaa [S aan = = ttes | Renamer) Tmt 
: j a eT oe ay mene me ae orcs tiiccranematadcnennennamett eae 

















‘ ; those la -_ dies led, those la - dies id 





what lives those - - dies 


lives those la dies led, what lives those 





led, Pll la - dies led, those la - - dies - Ied, 


——F =e 


ee — 
led, what lives thou la - dies led, what lives thou la- dies led, 
ian —= SSA ET a ant 6 ————— = mf 
a) o# ize —a—_f 2 | nee ‘=> o 
la-dies led,those la -_ dies led, what lives those la - dies 
SS eS === 
vy oO eo 7—llCeCrelelOCO-—t~t~t~t~t”:”™”C”CUCU GD” ad - 


mf —_ einiuiien 


a Zoe = ; Sa = 


| = —— SSIS 
~—. = = oO — 2 —— 
~—y — - oOo - - - —--— _ e SO —_—— 

















ie’ | 


a 
T_~UE 
tte} 














XUM 


FAIR ORIAN. 
































—_ ¢ = ee 
SSS aS SSS SS Eee Eee eee a ee | 
ee Ss eee nae — 
x 
lives those la - dies led what lives . those la - dies 
— - - cres. <2 - a — ———o 
5 Sas Se [== a __ | ee = o-—o-— o| 
7 —e9- amen etme SR ee ee eee eee 
a2 
led, what lives those la - dies led, those la - dies led, what 
» . — = 
a ee AS ne er te OF RETRACTS SELES RN MTS 
SSS ee eee ee 
Ay — ___— = ——_———— ————--j——_——_ 1 = ——____—__-o—__ 2-— 
J -o* + m3 - o ona oe 


oO <2 








what lives thosela-dies led,those la - dies led, 


cres. 





what lives tl 


those la- d 
Ry 















































4 

— aeeeaaiaial _ 
é cee oes 3] Oz . <a o—|-e — 
a a ame 3 eee = = re 


Le — 1 owes —— _# meweenomarans -9-f— LA A SS Be — 
5 nace ra nt — on abou Soe pecans ewe A A Senora A 
what lives thosela- dies led,those la - dies led, Ww 
cres r 
o_o of SS = 4 f= - = 
EE ES SE TSS = Se ee = 
» a — CC = Seems fecmmanien lamonns @ 6 #6 wegen 
what lives those la dies led, what lives thosela- dies led, 
' | , , wT 
i+ — - —< —— ——_—}—,- —# -- ———_—__44 rn = >—=-— 
= — 2s ee oe 
—_— ee ee en ern ee ee 
v | ' e- I = 





lives thosela-dies led, those la - dies led 10se 
3 cres. __@ _* __@_ —_ a ——— . . 
came rae ex See — — ae = ——_ =e 
oe apilliainatiaanienaeipaiciadicaamandla sation ¥ aN A aT EER [ [ 


ies 


=: 


hat 


those la - The ro-ses blush-ing said,— 
a —— Se ————_—_ 
=~ =e = neni === cRNA FE REN — amie = F= | = + 
= —S = = 
lives Pd sela - dies,..thosela - dies led! The ro - ses : Mote said,— 





la - dies led, those la The ro - ses 





led! 


ro - ses 


dies 


~~ * 


mf___ teeenemnineeeateann 


ses blushing 


te— = - oO 
L ~~. 


blush-ing said,— “ 


et a P 
S25. 
blush-ing said,— “O 


Sees = 





TO - ses 





said, 
—% 
===. 2 
+ ao 
blush-ing said,— “O 


a 
——t——J 


° " Co a 
a 
ee ee 











FAIR ORIAN. 
































aE a = 

























































































stay . thou cont herd’s maid, O —— thou shep - - _ herd’s maid:” 
—$ — 
— —— = 
(SES 2S PSS BESS iF ==i== — 
igs oO ae goo oo feo J — 7 oOo 
ae — — fa—?- >) 
“O stay, O stay thou dep tente “we. ee - den shop herd’s maid ;* 
5 ET SE ET ST ST ST A TT === 
— Se A SN ES RT ES Ne a a a SN SEE Ge an 
vy Oo 6 9 = -3 oO o o 
a , weeccatl ’ . ” 
stay . . .thou  shepherd’s maid, . .. O stay thou shep - herd’s maid :” 
il castes in ERR, * ‘ 
» = ae 5 ee ee ae SN SRO | _ i es ee 
2) o as Oo _ i—|—_—_6-|-6—_F—_ | -— - - ~ 
Ae ; seroma Semoee Se ee = — 
stay thou shep - herd’s maid, O . . stay.. thou — shep -herd’s maid:” 
P be’ Yo cres. 
= £— P ~~ Oo -2o -_ > 
Taye + a ee ee ee Se ee ee eee == 
_— | a — pe seloentenni mere ae A Th TORR fe 
QO stay, . U stay thou — shep- herd’s maid, QO stay .. thou = a  herd’s maid ;? 
= — cres. 
—~ = = -_—_——- ______— ——}, ee = —' —' —— 
(@i— 9-5 = —_—-——— | —_——_} == {— +--+ __—_———_ }—_ - ~ 
Ss — _ aewenee CS EST | CT SY we : 
= * =o oe " . A = om ao < . —_ Sememenmemne: 1 5—- 
stay thou shep - - herd’s maid, si — shep - - —_ maid:” 
= . a S — ee ee ee ee 
Re oe Ne ST NONE 13 afe i — —— Pet os = 
“ty . Ce) a = _ a4 oS _ a = slg ae 
——— : 7218 2 - “~P 2 a ee cameos 
v Oo Coa C46 6 ee eee 
P - 5 J ‘oN — cres. 
= - é 26ce8o 2S an ah aA 
Si oS wr ——— Bie er 
SS 5- > S = nl per — Ff — 6-2 = 
eee ee ee es pnmesneaal 5 
we no - o— 
= uf T none amet ms? 
etilen SS en TH ae aa oe - 
& * amc = 3 — 
And on a sud-den all, They rose and heard her call. Then sang those 
mf. _ aN —_@— —sz = “ 4 - 
, 5 —s—2 o_o == —— arene fe 7) “Fe cua, Pema [ 
oz aa ; ie 2 we ; oO veer oe ; 
= ~ — ee = — a -~ LS TT = 
ev e 
And on a sud-den all, They rose and heard her call, they rose and heard. 
4 f - — ome 
a a) | aoa ] > | OA A 
va —»} : yo a me eee - anaes armememiapnanet _ 
° —# a — SS Sa 
a ? se e td 
And on a sud-den all, They rose and heard her call. 
= mf a — e —— eA - @ <—— yay nee 
~~ — _ = 2 o=|- i—es at Qo ee ee 
YY 7s —_ —co— ~ —— a 
And on a sud-den all, They rose and heard her call. Then sang those Shepherds and 
mt _ 
° z - o 
~~ — o o—_se—______-__- o--—_#_,,—_ —___—_—— + — ao — 
:—s-- @ ——| > oo —f- , 9 # Te +f - = -- 
— . yj = . f = Z = “ [== ———— 
I [ Sinema : =} ; ener et mate ; 
And on » sud-den all, They rose andheardher call, they rose and 
= nf ” . — ail i an 
(>; eo @ 9-|-8—— oS ao = eee 
5 S= = =——— a = 
os HSSlcr== = 
= oe ~ : seme ao 
And on a sud-den all, They rose and heand her call. . ‘ ‘ Then 
. , a ! ! | ! | S 
é — = ad — 2 ee — +-—_+—__6- *"—_4 - 
= * 7 e . ° ays 4 ce e| — t 5 RNR A 
2 = i Ps : ’ J lf i (Semana 
v v7 oe « : | . — 
f } | J ¥ — 
m 
‘ | N a , ca 
=. e—e:—¢--¢ ~__¢: 464 _ <_ SS S$ = 
fi. e @ |e eo 2 % «© eo = a—— ———F 
—s \ SSS a | — 2 ——— _. t ey 
ane Semmes seme ees —t E =naeet— —— 











| 


rp | \wrl 


| 


Bix 


e 
ay | 


ls 


| 
al 























UM 


FAIR ORIAN. 

















2 ee ee eee ee ee —— Fe 4 == 

ee === —e— ots ee 

cy, -o 
ShepherdsandNymphsof . . Di - a- na, then sang those Shep-herds and 

















ee ee ee 








— | —_—_- oa —___ — — = - 
. her call. Then sang those Shep-herds and Nymphs of 

























































































ry o-o-@ oe Oo oO o 
Then sang those Shepherds and Nymphs of Di - - - na, then 
; ae Q — 
—_—_»— — oo } —~ a — << S citiiemeninanteeniamae 
a= — “#\=5 — SS SSS eS Se eS [ 
as ses 
Nymphs of Di - a - na, then sang those et a and — of Di - 
2. -o- 
mat — te oe ar —f- ee 
=< SS —— Se ane 9 
heard her call, they rose and heard her call. Then sang those hatehend 
{ay ————j ——————— oe —— = j —F 
a —— = ——— ceape re omen eas re =} — ; oe reos 
sang those Shep - herds and Nymphs of Di - a - - - na, 


























Ns — : — 
= ee (= — = qo—@— eo 5- ee — * [ 
Sehesea ae SR REN Re EES RE EERE IRL SS mare 








~ Nymphs, then sang thoseShepherdsand Nymphs of Di-a - na: “Longlive fair O-ri-a - 

















—__..— -s3-J— 























Di - a- na, then sang . .thoseShepherdsand Nymphs of Dia - na: “ Long 
4 SS SS — a a SnReeener wenees oe oan IS x 
—  e e 
Sees ama at cornea! oso ee = eee 
oe ~~ oe emagaes 


sang those Shepherds, then. . sang those Shepherdsand Nymphsof Di-a- na: 























SEE —— = ——O Sh 
fo} -+—- o—_a—- j-0—{ —_J—-}—}+ + - 
a 
- a- na, of Di - a - - na, Di-a - na, Di-a - na:“Longlive fair 
ie A SS Ka oR cme a =e 
> — i -_ o—__*—_-|- — $a a 
Sd. a SS 4 # —o 2 ee SE nf - 
Nymphs of Di - - @ = na, and Nymphs of Di- a - na: 











wi. o_o ——_ ha SG SNE === Sect ONREe ir Naru Ec 
est ears oe cee eee SS) TOR a a 


ot ROOD OUMRETNI ND SST ae Oey ARE eer — ae 
~~ sang those Shep -herds and aes of “ ‘ee = we: “ Long 
—a e- a . ee SS 





i — =. — : - became = TSE: a ee — "ot 
= a= — =e = Hert sR i == = =F = E 

| «ll d 
_—- a o-?  —— —— —-— 
oe SS Segt et ae 22 SSS ————F 


ae iz " 

















FAIR ORIAN. Extra Supplement, 

















‘ A A A A 
—| a peo 2} ———.. =e 

Soeuiicasronaieaemcaranhneel fm someeeeoronent I Sere 
long live fair O - - ri- 











long live fair O-ri-a - na, fair O - ri - 





————_ 














ee See 
QO-ri- a - na, long live. fair O - ri- a - na, 
- ————— a — - 
= ; as Saw Rano mere <5 ——— 
— —i-—@ me | a " 
= renee su SteS Re nie! sowing nar 











long live fair O-ri-a - na, long live 
” _ 7 e_ a 
o F «| oF J 2 
[= et et ee ee es S aeieammanbeeieeee 
as a __l_y 7 a oan me piennennenneteed —t om 
long live fair O-ri-a- na, long live fair 
A A A 
Se eiaiioe EE OS SARTRE SRS! HERAT 
= 
ee — ¢ on meres 
UO ° - : : - rl : a ° : - 
= " — 
~ oo Ae RS oo 
a-i-* ee 5e_2-I-e—— 
en ee i 
' ! Loe | NI 
] 
ee a a ll 
os ~~ @ e0O 
o 











un poco rall, 





——— 





— -a= =[3¢ | 
- rh-a - - na,” 





un poco_rall, 


i= + \\ [== =| —|| 

—— ee ee 
ee . — . — . ” 

live fair O-ri- a - na, fair O - ri - a - na, 


un_pocorall, _ 











e a “oo eo 
na, fair O - ri - a - - na.” 
ear ei en . un poco rall,_. 
5 = ge pace. vall 
J << SS NS = = sue es . 
a 
: a — ‘ am 
live fair O - fri - a - na 
-2- o- oS un poco rall, . 
EET RENT ae ee a2 
“ C wre : ne ee ar 
¢ live fair O - - me-8* ms” 
“7 ~ “all 
1 — — oe om | Le] poco_re " 
[or fe] 2 = 
- ah 
¢ live fair SS »« Be s a - - na. 
} ve poco rall, 
. =o on — = a = i ‘|| 
§ Se \ oso a 
- co _ | |“ -@ rt 
| | a . | m 
i 2 
sp Po te lie 
SSE SSS SSS =e 
i ares - r ¥ teotr- 








No. 78 
Registerec 
fice for 


In 
F 
Pre 


Princiy 


The Aca 
a thoroug 
eminent P 

MICHA 
Examinati 

COMPI 


forte, Org 


SYLLA 
Prospect 


TH) 
PRINC! 


Telegrams 


Pres 


Sir C. Ht 


The NI 
Entrance | 
Syllabus 


HE 
Wi 
Blackfriar: 


Principal : 
In 


110 Pri 
tuition, cx 
Organ, Hi: 
in Elocuti 
charge of 
entry free 

Victoria 


U! 


The PR 
Study for 
Registrar. 

An EX] 
for > ve 

p) 

The Ex. 
March (tes 

For part 


to the Sec: 





